
Peter Tomka
Exposition
October 6 - November 22, 2025
Open studio sessions Monday evenings from 5-8pm October 6th, 13th, 20th, 27th, & November 3rd
Reception on Friday, November 7th, 6-9pm

 
³,�ZDQW�WR�FKDOOHQJH�P\VHOI�WR�PDNH�QHZ�LPDJHV�DQG�WR�PRYH�WKURXJK�VXEMHFW�PDWWHU�WKDW�UHÀHFWV�RQ�P\�OLIH�DV�DQ�DUWLVW��,�ZDQW�WKH�
ZRUNV�WR�VXUURXQG�WKH�YLHZHUV�OLNH�D�VWRU\ERDUG��,�ZDQW�WR�SXW�WKHP�LQ�D�VFHQRJUDSK\��D�ZRUNLQJ�VWXGLR�DQG�VHW�ZLWK�FDPHUDV�DQG�SULQWV�
LQ�YDULRXV�VWDJHV�RI�GHYHORSPHQW��,�LPDJLQH�WKH\�DUH�ZDWFKLQJ�D�¿OP�XQIROG�DQG�DW�WKH�VDPH�WLPH�WKH\�DUH�FKDUDFWHUV�ZLWKLQ�WKDW�¿OP��
7KH\�DUH�GLVDSSHDULQJ�LQWR�WKH�EODFN�ER[�ZLWKLQ�WKH�ZKLWH�FXEH��7KLV�LV�DQ�LQYLWDWLRQ�WR�MRLQ�PH�LQ�WKH�GDUNURRP�DQG�VHH�WKH�LPDJHV�
VXUIDFH�IURP�WKH�K\GURTXLQRQH�´�±�3HWHU�7RPND������

For two exhibitions opening this October at the Hammer museum and at Bel Ami, artist Peter Tomka transforms social spaces into 
ZRUNLQJ�SKRWRJUDSK\�VWXGLRV��GHYHORSLQJ�LPDJHV�WKDW�DUH�ERWK�LQWLPDWH�DQG�WKHDWULFDO��

$W�%HO�$PL��WKH�JDOOHU\�EHFRPHV�D�VHW�DQG�D�GDUNURRP��$V�WKH�DUWLVW�VKRRWV��GHYHORSV�DQG�SULQWV�DQG�IUDPHV��DOO�RQ�VLWH��WKH�H[KLELWLRQ�
DFFXPXODWHV�LPDJHV�ZHHN�E\�ZHHN��9LVLWRUV�DUH�LQYLWHG�WR�SDUWLFLSDWH�DV�YLHZHUV�DQG�DV�SKRWRJUDSKLF�VXEMHFWV��:KLOH�WKH�JDOOHU\�ZLOO�
be open during regular hours, Tomka will also host a series of public gatherings on Monday evenings in which willing participants 
PD\�EH�FDSWXUHG�RQ�¿OP��7KH�JDOOHU\�ZLOO�KRVW�D�UHFHSWLRQ�)ULGD\��1RYHPEHU����WR�GLVSOD\�DQG�FHOHEUDWH�WKH�¿QDO�VWDJHV�RI�WKLV�
XQIROGLQJ�SURMHFW�

Concurrently, Tomka presents a new series of photographic prints for Made in L.A. at the Hammer museum, entitled Motion Pictures. 
To create this work, the artist blacked out the windows of his bachelor suite in the Gaylord building, turning the living area into a 
URRP�VL]H�SKRWR�HQODUJHU��5HSXUSRVLQJ�WKH�DSDUWPHQW¶V�PRGHVW�IXUQLVKLQJV��KH�WLOWHG�KLV�PDWWUHVV�WR�D�YHUWLFDO�SRVLWLRQ�DQG�HPEHGGHG�D�
SURMHFWRU�ZLWKLQ�LWV�VSULQJ\�VWUXFWXUH��)URP�YLGHR�IRRWDJH�RI�IULHQGV�DQG�ORFDO�VXUURXQGLQJV��KH�FDXJKW�VXEWOH�PRYHPHQWV�RQ�OLJKW�
VHQVLWLYH�VLOYHU�JHODWLQ�SDSHU��7KH�ZHW�SURFHGXUH�RI�GHYHORSLQJ�LQ�WKH�EDWKURRP�LQYLWHG�LQ�D�OHYHO�RI�PHVVLQHVV�DQG�FKDQFH��DOORZLQJ�
IRU�XQH[SHFWHG�FKHPLVWU\�WR�LQÀXHQFH�WKH�XQLTXH�SULQWV��

