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Marina Stern

Luminary

December 13, 2025 - January 31, 2026

Opening reception at Bel Ami Saturday, December 13 6-9pm

Two locations:

Bel Ami

709 N Hill St. Suite 103

Los Angeles, CA 90012

Open Wed — Sat, 11am — 5pm

CW American Modernism

Westwood, CA

Open by appointment

Email cwamericanmodernism@gmail.com to schedule a visit.

Bel Ami and CW American Modernism are pleased to present the first retrospective devoted to the work of New York-
based artist Marina Stern (b. 1928) since her passing in 2017. Luminary sheds new light on the practice of an artist who
responded to her times in different formal modes, but always with her own insight. With a deft, nearly imperceptible brush
stroke, Stern painted modern spaces that merge concise observation and invention, prompting reflection on the artifice of
representation. In a dynamic career that spanned fifty years, Stern contributed to Pop and Op Art movements, and later, to
the revival of American Precisionist architectural and still life painting. Although her subject matter varied as she painted
through the decades of a colorful century, Stern infused all her compositions with a unique drama by training her attention
on light.

In this two-part exhibition, Bel Ami displays a selection of whimsically surreal paintings from the 1960s, as well Stern’s
later still lifes. CW American Modernism presents Stern’s well-known cityscapes, industrial sites and barns.

A native of Venice, Italy, Stern and her family fled to escape repressive racial laws against Jews in 1939. After living in
England for several years, they arrived in the United States in 1941. In New York, Stern studied advertising design at
Pratt. After graduating at 18, she pursued a career in commercial illustration, while at the same time continuing to paint.
In the 1960s she began exhibiting in East Coast galleries and institutions. With a sharp eye and a playful wit, Stern took
advantage of her exposure to European and American art to cultivate her own slant on trends and tropes.

Stern’s early works, often with warping checkerboard patterns and mirroring effects, played on old and new perspectives
by appropriating figures from Renaissance paintings and positioning them inside surreal dreamscapes. The hexagonal
painting Nocturne (1966) features an illuminated portal at its center, with court musicians mocking the drama of the
composition. Renaissance (1969) frames a receding sequence of windows, referencing Josef Albers’ Homage to the
Square (1950-1976). The elegant symmetry is interrupted by another classical motif, presented in repetition: a Portrait
of a Lady (c. 1485) by Sandro Botticelli copied four times. Bull and Bear (1967) coyly stages symbolic figures from the
stock market in a geometric space that seems outside of any real place or time. In reference to an exhibition of Stern’s Op
Art paintings of the 1960s, a critic at The Boston Globe wrote: “she seems to be having fun. And you will too.”

Other works from this period incorporated sound. For example, in Hay Day (1964), exhibited at New York’s Amel
Gallery, Stern depicted a small copy of Francisco Goya’s La Maja Desnuda (1797-1800) lounging along a high horizon
line with a real drawstring inserted through the canvas. When pulled, a voice mechanism—scavenged from one of her
daughter’s dolls—asked, “Will you play with me?” Time magazine called her audio-visual pieces the “cleverest
noisemakers” in the exhibition. Her compositions, with their wry and oblique comments on creative artifice, earned her
acclaim, and a place in the exhibition The New American Realism (1965) at the Worcester Art Museum in Massachusetts,
alongside leading contemporaries such as Andy Warhol, Roy Lichtenstein, Marisol Escobar, Robert Raushenberg, and
Jasper Johns.
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Over the course of the next two decades, Stern created large harmonious paintings featuring carefully composed flowers,
fruits, and vegetables, often set against the backdrop of her New York studio. Though they contrast with the more stylized
paintings, these works reveal a through line in Stern’s artistic practice: her compulsion to turn the canvas into a
mysterious portal, while also playfully addressing her own mimetic subterfuge. Her hyperreal still lifes, on view at Bel
Ami, are bathed in perfectly balanced light, yet the objects seem to occupy a metaphysical space. The self-referential
Interior with Cabbage (1979) features the purple vegetable rendered whole, and a drawing of the same vegetable—now
bisected—pinned to the crossbar of a stretched painting (a version of the cabbage drawing appears in Stern’s 1978 cook-
book, 4 Book of Vegetables: Recipes and Drawings). Also on display at Bel Ami are Still Life with Lily, Red Tulips, and
Red Pears, all painted in 1987. By the 1990s and early 2000s, Stern’s still life compositions became more stark and almost
exclusively focused on subjects that accentuated the interplay of light and shadow. The culmination of this concern was a
series of more than fifty paintings of paper bags, folded, crunched, twisted and otherwise manipulated under a harsh light.
Two of the most significant remaining uncollected paintings from this series are featured in this exhibition.

