o the: aceasion of the opening of the exhibition

London thephan Asylum: New Art from London

ACCA v wssoeintion with THE HISTRIONICS
exelugively preesent the ceformation foe ane might only of

ADAW(}
u tribute to Murtin Crecd and awadu

Friday 8§ December 2000, 7 'M

Avstealivn Centee for Australion At
Dullos Branks Deive
Sauth Yarea, 3141
Austealia

THE THSTREONICS thank: Neit Kelly, Stuart Koop, YVikki Melnoes, Jeacprhes Bunean,
Craig Fermanis, Midicen MeNumaera, Annie Geant, Nick Gicling, Andeios Lipsys, Jaue
Crawlued, Funy Kesminas, Catlom Morteo, Daeres Kaight and Martin Great



nuthing — something

The Seottish composer and artist Mawtin Crecdd (b.1968 Wakefielil, United Kingdom) writes
vacant music which says nothing, Like o Zen form of Minimalism, Cresd's compuositions arve based
on a proclivity to say nothing in a profound way, endlessly reiterating the musical and visual
attainment of nothing. As pragmatie as it is semantic, his continuous inclinetion to consider the
funilamental nature of nothingness has heecome the foundation upon which his practice is based.
Ultimately, Creed's practice can be distilled down to u series of exercises in creating awareness in
the listener's pereeptual fovus. As such, the more economically this intention can be brought
about, the more satisfying it hecomes, I it ean be achieved by doing nothing at all, it attains seme
kind of perfection, Creed's equation: the whoele world + the work = the whole world measures his
achievement of nothing. Rearticulating hoth the opening proposition of Witlgenstein's(1889-1951)
Tractaeus (the world is all that is the case) and translating Peter Tyndall's(h.1951) schema O=0=0
(A Person Looks At A Work of Avt/someone looks at something...) the equation may be interpreted,
in visual art terms as an extension of the fignre/gronml problem. However, now the issue is the
work and its visibility rather than the visibility of relationships within the work. This analogy is
significant beeawse Creed makes no distinetion hetween art and muosic. “Sownd is o material”, he
suys. “It mekes no difference trying to make something for a wall or a piece of music for a guitar”™,
The presentation of Creed’s compositions, whereby descriptive certificates accompanying each
work function like sheet music, is indebted to the characteristic Fluxus production of brief scorves
and vecipes, particularly George Brecht’s (b.1926) event cards. Furthermore, as a child of
Minimalism, Creed’s work is informed by early Arte Povera, Process Art and Concepiualism,
particularly within their legacy of implied insubstuntiadity.

Creed eluquently translated his attraction for systematic compositien through the rock trie
owada (Jupunese for large civenlar field) formed in1994. The composer, who himself sings anil
plays guitar, was joined by bussist Keiko Owada and drammer Adam MeEwen, Their 1997 release
nothing realised the formal potential of Literally depicting musical form. An ascetic music in the
pursuit of lessness, it is reductively systematic to the point of abstraction. Songs such as 1234, one
whole sang anid 1-100 are examples of @ musie that is nltra-pragoutic (Prag Rock) In songs like
up+ilown and 30 seconds with the lights off ewada combine mathemutical systems o effect the
eqpuivalent of a musical p‘thlrnuw. Althomgh Creed owes a debt to the chanee compositions of
John Cage(1912-92), whose mininalism by vomparison is baroque, owada has as much te do with
the highly charged, Dublo derived syncopated energy of the early Reels. More pointedly, Creed’s
formal fondamentalism takes its cue from the glowing simplicity of Terry Riley (b.1935) and the
dynamic symmetry of Steve Reich (b, 1936) us proclaimed in the latter’s seminul essay, “Music as
Gradual Process™ (1974). Further connections abound; Creed’s literalisation of text and sound is
veminiscent of the celebrated word paintings cominon threughout the oratorios of George
Frederick Handel{1685-1759) and J.3. Bach(1685-1750). But it is the transcendentally pointless,
musie degree zero of owada that has led Bob & Roberta Smith to suggest that, “the traditional
form of the song: verse, chorus, verse, midille eight, verse chorus, is to Martin Creed what black
was to Al Reinharde.”
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