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Inside the Frame: Twenty Years in Focus
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From 2005 to 2025, from Caochangdi to 798, what was once Universal Studios-Beijing was renamed to Boers-Li Gallery
and now operated by Jia Wei and Sherry Lai as SPURS Gallery. In the history of Chinese contemporary art, this may be
merely a fragment or a singular case. Yet, fluctuations in local temperature often reflect shifts in the overall climate.
Through this particular case, we are able to examine a past that has not yet concluded and survey a panorama still in
the making.

In each of the six chapters, each “frame” offers only provisional arrangements rather than definitive conclusions.
Whether using it as a metaphor, a research method, a hermeneutic technique, an observational strategy, or merely an
attempt at an exhibition narrative, framing is fundamentally an action. It points toward process and signifies ongoing
practice: not merely for selecting a view, but for identifying meaning, understanding facts, reassessing values, and
rewriting—even if only in the slightest way—the schema of the future.

All “frames” are temporary and also heterogeneous. As many frames as there may be, there are so many ways of
formulating questions, tailoring perspectives, selecting subjects, and interpreting meaning. This demonstrates that the
history and present of art are continually shaped under the pressure and pull of countless relationships, contradictions,
and desires. Perhaps the most profound takeaway we hope to offer is this: regardless of who you are or where you
stand, there always remains the possibility—through your own vision, conviction, and voice-to gently, yet persistently,
tug at the fabric of the world, shifting its weight ever so slightly toward light.
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Crossroads:
The Possibility of Becoming an Individual
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“Crossroads: The Possibility of Becoming an Individual” revisits the gallery’s ongoing presentation from its Boers-Li
phase to the present, of pre-85 unofficial art. While these exhibitions once focused intently on discussions of abstract
painting—a topic whose hype has declined-their methodology of juxtaposing the abstract practices of the 1980s with
works by ‘post-70s’ and ‘post-80s’ “young generation” artists suggests something significant. It implies that this
modernist tradition may not possess a stable ontology formed through linguistic evolution. Instead, it appears to stem
more from artists’ assessments of and responses to their relationship with their own era.

More importantly, looking at the creations and events of that “historical eve” —such as art collectives trekking together
on sketching trips, and the organization of underground exhibitions—reveals that the questions of “how to become an
individual” and “what is art” persistently propelled these artists. The pursuit of individuality often emerged precisely
through the conscious actions of groups. This latter phenomenon offers a long-absent frame of reference for today’s
artistic subjectivity, which is shaped by neoliberal markets, institutions, and work ethics.
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Guo Haigiang

2025.5.15
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Qil on canvas and wood board
80x125cm
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The Waste Land - March
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EME Oil on canvas
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River Without Buoys No. 25
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HERFE Acrylic on canvas
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Reverberating Memories:
Between Past and Future
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“Between Past and Future” explores the formation and manifestation of historical consciousness, which in a post-
socialist context often takes the form of an intense yet ambiguous nostalgia. In the solo exhibitions of Qiu Xiaofei, Liu
Wei, and Qiu Anxiong in 2007-2008, we witness precisely the shadows cast by such vast, elusive entities. Because these
are difficult subjects to articulate directly, artists turn to evoke viewers' bodily sensations, emotional responses, and
psychological effects to indirectly outline what they truly want to depict.

It is particularly evident when Qiu Anxiong gave the train carriage an artistic makeover after it had ended its career
as a means of public transportation, transforming it into the work Staring into Amnesia (2008) and landing its way in
Art Basel Basel the following year. The media exploded and celebrated around the narrative of “Chinese art steaming
toward Basel,” while few noticed the artist’s real depiction through this colossal motif: namely, the absence of memory
and the void of historical sensibility. In the essay films of Nguyen Trinh Thi and the history-based paintings of Farley
Aguilar, another impulse is reflected: the pursuit of those unsettled ethical debts, and of catastrophic events that still
demand to be re-understood and responded to anew.
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Farley Aguilar

FREF
The Accordion

2023

TRMAEHE ., HERE, R
Oil, oil stick, pencil on linen
192x 133 cm
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Nguyen Trinh Thi

Song to the Front

2011
Bk, £B, BFE, 57148

Single-channel video, black and white, 5 min.

14 sec.

Vietnamese Classics Re-Edited Series’

by Nguyen Trinh Thi
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Global Art and Its Discontents:
Alternative Ways of Imaging the World
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“Global Art and Its Discontents: Alternative Ways of Imagining the World” begins from the present moment of crisis
and fracture, looking at the not-so-distant era of globalization and the global art world to discern what legacy it has
truly left us. The art scene at the turn of the millennium was saturated with optimistic imagination and an embrace
of multiculturalism and transnational mobility. It was marked by a distanced gazing and witty critique of geopolitics,
and by the orchestration and reinterpretation of urban life, consumer culture, and their everyday landscapes as
byproducts of globalization.