Concurrent with the still lifes, Stern began to paint industrial scenes and landscapes. Her pristine renderings of light
falling upon urban and rural America are clearly grounded in observation, and yet they also read as pictures in the mind’s
eye. These New York cityscapes, granaries, barns, and bridges are on display at CW American Modernism. However,
some of Stern’s most inspired cityscapes respond to the time she spent as an adult in Italy, where she captured the unique
glow of Venetian light in her depictions of the famous and quotidian. In Street Lamp (1988) a modern junction box and
projecting electric lantern intervenes upon a distant view of the Basilica di Santa Maria della Salute. Malamocco (1989)
centers the bell tower of the church of Santa Maria Assunta, as seen from the village square; the empty street
foregrounded by a red wall cast in shadow resembles Surreal and enigmatic piazzas painted by Giorgio De Chirico
(1914-1915). Stern’s works are precise but not realist: the stripped down visions are free from dirt, grime and other messy
details, and yet suffused with light. Stern, with virtuoso skill, was not seeking absolute verisimilitude. Rather, she created
a beautifully designed alternate reality, editing and essentializing her surroundings.

Refusing to conform to just one style and subject, Marina Stern followed her own vision, transforming her study of
modernity into striking compositions. During her lifetime, Stern’s work resonated with a wide audience. Her exhibitions
at galleries and institutions were reviewed in major publications, and reproductions of her images were used to illustrate
mainstream magazines. Her paintings were acquired by illustrious private collectors including Harry Belafonte and Jackie
Kennedy. Today, her work is included in the collections of the Hirshhorn Museum and Sculpture Garden, the National
Portrait Gallery, the Smithsonian Institute, The Museum of Modern Art, the Herbert F. Johnson Museum of Art at Cornell
University, and the Gibbes Museum of Art.

Marina Stern: Luminary is made possible by CW American Modernism, and is part of an ongoing project to honor suc-
cessful women artists who have been overlooked in the documentation and historicization of art. The exhibition is accom-
panied by a catalogue—available at the gallery—with an essay on Stern’s life and work by Chris Walther, founder of CW
American Modernism.
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Marina Stern

Nocturne, 1966

Oil on canvas

341/2x401in (87.6 x 101.6 cm)


Lee Foley
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Marina Stern
Nocturne, 1966


Lee Foley
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Marina Stern

Moonscape 1, 1968

Oil on canvas

38 x50 1n (96.5 x 127 cm)


Lee Foley
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Marina Stern
Moonscape 1, 1968
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Marina Stern
Moonscape 1, 1968
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Marina Stern

Rooms Orange, 1969

Oil on canvas

50x501in (127 x 127 cm)


Lee Foley
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Marina Stern
Rooms Orange, 1969


Lee Foley
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Marina Stern
Rooms Orange, 1969


Lee Foley
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Marina Stern
Night Doors I, 1968

Pencil and acrylic on paper

Framed: 19 3/4 x 26 1/4 in (50.2 x 66.7cm)


Lee Foley
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Marina Stern

Three Moons, 1968

Pencil and acrylic on paper

Framed: 21 1/2 x 26 1/2 in (54.6 x 67.3 cm)


Lee Foley
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Marina Stern

Bull and Bear, 1967

Pencil and acrylic on paper

Framed: 25 x 22 1/4 in (63.5 x 56.5 cm)


Lee Foley
SOLD

Lee Foley
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Marina Stern

Red Tulips, 1987

Oil on canvas

40 x 34 in (101.6 x 86.4 cm)


Lee Foley
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Marina Stern
Red Tulips, 1987


Lee Foley
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Marina Stern
Red Tulips, 1987


Lee Foley
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Marina Stern

Renaissance, 1969

Oil on canvas

42 x 48 in (106.7 x 121.9 cm)


Lee Foley
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Marina Stern
Renaissance, 1969


Lee Foley
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Marina Stern
Renaissance, 1969
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Marina Stern

Still Life with Lily, 1987
Oil on canvas

50x40in (127 x 101.6 cm)


Lee Foley
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Marina Stern
Still Life with Lily, 1987


Lee Foley
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Marina Stern
Still Life with Lily, 1987


Lee Foley
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Marina Stern

Red Pears, 1987

oil on canvas

24 x 28 in (61 x 71.1 cm)


Lee Foley
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Marina Stern
Red Pears, 1987


Lee Foley
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Marina Stern

Lotto #1, 1991

Oil on board

Framed: 34 x 26 in (86.4 x 66 cm); Unframed: 32 x 24 in (81.3 x 61 cm)


