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Ghislaine Leung
Reproductions

11 October 2025 - 24 January 2026
Thursday - Saturday, 12.00 - 6.00pm

It is the holidays. I am working. I ask my daughter to play with her bear for a 
minute. She’s making a dress out of kitchen roll and hairbands. I put my work 
away. I start back to work. I am not paid for either work. There will be no 
fee for this show. No guarantee it will sell. If it sells I will be paid, if it doesn’t 
I will not. Perhaps other things will happen. Perhaps they won’t. So. We all 
work. Some are paid. Some are not. It’s just how it is I am told. It is the risk 
you take. I know this. We all know this. Everyone knows. So. Here. I will take 
my risk. I will work my hours. I will know my burn time. I will let go so I 
can hold on. I will stop so I can continue. I will let what is already done, and 
being done, be enough. I do not know if it will be enough. I am frightened. I 
am in love. I have nothing and everything left to give.
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C A B I N E T

Floorplan

Reproductions
2025
Score: A reproduction of an artwork by Ghislaine 
Leung.
Edition 1 of 3 + 2AP
(Shown here as a reproduction of Gates, 2019
Score: Child safety gates installed on all thresholds in 
the exhibition space.)

Prices 
2025
Score: The exhibition price list is displayed.
Edition 1 of 3 + 2AP

Reproductions
2025
Score: A reproduction of an artwork by Ghislaine 
Leung.
Edition 2 of 3 + 2AP
(Shown here as a reproduction of Four Years in Ten Years 
in Twenty Years, 2024
Score: A three-tier anniversary cake to mark four years 
of being a mother, ten years of being an artist, and 
twenty years with her partner.)

Budgets
2025
Score: The exhibition budget is displayed.
AP1 from an edition of 3 + 2AP
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Reproductions
2025
Score: A reproduction of an artwork by Ghislaine 
Leung.
Edition 3 of 3 + 2AP
(Shown here as a reproduction of Days, 2024
Score: A wall is equivalent to all the days in a year. The 
324 days between one exhibition invitation and its 
opening are shown as a lavender rectangle. The 25 days 
paid for by the artist’s exhibition fee at London Living 
Wage are shown inset as a basil square.)

Reproductions
2025
Score: A reproduction of an artwork by Ghislaine 
Leung.
AP1 from an edition of 3 + 2AP
(Shown here as a reproduction of Kingdom, 2019
Score: One scaled down lamp post, light bulb, portable 
battery generator and retractable extension reels.)

Reproductions
2025
Score: A reproduction of an artwork by Ghislaine 
Leung.
AP2 from an edition of 3 + 2AP
(Shown here as a reproduction of GLX, 2024
Score: A school photo of the artist in its original 
cardboard frame with a handwritten note on the back. 
The Chinese characters copied out by the artist as a 
child, unreadable to her then and now, translate as “To 
grandpapa from Ghislaine, 87.” Never sent.)
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		  For over ten years Leung has worked predominately with scores, short written descriptions 
interpreted by the exhibitor, and dependent on the architectural, structural and social context of the 
exhibition. As standard there are no objects assigned to the scores, and each instantiation of the work 
is different, there being no set precedent beyond the score itself. As artworks, the scores’ permanence 
lies not in their fixity as objects but their cyclical ability to be reproduced, reproduced in variation, and 
perpetuity. For Leung, engagement in this vulnerability and volatility of the work, came not only from a 
formal inquiry but very real material limitations and concerns. Scores allowed Leung to reckon with the 
contemporary conditions of artistic production - to work without studio, storage or shipping, to avoid 
the expense and exhaustion of travelling, mostly unpaid, to oversee every installation and exhibition. It 
is perhaps this defiance, her refusal to prioritise productivity and control over all else, her attempt to live 
limits inclusive, that defines much of Leung’s art. Her scores constitute a way, not only to make art, but 
to continue to be able to do so.        

		  Since 2020, and the birth of her daughter, Leung’s work has shifted from not only a refusal of 
dominant models of productivity but an affirmation of reproductive labour in its own right. Unable to 
travel for install or attend her own openings, Leung had to not only allow her Scores to work harder, 
but reflexively shift her contextual parameters. Her works expanded to engage in her own emotional, 
economic material limits; the difficulties of continuing to be an artist, a mother and working multiple 
jobs in order to do so. Works increasingly dealt with time management, administration, maintenance, 
situating the work’s multivalenced identity within her own. What began as Leung’s absence became an 
active withdrawal, one constitutive to the work’s implementation and necessary for its production; in 
terms of both the Scores’ interpretation, and Leung’s ability to keep working as an artist. As demand 
increased Leung decreased involvement, always maintaining exhibition making but refusing many other 
moments of visibility. Leung rarely attends her own openings, and has no photos of herself in circulation, 
but remains heavily engaged in reproductive work such as teaching, talks and writing. 

		  In the two exhibitions titled Reproductions that Leung has produced this year, the first 
was at n.b.k. in Berlin, the second here at Cabinet Gallery, the artist has expanded her insistence on 
reproductive labour even further. The works at n.b.k. specified that the gallery was left as it was from the 
previous show, that the exhibition budget was displayed, that items no longer in n.b.k.’s use were shown. 
Reproductions at Cabinet extends further to encompass the artist’s concerns with the commercial model 
of production. In Budgets it is noticeable that there is no artist fee, a standard procedure in commercial 
gallery work. The artist will only be paid if the work sells, and this is true for the gallery also. As is 
evident in the work Prices, the economy both artist and gallery enter into is precarious. Leung’s response 
to this, is to further withdraw her labour and in doing so simultaneously expand the work’s remit. 
Reproductions allows for a reproduction of any of Leung’s works to be shown. The objects in the gallery 
are not the work, they are the result of an action and labour that is. Each artwork’s appearance here is 
dependent on the priorities and demands of these working conditions. Burrs, bleeds and imperfections 
inclusive, it is the work. Like all of Leung’s works, their value lies in a refuting of those very terms, the 
systems that structure them, and us with them. 