Yet, the invisible currents can often abruptly redirect the course of history. Today, as crises of globalization proliferate,
the very concept of “global art,” along with its underlying systemic frameworks and value structures, faces its own
existential crisis. The prosperity once fueled by cross-border trade and capital flows—conditions that once significantly
propelled Chinese contemporary art—have swiftly decoupled into burdens in this post-globalization era. We are now
compelled to confront those unresolved questions of position and identity. Over two decades ago, Lin Yilin performed My
Imagination of a Great Nation (2001)—-the gesture of swimming futilely behind a breached brick wall in New York. Yet,
the silhouette he left behind reads almost like a prophecy long delayed in its fulfillment.demand to be re-understood
and responded to anew.
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Wood, glass floats, argon cylinder, evaporator, crystal
ball, glass marble, ceramic insulator, thermometer,
lead sheet, bovine leather, dart arrow, iron

7 Left 265 x 102 X 192.5 cm
£ Right 220 x 108 x 62.5 cm
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Ministry of Truth:
Who Owns Reality ?
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“Ministry of Truth” is the title of two series of exhibitions done in the past two decades. It focuses on artistic practices
that unsettle the structures of reality and power relations in everyday life, tracking the covert or overt workings of
ideology. Wang Wei reconstructs and replicates the propaganda corridor of the Beijing Zoo using mirrors; Yan Lei creates
and manipulates between the art system and the social production system; Payne Zhu uses parables of “matching” to
reveal the isomorphic relationship between finance, the body, and images in contemporary bio-politics.

Emerging from specific historical and social conditions, the concept of “Ministry of Truth” connects two images that,
though appearing at different times and spaces, resonate with each other. As George Orwell's mechanism of truth
manipulation converges here with the anxieties of the post-truth era, it forms an intriguing dialogue. Zhang Peili’s
work Gust of Wind (2008) explores the paradox of how “made-up facts” influence the “real facts,” while Access Control
System (2018) employs an upgraded automated surveillance to randomly and indiscriminately assign the experiences
of gaze, segregation, and coercion to every viewer who enters. Another example is his 480 Minutes (2008-2012), filmed
via surveillance cameras in a garment factory. Under the guise of “real-time recording,” workshop labor is observed,
measured, interpreted, and ultimately reorganized into social facts bearing different meanings.
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Untitled (Balls Justice)

2016
HEREE Acrylic on canvas
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Prematch

2022

BsERER, BRE, BB, 107378
Single-channel HD video, black and white,
10 min. 37 sec.
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20222031531/1
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WEAE, 52 Acrylic on canvas, iron
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AR, A Wood board, acrylic paint
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HEAE Acrylic on canvas
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Public Laundry No.1

2011
HEREE Acrylic on canvas
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Mirror of Interiority:
Body, Affect, and the Self-Portrait
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“Mirror of Interiority” charts an opposite path. It goes around the macroscopic reality and focuses on the
microscopic, the personal, and the embodied experience. This focus finds its most ample and powerful expression
in works concerned with gender identity, consciousness, and marginal subjectivities. In the works of artists such as
Xing Danwen, Ulay, Yi Lian, and Yuan Keru, one witnesses diverse forms of self-care, alongside the intrinsic unity of
recognition, articulation, and resistance.
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BEMA (KTERG#1)
No World (Lightbox Series #1)

2014
XT#8 Lightbox
&4 Each 89 x 126 x 25 cm

BEMR (KTHERY #2)
No World (Lightbox Series #2)

BEHR (KTHERY#3)
No World (Lightbox Series #3)
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EME Oil on canvas
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Self-Portrait - Photography No. 1

2021
EHE, W52HE Oil on canvas, acrylic framing
40 x30cm
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Xing Danwen
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| Can’t Feel What | Feel

2012

BEERSR, %8B, £FE, 57258
Single-channel HD video, color, mute, 5 min. 25 sec.
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2025
HEREE Acrylic on canvas
130 x 100 cm
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fg%& Ceramic
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HEMEAREHS®R
Day and Night in Western Park

2019
BRRR, ¥E, BF, 34 08

Single-channel video, color, sound, 34 min.
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Spectacle, Interface, and Cartography
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Hou Zichao, Ji Zhou, Ou Jin, Anselm Reyle, Tie Ying,
Wwang Jiajia, Ye Linghan
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The exhibition’s last chapter, “Spectacle, Interface, and Cartography,” concentrates on visual representation and
image practice in the age of technological advancement. Under the combined influence of internet technology,
social media, and platform governance, the boundary between the image and the screen interface collapses. From
the confrontation between the electronic image viewing habits and the artist’s painting behaviour in Hou Zichao's
work to Ye Linghan’s practice of “working from screen,” painting has increasingly become a cross-media practice.
the confrontation between the electronic image viewing habits and the artist’s painting behaviour in Hou Zichao's
work to Ye Linghan'’s practice of “working from screen,” painting has increasingly become a cross-media practice.
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Framing (New Tree)
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T RAE A Acrylic on linen
165 x 150 cm
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Honeysuckle Summer Midnight

2021
SRR Giclée print
120 x 114 cm
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Untitled - 270

2025
RAE, MR, ZEME

Acrylic, wood board, mixed media
102x102x6 cm
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Eyes of the Stranger

2022
FHEMZ Glazed ceramics
72x35x35cm
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The Lost Statues

2025

MARKENG, A, ¥, KM

Card paper paste, acrylic, oil on linen
100 x 80 cm
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##108 (RiR)
Tree #108 (Land of pleasure)

2025
HEME, SHEH Oil, oil pastel on canvas
106 x 166 cm
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3 - £]48 -002
Yi-Fantasy-002

2025
HEREE Acrylic on canvas
100 x 60 cm