Lee Foley
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Marina Stern
Lotto #1, 1991
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Lotto #1, 1991
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Marina Stern

Interior with Cabbage, 1979
Oil on canvas

48 x42 1/8in (121.9 x 107 cm)


Lee Foley
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Marina Stern
Interior with Cabbage, 1979


Lee Foley
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Marina Stern
Interior with Cabbage, 1979


Lee Foley
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Marina Stern
(Bags), 2003
Oil on board
Framed: 25 1/2 x 33 1/2 in (64.8 x 85.1 cm); Unframed: 22 x 43 in (55.9 x 109.2 cm)


Lee Foley
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(Bags), 2003
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Marina Stern
(Bags), 2003
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Marina Stern

Strings No. 1,2004

Oil on board

Framed: 17 1/4 x 13 1/4 in (43.8 x 33.6 cm); Unframed: 16 x 12 in (40.6 x 30.5 cm)


Lee Foley
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Marina Stern
2 Strings, 2004

Oil on board
Framed: 17 1/4 x 13 1/4 in (43.8 x 33.6 cm); Unframed: 16 x 12 in (40.6 x 30.5 cm)


Lee Foley
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Marina Stern

Water Jar 1, 2003

Oil on board

Framed: 17 1/4 x 17 1/4 (43.8 x 43.8 cm); Unframed: 16 x 16 in (40.6 x 40.6 cm)


Lee Foley
SOLD

Lee Foley
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Marina Stern

Water Jar 2, 2003

Oil on board

Framed: 17 1/4 x 17 1/4 (43.8 x 43.8 cm); Unframed: 16 x 16 in (40.6 x 40.6 cm)


Lee Foley
SOLD

Lee Foley
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Marina Stern

Factory #2/Yellow Shed, 1996
Oil on canvas

16 x 28 in (40.6 x 71.1 cm)


Lee Foley
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STERN'S “HAY DAY”
Imitations of cacophony.

PAINTING
Talkie Pop

The canvas is a bright Mediterra-
nean blue with a narrow upper band of
black. On the line dividing the two col-
ors reclines a pasted-on paper-cutout re-
production of Goya’s nude Maja. From

\the nude's hand dangles a string with
ring attached. The viewer pulls the
string, and the nude says teasingly, “Will
you play with me?” Another pull and
“I'm sleepy.” A third: “Please change
my dress.” It's really baby talk. Built in
behind the painting is the voice box of
a Chatty Cathy doll.

Right now, the most diverting art
shop in Manhattan is the Amel Gallery,
an outpost of the avant-garde. Among
works by six artists are paintings that
talk, roar, screech, and make sounds
like demented woodpeckers trying to
fell a redwood forest.

Cleverest noisemakers are the three
audio-visual paintings by Marina Stern,
including Hay Day, the talking nude. In
Judgment Day, she depicts a standing
angel trumpeting the word “Repent.”

Fastened to the canvas is a curyed
sports-car horn, and by squeezing the
it =

large rubber bulb that hon!

Venetian-born Marina  Stern.
Though this follows the logic o'f
pop art, she denies that she IS a
pop artist: “Pop art accepts ev=
erything. I'm more o'f a satirist.
I iike to get a little dig in. What
pop art has done is to release all
of us to be playful. Abstract ex-
pressionism is so serious. Two
years ago | wouldn’t have dared
{o make paintings like these, and
no gallery would have dared to
show them.”

Paintings, in sum, no longer
have to be wallflowers, or even
good little children who should
be seen and not heard. But one
voice at the gallery opening
could be heard making a plaintive
request: “Can someone p]qasg
turn that painting down a bit?”

SCULPTURE

Doors of Death

“My good son Giacomo, you
must promise me to finish the
doors of St. Peter’s as soon as
possible.” Each time Pope John
XXIII posed for a bust during
the summer of 1961, he urged
Italian Sculptor Giacomo Manzl to get
on with a Vatican commission for new
bronze doors for the left-hand side of
St. Peter’s fagade. Manzu, who comes
from Bergamo, Pope John's birthplace,
listened and obeyed. Last month work-
men hoisted the ten-ton bronze portals
into place.

