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““I hI haavve dreame dreameed so mucd so muchh, so muc, so muchh, that I no , that I no 
longer belong herlonger belong heree..”” With this  With this vveerrse se bby y LLééon-on-PPaulaul
FFargue as a thrargue as a threeshold, shold, wwe dele delvve into the pictorial e into the pictorial 
uniunivveerrse of Jose Bonell, a territose of Jose Bonell, a territorry where the y where the 
border betborder betwweeen en wwaakkefulnefulneess and dream ss and dream vvanishanishees s 
to rto reevveal a cartogeal a cartogrrapaphhy of our sty of our strrange ange 
ccontempoontemporraneitaneityy. The artist's fi. The artist's firrst st eexhibition in xhibition in 
MMeexixicco is an immeo is an immerrsion into that intermsion into that intermeediate diate 
spaspaccee, that of the sl, that of the sleeeeppwwalalkkeerr, whose lucid , whose lucid 
wwandering seandering serrvvees as a metaphor to s as a metaphor to eexplore the xplore the 
relationship betrelationship betwweee e hhyperypercconnonneection andction and
inactivitinactivityy, bet, betwweeen en ffatigue and hallucinatioatigue and hallucinationn..

Born in Born in BBararccelona in 198elona in 19899, Jose Bonell emerg, Jose Bonell emergees s 
from a singularly from a singularly ccomplompleex x ccontonteext xt ffor a painteor a painterr. . 
The The CCatalan art satalan art sccenenee, mar, markkeed d bby the monumental y the monumental 
lleegacy of pictorial gacy of pictorial aavvanantt--gardgardees s ——PicassPicassoo, Mir, Miróó,,
DDalalí—í—, li, livveed d ffor dor deecadcadees a reaction that tends a reaction that tendeed to d to 
relreleegate painting to a sgate painting to a sececondaondarry roly rolee, , cconsidering onsidering 
it an anachronistic or outdatit an anachronistic or outdateed md meedium dium ccomparompareed d 
to more to more ccononcceptual peptual prractiacticceess. In this e. In this ennvironment,vironment,
Bonell's Bonell's ccommitment to figuommitment to figurration and pictorial ation and pictorial 
language is not a nostalgic glanguage is not a nostalgic geestursturee, but an act of , but an act of 
bbrraavve and e and ccontempoontemporraarry affirmatioy affirmationn. His . His rrapid apid 
insertion into the international circuit, withinsertion into the international circuit, with
eexhibitions in xhibitions in PPariariss, N, Neew w YYororkk, and , and LLos Angelos Angeleess, , 
demonstdemonstrratatees the strength of a proposal that, s the strength of a proposal that, 
without dewithout dennying its heritagying its heritagee, r, reeclaims the claims the 
relreleevvanancce of painting to interrogate our pre of painting to interrogate our preesent.sent.

Bonell's Bonell's wwork is articulatork is articulateed as a theater of the d as a theater of the 
unusual. His caunusual. His cannvvasasees are stags are stagees where the s where the 
eevveerryyddaay is interrupty is interrupteed d bby apparitions that alter y apparitions that alter 
the logic of daily lithe logic of daily liffee. . TTo o cconstruct thonstruct theese sse scceneneess, , 
Bonell usBonell usees a repertoire of objs a repertoire of objeects chargcts chargeed with a d with a 
ststrrange ange ffamiliaritamiliarityy: pill: pilloowws floating in a night skys floating in a night sky
lilikke drifting shipe drifting shipss, pajamas that b, pajamas that bececome abstome abstrract act 
landscaplandscapees of s of ffolds and dripolds and dripss, or hands that, with , or hands that, with 
pearly nailpearly nailss, proj, projeect shadct shadoow puppets that sw puppets that seeem to em to 
tatakke on a lie on a liffe of their e of their oown and bwn and bececome threatening.ome threatening.

More than simple objMore than simple objeectctss, th, theey are whispery are whispereed d 
cluclueess, the , the vveestigstigees of a stos of a storry that the viy that the vieewwer is er is 
iinnvitviteed to imagind to imaginee. In this sens. In this sensee, his painting , his painting 
dialogudialoguees with the heritage of a metaps with the heritage of a metaphyhysical sical 
surrealissurrealismm. If . If RRenenéé Magritte challeng Magritte challengeed the d the 
perpercception of reality through the preption of reality through the preecise cise 
reprrepreesentation of the impossiblsentation of the impossiblee, Bonell us, Bonell usees as a
more fluid and gmore fluid and geestusturral brushstroal brushstrokke to pre to preesent sent 
ssccenenees that ars that aree, ab, abovove all, visual enigmae all, visual enigmass. He . He 
dodoees not ss not seeek the ek the ccertainty of a ertainty of a ssymbol, but the ymbol, but the 
rreesonansonancce of an atmosphere of an atmospheree. In his painting. In his paintingss, as, as
in those of Joan Mirin those of Joan Miróó, there is an , there is an eexploxplorration of the ation of the 
subsubcconscious and the dreamlionscious and the dreamlikkee, a language that , a language that 
emergemergees from the frs from the freeeedom of imagination to dom of imagination to 
create a create a wworld with its orld with its oown rulwn ruleess..

