Pilar Corrias Gallery is pleased to present Tschabalala Self’s inaugural solo exhibition, Bodega Run,

which focuses on the socio-political site of the New York City bodega.

Tschabalala Self, who identifies primarily as a painter while also working across various media,
explores the implicit politicisation and sexualisation of Black bodies through a self-reflexive lens.
Through the depiction of characters with active histories, psychologies and desires, her practice
functions as a subversion of ethno-cultural stereotyping. With Bodega Run, Self expands her
approach to create dynamic, rounded and multi-dimensional characters out of the items and

experiences that exist within these corner stores.

Bodegas emerged with the arrival and settlement of Puerto Ricans and Dominicans in New York and
have traditionally been owned and operated by various communities of colour. The Spanish word
for shop, ‘bodega’, has become a colloquialism for the small, family run corner stores seen all over
the city. Found primarily in Black and Latino neighborhoods and often occupying the main

intersections of these areas, the bodega has become a geographic emblem of Manhattan’s diaspora.

In Central Harlem, the area of New York City the artist was born and raised in, local bodegas are
microcosms of cross-cultural exchange. With the demographic changes that have occurred across
the city in recent years, bodega ownership has shifted from being Puerto Rican and Dominican to
predominantly Yemeni, with these shops continuing to service primarily Black and Latino

customers.

Through their practice of Islam, these new Yemeni bodega owners have a unique relationship to the
Black communities who have traditionally engaged and continue to participate in these businesses.
With Islam being a religion often adopted across Black diaspora as a way of reconnecting with
African heritage, bodegas have become spaces for creating intersectional and inclusive connections
across various cultures. The bodega’s existence, like the Black, Latino and Yemeni communities that
inhabit New York City, is rooted in exclusion and therefore, has become a space for marginalized

communities to organise and create their own local exchange economies.

Bodegas sell a wide selection and an often-multifarious array of products. As stores that are
operated by people of colour to serve people of colour, catering to the communities they are located
within, the bodega has become an articulation of its neighborhood’s identity. Self’s Bodega Run is
an investigation of the social, political and economic implications of these corner stores through an

exploration of the products they sell and their aesthetic organization.



Self creates her own bodega inspired by the shops that are emblematic of her culture and
upbringing. As her first foray into installation, Bodega Run, represents a new avenue for the artist,
who has created wallpaper, neon readymades, animation, photographs and large scale sculptures all
emblematic of bodega accoutrement. Additionally, the paintings and drawings included throughout
the exhibition employ the household products and food items commonly seen and procured in

bodegas, as their subjects.

Tschabalala Self (b. 1990 in Harlem, USA) lives and works in New York and New Haven.
Forthcoming exhibitions include: Trigger. Gender as a Tool and a Weapon, New Museum, New
York (2017). Selected current and recent exhibitions include: Tschabalala Self, Tramway, Glasgow
(2017); Tschabalala Self, Parasol Unit Foundation for Contemporary Art, London (2017); Desire,
Moore Building, Miami (2016); The Function, T293, Naples (2016); A Constellation, Studio
Museum Harlem, Harlem (2015); Tropicana, The Cabin, Los Angeles (2015).
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