"Inspiration Flowed." Rome was not
built in a day, and neither were Manzu’s
qoors. In 1947, the sculptor entered an
international competition for new por-
tals to replace makeshift oak ones that
were considered temporary for 500
years. He won out over 76 other artists
But once he had won, Manzii ad- 3
mitted, the commission bored
him. He cast, and then rejected
a scale model of the doors in
1954, eventually discarded more
than 300 sketches for the project
. After the Pope's gentle urging,
<A r{}ggcle&eppened," says Man-

! erything sudc : =
B ﬂn)é ing l‘l;lqen_l seemed

into heaven. Below (see overleaf), Man-
zu evokes scenes of death from t(he
sacred history of the church—Abg|
clubbed by his brother Cain, St. Joseph
waiting calmly for the ebbing of life,
the first Christian martyr St. Stephen
being stoned by a Jerusalem mob, Greg-
ory VII dying on his papal throne.
The agony of modern death is shown as
well: a Bergamo partisan hanged up-
side down by the Fascists, Pope John
praying in the Vatican Palace before
his passion, the body of a mother
watched by her weeping child, or an in-
controllably tumbling human figure dy-
ing in space.

Vatican Objections. In the deft sweep
of his lines and the religious themes
that dominate his work, Manzu is un-
mistakably an heir of Renaissance tra-
dition. Yet his sculpture has not always
pleased a church that takes pride in the
Michelangelo who painted St. Peter's
Sistine Chapel ceiling. In 1947 the Holy
Office denounced as “‘obscene™ a Manzu
crucifixion scene that depicted a to-
tally naked Christ. Last year, after view-
ing a plaster cast of the doors, Vati-
can representatives objected to four of
the panels as too profane: Cain and
Abel, death by hanging, death of a
mother, death in space. Manzl, who is
not a practicing Roman Catholic, staged
a studio sit-in, finally got his own way
by threatening not to finish the doors
at all.

The St. Peter’s doors are not, to
Manzl’s eye, his best work technically.
Yet they have a personal value to him
that surmounts their artistic worth.
“These doors are the most important
work for me as a human being,” he
says, “because they are dedicated (0
Pope John and to my friend De Luca,
without whom 1 probably would never
have finished this task.”

pAVID LEES

doors flowe:

goer can bellow an unrepe
full of good Bronx cheer. /7
,tinyf' d

- MANZU IN FOUNDRY
~ Intimations of mortality: v
b e o s
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An exuberant smash of 1
color, texture, and pattern—
all bright young ideas
photographed in a new

_ Massachusetts Bay colony

THE YOUNG STATEMENT

HOWARD CRAFF
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An apartment in Glover
Landing, a prize-winning
community in Marblehead,
designed by Architects
Chapman and Goyette

Editors:
RICHARD FITZGERALD
and ANNA WIGLAMA

Latticed topography: A thick, bright
rug designed by Nell Znamierowski.
Surrounding it, a clutch of shiny in-

flatables—all pokable, all pushable.

House Beaumirul, Jury 1968
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PAINTINGS/MARCH 29-MAY 1,1968
PREVIEW OPENING: FRIDAY, MARCH 29, 5-8 P.M.

Eﬂ l ELEANOR RIGELHAUPT GALLERY
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MARINA STERN - paintings . march 30 -april 17

glucl gallery . 831 madison avenue nyc .

opening 27 march 30
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marina stern : paintings - amel gallery « 831 madison avenue = nyc = april 5-23 « opening 5-7 - april S










Sterne (Amel Gal-

Mar
lery, 831 Madison Avenue at
83d Street): The next wave
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ART AND COLOR

FROM FLOOR TO CEILING

The bedroom sanctuary (abowve) stirs the
senses with soft-edge plaids and warm
colors, prints and paintings that mix

time and style. Plump pillows in patchwork
and plaid balance the classic lines

of sophisticated furnishings. A ceramic
shell bird perches in front of crisp louvered
shutters beneath a rippling window shade
that echoes the bedspread and wall colors.

It is a room to stretch out in, to unwind
in. In the kitchen (lower right) just

off the entrance hall, a porcelain
dog sits on red plaid indoor-outdoor
carpeting as if to guard the bar above

House Beaurtirul, Ocroses 1970

him. A vibrantly red wall, red accessories
and more art brighten the compact work
area. At far right, graphics surround
the apartment entry. Inside, an

encasing super-graphic environmental
design painted in panels onto w alls,
closet doors and ceiling revolves around
the central light fixture. The

front door opens from the hallway to
an art-filled corridor outside. The
building, a miniature museum

itself, is open to the public on

weekends to show off the contemporary
art works that line its lobby and halls.

