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SELL OUT!

I've never had a studio practice. Maybe | ¢

i just never get my head around putting

more stuff into the world. Insté ! I've alway ked very specifically towards

much of the conceptual impetus for the ming from the context of tt

social
political, historical etc. On the other hand I've nearly always lived in a studio environment

ollecting around me the detritus of everyday, particularly urban, life

Some twelve years ago when | first travelec

overseas | found myself carting around

1 backpack stuffed full of ephemera from the

p. not just the usual things; souvenir

napkins, guides nore the ordinary everyday thi ackaging, bus tickets,

upermarket t veryday it was the more extraordinary it struck me

familiar but alien

| had some vague idea that when | returned | ese things to produce
Il ind assemblag pe \e experience of travel lec

towards languages that define difference and cultures of identity, through far more

nt and ephemeral mediums, including performance, video, and installation

ncerns of much of this work were quite de rigor for art institutions for a while, and

aw possibilities for such a context driven and ephemeral practice to be sustained
he it appeared t in other plac the world. Pe I just thought this way
becat aler, but | don't think 1 id to me, “Of course
ou don't have a dealer, you don't make salable work” | used to reply, “Of course | don't

rk, | don't have a dealer” | never had a problem with the idea of making

re bound by constraints that

de them

less engaging for what | wanted to do. | even started an artist-run space with a col

er like minded artists, t he constra

narket on the

ype of work one was abl

10st of them had dealers as well).

Now I'm not about to make a ¢ for some ‘free market’ quality of the of the dealer
jallery system making it a more liberal milieu to work in, but I'm increasingly surprised
to find my vain ns of support directed here m n vhere. On the other
hand | wonder i at's not j 1se the utions | once looked towards

em m nservative than ever. 'm not he work that's getting
hown, mol relationship t n the art y the
role of the artist as the primary producer of art sponded

) this production, certainly not without prejudice alue of the work

it engaged in that production. It's a small shi to me the institutions

mary producers, the ¢

ators and dire who have the practice
artists are raw materials. Perhaps the fiasco over et al's choice for Venice to reveals the

kind of climate that might encot

ge such a prescriptive approach, from the top down. I've

had my biggest year yet and the last thing | want to appear is ungrateful, because I'm not

but things like Biennales perfectly embody a mode of producti

e you are material

and worker, spent by the end with, your only currency the possibility you migh

be invited

to do it all again. So if anyone asks, I'm selling out
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