7KH�UHVXOWLQJ�LPDJHV�WUDQVSRVHG�IURP�WKH�EHGURRP�VWXGLR�WR�PXVHXP�ZDOOV�DUH�ERWK�JUDQXODU�DQG�JUDQGLRVH��7KH�FRPSRVLWLRQV�DUH�
REVFXUH�FURSV�IURP�ZLGHU�VFHQHV��KLQWLQJ�DW�P\VWHULRXV�KDSSHQLQJV�EH\RQG�WKH�IUDPH��3ULQWHG�DW�OLIH�VFDOH��WKH�ZRUNV�JLYH�WKH�
impression of accidentally seeing something from the corner of your eye, an intimate exchange in public not intended to be witnessed; 
KRZHYHU�KLJKO\�¿OWHUHG��WKH\�FDUU\�D�SUHVHQFH��7RPND¶V�Motion Pictures reveal the indexical and mythical nature of photography, and 
KRZ�WKURXJK�VFUHHQV�DQG�OHQVHV�ZH�HQWHUWDLQ�D�YR\HXULVWLF�YLHZLQJ�RI�RXU�RZQ�OLYHV��

3HWHU�7RPND¶V�ZRUNV�GHOLEHUDWHO\�H[SHULPHQW�ZLWK�VKDGRZ�DQG�H[SRVXUH��KLGLQJ�DV�PXFK�DV�WKH\�FRQYH\��7RJHWKHU��WKH�WZR�H[KLELWLRQV�
VKDUH�ZKDW�LW�IHHOV�OLNH�WR�OLYH�DQG�ZRUN�DPRQJ�RWKHUV�LQ�LPDJH�FRQVFLRXV�/RV�$QJHOHV�

3HWHU�7RPND�ZDV�ERUQ�LQ������LQ�'HV�0RLQHV��$�SKRWRJUDSKHU�DQG�WKH�IRXQGHU�RI�WKH�H[KLELWLRQ�SURJUDP�1R�0RRQ�/$��7RPND�
manipulates rigorous technical and material processes to create largescale—partial, blurred, cropped, and grainy—images that are 
TXHHU�LQ�IRUP�DQG�FRQWHQW��5HFHQW�VROR�DQG�WZR�SHUVRQ�H[KLELWLRQV�LQFOXGH�:HEEHU�*DOOHU\��/RQGRQ���������2�7RZQ�+RXVH��/RV�
$QJHOHV���������)XOFUXP�3UHVV��/RV�$QJHOHV���������DQG�1R�0RRQ�/$��/RV�$QJHOHV���������7RPND�HDUQHG�D�%$�DW�WKH�8QLYHUVLW\�RI�
,RZD��,RZD�&LW\��,$���������DQG�DQ�0)$�DW�WKH�8QLYHUVLW\�RI�&DOLIRUQLD��5LYHUVLGH��������

3HWHU�7RPND¶V�¿UVW�PRQRJUDSK�Double Player LV�WR�EH�SXEOLVKHG�WKLV�IDOO�ZLWK�7%:�%RRNV�RQ�WKH�RFFDVLRQ�RI�KLV�LQFOXVLRQ�LQ�Made in 
L.A.�DW�WKH�+DPPHU�0XVHXP�RSHQLQJ�2FW��������

%HO�$PL�����������������������������������1�+LOO�6W�������	�������/RV�$QJHOHV��&$�����������������������������������������EHODPL�LQIR
