PRODUCT INFORMATION, FAGE 216

|
ERTRLRREA ARl

L A

TR

WL
TG




: hev’S Nightmare/ The Next
-~ How Black Monday Made
James Baker on Geopoliti

TERNATIONAL
ECONOMY

JANUARY /FEBRUARY 1988




N THE WAKE of the big Crash,
Boston Corp. was quoted asare resep, "o
“People are very antsy, very Mervoy, » atn.%r
said. He and his felloy traderg d]_ds ; T G% ‘
thing significant coming oy op Wait: forge, "an
duce the U.S. budget deficjt Wal gton |
innocent in large matters, haq ﬁrmly : ‘lreq'
smaller deficit would gey eve thing - t;
dence, the economy and, §bove all, shy igh
longer we don’t get anything Concrete, | :
market will be in disarray,” Mr. Gormay, .. : Onge, N
As a seer, Mr. Gorman May not ye , -
SaguC s tenry K:«zufman or Elaine Gar; ‘Tl]l-[he Me
- voice nevertheless is a.uthentic. Behing :m'hb“‘.his
Wq I L STREJ_J ] man impatient for solutions, Scornfu] of , 4 5 s

secking something as bright a5 neon, 3 , _ti:‘easurql
mas tree. Santa Claus may be oyt j, - é%rChrm_
RSUS moment; he could be reyiyeq if only i OF fh,
VE K heed The Street and the Streetwise, [ik. f Gon:'ould
HINGTON Mr. Gorman is the antithesis of Wash ington, ;n.
MS where ambiguity and compromise Come Packageq :ﬂd
PS mother’s milk; where it’s understood ¢, each Solur”h
[l T‘m SHI breeds new problems; where, for examplje, Closing budmn
p deficits opens the Prospect of painfy] recession th::
IN THE N IGHT- unsolved problems are privately welcomeq 5 a0 g
nity for power, patronage, politj ol

roughly in that order.
Washington and Wall Street are
by a common language. They’re ¢

cal gaip and

to
: amass money. There were new financia] products, farg:
The two sides have been commissions, a roulette whee] that always stoppeq op
. ] 1 black. It was Washington that worrjed about all this, by
f eudzng fO ryears. Wi l, feared the happy days could not be sustained, Byt Wast-
t/zey ever stop? London’s ington was bound by Reaganite convictions from takiy
. any countermeasures, no matter how high the price-cam-
Bernard Nossiter offers 103 Tatios som e
an explanation—qng 4

In the end, ang oddly enough, it was Paul Volcker ayﬁ

s Alan Greens an, two men more or less identified it
whimsical answer 2 \;Vnashington. Who pulled the plg
Serve bosses, they curbed the money sup
Ply, drove Up interest rates and drove stock prices down
It can be assumed that neither Mr. Volcker nor .'\L"
Greenspan foresaw the fy) consequences of his e
ach aimed a¢ different things Mr. Volcker wzmlf7d :
Prop up the dollar before the fe situation had u:lb
ack into balance—, Sisyphear sk, Mr. Greenspan™

ike 4l
trying to Prove he was tough. Washington, ',Iltc[:f'
SPeculators, invariably unders! or overshoot Lndcf'
8ets. It’s just another measur ¢ inherent mlsw’hi(‘
Standing thay (e financial cor ty blamed l:;e pr

oUse and Congress for the il =
— 0,L‘f
Mr., Nossiter, a London-base/ alist, is the o

el
The Globa] Struggle for Mo study of confll

J tween riop and poor nations.
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Marina Stern, Debate, 1966
Estate of Dene 'Ulin, New York
Photograph courtesy of Forum Gallery
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tuart Paley, New York
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What Is Time?

S ; e
Saint Augustine, much given to dehberattil;rés‘::sf}slo
subject of time, said that he knew Wh'a"'[‘his o
long as nobody asked him to expl;urT 1t: i
between intuition and reason succinctly ex;f) oy
most people’s confusion about the nature E an.
The source of the confusion is that, more than "Y
other physical quality, we experience time mtse'rnzr)—'
and subjectively. The British astron.omer. 1r ]
thur Eddington, once remarked that um; uses a sor
of “back door” into our minds. This beu']g the case,
we are faced with a deep issue of prin(:lpl?:. Is the
back door route an immensely valuable facility that
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The eternal Mystery o
past, present and fllture

enables us to perceive aspects of l.in-k. that are a0
not apparent in the laboratory, or is i me.rely an in.
tellectual stumbling block thaf nvmkAes sc‘nsxble, objec.
tive discussion of time the dlfﬁr'llll €Xperience that
most people find it? Psychol}»;gx(;xl. Images are not
usually considered good physical sc ience, and by i,
vading our thoughts, language and actions, meny)
time at best inhibits our undm'sr;mrhr.)g Qf Physica
time, and is at worst in direct nmﬂu t m[h.,t_
Nothing better illumina[es‘ the aogﬂlcl between
internal and external perspectives of time Fhan the
use of tenses. In daily life we use 1wo distinct and




