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Angels of Revenge 2006
Video, 11:06 min. edition of 5
Including set of 6 diptych photographs.

Playing Frankenstein 2006
16mm film, 6:00 min. edition of 5

Angels of Revenge (scary girl) 2006
C-type, edition of 3
diptych, 100 x 160cm

Angels of Revenge (monster) 2006
C-type, edition of 3
diptych, 100 x 160cm

Angels of Revenge (werewolf) 2006
C-type, edition of 3
diptych, 100 x 160cm

Lycan Theorized 2006
Video, 23:00 min. edition of 5

Including vitrine of cast body parts

| Want My Money! 2007
unique neon
Blindgaenger 2000

Unique C-type photograph
52 x 78cm
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Notes on the Horror works

The product of a generation that grew up with the ubiquity of film and television, its inherently populist
influence is evident throughout Jankowski's work. Using various media formats, he involves a range of
professionals as collaborators who often (sometimes inadvertently) participate in the very conceptualisation of
the work. With Jankowski, there is as much emphasis on the journey as the destination, and the risks and
chances inherent in his collaborations ultimately give surprising shape to the final works.

In this exhibition, Jankowski looks specifically at the horror film genre in relation to the academic theory it
inspires, the fantasies of its audience, and the possibilities and limitations that he encounters as a visual artist
working within it.

In Angels of Revenge 2006, Jankowski attended "Weekend of Horrors," a horror convention in Chicago, to
cast the participants of a costume contest for his own project. He set up a renegade film studio in a conference
room neighbouring the convention and led the contenders one-by-one into the darkened set where he asked
them the question: "How were you most wronged in your life, and what is your revenge fantasy against the
person responsible?" Inviting each to recollect whom in their lives had most betrayed, harmed or offended
them, he asks that they consider a form of retribution most appropriate to the crime. From the safety and
anonymity afforded by the costumes and makeup, the responses varied: a grisly butcher wielding body parts
proposed blackmail, a demonic clown who lost a large sum of borrowed money envisioned actual violence,
and a dejected lover dressed as a Victorian occult leader felt that simply 'living well' was the ultimate revenge.
The video is accompanied by a set of photographic diptychs portraying the costumed participants alongside
the personal notes used to rehearse their performance.

For the creation of Lycan Theorized, 2006, Jankowski set out to find a horror production interested in
collaboration and discovered filmmakers in the early stages of filming a straight-to-DVD werewolf movie. By
bringing professional CGl studio effects and custom-made horror prosthetics to the bargaining table,
Jankowski negotiated a new film project within their production.

Jankowski scoured the film's script and located the pivotal moments in which the characters, in the vernacular
typical of the genre, undergo fantastic transformations or meet their untimely demise. He then intervened into
the script with quoted observations on the philosophy and nature of horror generated from conversations with
high-profile academics and cultural historians working in the field.

Each actor was paired with a theorist "alter-ego," and while their character's actions remain identical to the
original script, surprising phrases emerge without warning: seconds before being devoured, one victim
protests, "Cannibalism is not attractive, it is repulsive... but there may be an attraction to that repulsion. | once
lost a piece of skin from my big toe and roasted it to see what it tastes like. It didn't taste good, but | was
curious." (Linda Williams, Professor of Film Studies and Rhetoric at the University of California, Berkeley) In
another scene the werewolf wonders aloud, "If the horror film looks dead, horror is alive and well. It is precisely
the seemingly tired genre elements that, when combined in new configurations, like bits of DNA, produce new
and powerful monsters, which, much like Frankenstein's monster, acquire a life of their own and develop in
ways that no-one can predict." (Marc Jancovich, Professor of Film and Television Studies at the University of
East Anglia)

For Playing Frankenstein, 2006 Jankowski ran across Conor Timmis, a young actor convinced that he is the
ultimate doppelganger of Boris Karloff. While Timmis was working on a demo reel to sell himself to producers,
Jankowski came to the shoot and challenged The Monster to a game of chess on the Frankenstein set. Who
wins the game? The short film captures Jankowski again granting his collaborators creative agency in
determining the final message of his artwork.

The work of Christian Jankowski is a performance, which engages often unsuspecting collaborators to
innocently collude with him, making them 'co-authors' of the final result, who often (sometimes inadvertently)
participate in the very conceptualisation of the work. The collaborative nature of Jankowski's practice is
paramount, as each participant unwittingly contributes his or her own texture. With Jankowski, there is as
much emphasis on the journey as the destination, and the risks and chances inherent in his collaborations
ultimately give surprising shape to the final works.



Berlin based artist, Christian Jankowski was born in 1968 in Gottingen, Germany. Schooled at the Academy of
Fine Arts, Hamburg, Jankowski gained international recognition in the 48th Venice Biennale curated by Harald
Szeemann in 1999. His work has been featured in solo exhibitions throughout Europe including De Appel,
Amsterdam, Netherlands (2000); Kolnishcher Kunstverein, Cologne, Germany (1999); Goethe Institute, Paris,
France (1999); H. M. Klosterfelde, Hamburg, Germany (1998); Portikus, Frankfurt, Germany (1998); and Art
Node, Stockholm, Sweden (1997). Group exhibitions include the 2nd Berlin Biennale, Germany (2001); The
National Gallery Prize, Hamburger Bahnhof--Museum der Gegenwart, Berlin, Germany (2000); Crash, ICA,
London, England (1999); German Open 1999, Gegenwartskunst in Deutschland, Kunstmuseum, Wolfsburg,
Germany (1999); l'autre, Biennale de Lyon, France; and the Whitney Biennial, New York (2002); FACT,
Liverpool; Us and Them," curated by Matthew Lyons and Debra Singer, The Kitchen, New York (2006); Living
Sculptures," Neue National Galerie, Berlin (2007) and recently, thel7: Biennale of Sydney — The Beauty and

the Distance, Sydney, 2010.
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