The artist starts from a critical reflThe artist starts from a critical refleection on our ction on our 
timtimee, that , that ffactoactorry of y of wwaakkefulnefulneess mentionss mentioneed d bbyy
Nietzsche and updatNietzsche and updateed d bby Bonell. In an ey Bonell. In an erra of a of 
optimioptimizzation and peration and perfformanormanccee, sl, sleeep has bep has beeen en 
strippstrippeed of its rd of its reevvealing pealing powower to ber to bececome pure ome pure 
hhyygiene of efficiencgiene of efficiencyy. . FFaaceced with this imped with this imperratiativvee, , 
the figure of the insomniac stands as a rthe figure of the insomniac stands as a reesistosistorr..
But what happens when rBut what happens when reest is impossible? Bonell st is impossible? Bonell 
shshoowws us that s us that ““it is herit is heree, su, succcumbcumbeed to d to eextreme xtreme 
ffatiguatiguee, where his habitat is t, where his habitat is trransansfformormeed d bby y 
hallucination (undehallucination (underrstood here as the oneirism of stood here as the oneirism of 
wwaakkefulnefulneess)ss)..”” Imagination then b Imagination then bececomomees a tools a tool
of disobof disobeediendienccee..

ThisThis  tensiontension  manimaniffeestssts  itselfitself  inin  thethe  dialdialeectic ctic 
betbetwweeenen  lightlight  andand  shadshadooww..  InIn  Bonell'sBonell's  wwororkk, , 
shadshadooww  isis  notnot  thethe  absenabsenccee  ofof  light,light,  butbut  anan  actiactivve e 
prpreesensenccee,,  anan  autonomousautonomous  chacharracteacterr,,  aa  memomemorry y 
and prand preesensencce of sle of sleeeplepleess timss timee. Light, on the . Light, on the 
ccontontrraarryy, often appea, often appearrs as a blinding flash or a s as a blinding flash or a 
multitudemultitude  ofof  smallsmall  wwanderingandering  glintglintss,,  asas  wwee  sseeee  inin  a a 
cacannvvas that as that eevvookkees a firmament  of luminouss a firmament  of luminous
spermatospermatozzoa or lost fireflioa or lost fireflieess. A pa. A parradigmaticadigmatic
eexxampleample  ofof  thisthis  strugglestruggle  isis  thethe  wworkork  wherewhere  aa  figurfiguree, , 
drdreesssseed in ghostly brushstrod in ghostly brushstrokke pajamae pajamass, , 
emergemergees from the gloos from the gloomm..
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His His ffaacce has be has beeen replaen replaceced d bby a sphere of blindingy a sphere of blinding
white light, a kind of lightbulwhite light, a kind of lightbulbb-head that -head that rradiatadiatees a s a 
painful luminositpainful luminosityy. A hand is . A hand is rraisaiseed, not to protd, not to proteectct
itself from the light, but in an ambiguous gitself from the light, but in an ambiguous geestursturee, , 
almost an ofalmost an offfering of its ering of its oown luminous torturwn luminous torturee. Here. Here
the metaphor of insomnia as a the metaphor of insomnia as a ““luminous luminous 
headachheadachee”” materiali materializzeess, where mental , where mental hhypeyperractiacti--
vvation bation bececomomees a sours a sourcce of torment that ee of torment that errasasees s 
identitidentityy. . AAs s RRoberto Juarroz oberto Juarroz ——a poet admira poet admireed d bby y 
Bonell and a great inspiBonell and a great inspirration ation ffor the or the eexhibitionxhibition——  
ssayayss, , ““The night gets dirty with an unThe night gets dirty with an uneexpxpeectcteed d 
substansubstanccee. / It do. / It doeesn't get darsn't get darkker: it gets dirter: it gets dirtyy. / . / 
Light is also a staiLight is also a stainn..””

The arriThe arrivval of this al of this eexhibition in Mxhibition in Meexixicco is not a o is not a 
ccoincidenoincidenccee, but a hap, but a happpy y ssynchronicitynchronicityy. It lands in . It lands in 
asasccene that, after the monumental heritage of the ene that, after the monumental heritage of the 
mumurralistalistss, is , is eexperiencing todxperiencing todaay an y an eextxtrraordinaaordinarryy
rreesurgensurgencce of painting, a return to the me of painting, a return to the meedium full dium full 
of vigor and nof vigor and neew proposalw proposalss. Jose Bonell's . Jose Bonell's wwororkk,,
therethereffororee, is not an , is not an eescape to a scape to a wworld of dreamorld of dreamss, , 
but a but a cconfrontation with reality throughonfrontation with reality through
eeststrrangement. It plaangement. It placcees us in that liminal plas us in that liminal placce e 
mentionmentioneed in the titld in the titlee, that of som, that of someeone who hasone who has
dreamdreameed so much that thd so much that theey no longer entirely y no longer entirely 
belong to belong to cconsensual realitonsensual realityy. And in doing s. And in doing soo, his, his
painting, born of a rpainting, born of a reesistansistancce in e in BBararccelonelonaa, ente, enterrs s 
into a vibinto a vibrrant dialogue with Mant dialogue with Meexixicco's pictorialo's pictorial
renreneewwal, demonstal, demonstrrating that, on both sidating that, on both sidees of the s of the 
AAtlantitlanticc, painting , painting ccontinuontinuees to be one of the mosts to be one of the most
ppowowerful erful wwayays to think about the s to think about the wworld.orld.
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