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In Résurrectine, Giangiacomo Rossetti creates an atmosphere of self-enclosed,
mausoleum-like entombment. Sleepwalking characterizes the intermediary state enacted
onto the painter’s subjects, who gaze through windows and passageways (The Party, all
works 2025), into or out of mirrors (Counting the Teeth, Here Comes the Child), and other
mysterious sources of illumination (Golden Bowl, for their eyes were heavy). Rossetti’s
paintings operate within a system of chance and patterning that hinges on the
doubleness of visual puns and the repetition and difference of form. Reworkings of
Francesco Hayez’s Mary Magdalene as a Hermit (1833) and Renoit’s The Umbrellas (1880 —
18806) feature within this constellation of paintings, as do motifs from Domenico Fetti’s
elaborate 1615 allegory of melancholy — a marble sculpture of a severed human bust, a
skull, the spherical curve of the moon. And there is the dash of arsenic yellow which
rhythmically undulates throughout the show, in the way Jacques Deray’s film La Piscine
(1969) orbits around the lemon-tinted Gae Aulenti patio furniture (Locus Solus,
Poltronova, 1967); the color’s brightness belies the toxicity and instability of its material,
serving as a kind of Chekhov’s gun throughout the film and this exhibition.

Rossetti’s intimations of mortality and rebirth suggest an eschatological desire to bring
his subjects back to life. Alongside recurrent self-portraits, there are nods to Leonardo,
including one of his last pictures depicting the young St. John the Baptist. St. John was
modeled after da Vinci’s pupil and lover Salai (alias of Gian Giacomo Caprotti da
Oreno). The painting, as a work of the artist’s unconscious, would remain unfinished
come quasi intervene di tutte le cose sue (“as happened more or less to all his works”), as, citing
a contemporary of Leonardo’s, Freud noted in his biographical study of da Vinci.

“Résurrecting’ is borrowed from Raymond Roussel’s 1914 novel Locus Solus, in which the
central character and scientist Martial Canterel re-animates cadavers. Under the influence
of two fluids of Canterel’s invention, “résurrectine” and “vitalium,” these quasi-subjects
are posed to re-enact the most important moments of their lives. Like Roussel’s
imaginary scenes, Rossetti’s paintings infuse a dreamlike precision and hallucinatory
acuity that coexist with the works’ incessant tendency to collapse back into the social and
historical world it longs to lock out.

Roussel was found dead from an overdose on July 14, 1933; twelve copies of Locus Solus
were found near his corpse by police. He was later interred in Pere Lachaise cemetery, in
a thirty-two-person plot — the number of squares on a folded chessboard, a game with
which Roussel became obsessed near the end of his life. The total possible variations of
moves in chess are astronomically huge; the mathematician Claude Shannon estimated
the number of possible chess games to be far more than the number of atoms in the
universe. The limitlessness of the Shannon Number is the other side of the confining
limitations of art. Here, we witness Rossetti rediscovering a child’s vision as he examines
the rubble of his own associations. He thinks of the grave, in which one is indefinitely
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buried, an outcast from time. He grapples with the remains of lost histories and
confronts something, some excess, which he cannot assimilate.

— Hiji Nam

Giangiacomo Rossetti (b. 1989, Milan, Italy) lives and works in New York.

Rossetti attended the Accademia di Belle Arti di Brera in Milan and in 2019 graduated
from Die Institut Kunst FHNW in Basel. In May, he will have a solo show, curated by
Milovan Farronato at Fondazione Bevilacqua La Masa, Venice (2026) and in the same
year his first monograph will be published by American Art Catalogues.

His solo exhibitions include Résurrectine, Mendes Wood DM, Paris (2026); Summer Rain,
Mendes Wood DM, Germantown (2025); The Power Station, Dallas (2023); Mendes
Wood DM, Sio Paulo (2022); Galleria Federico Vavassori, Milan (2021); Fiorucci Art
Trust, London (2021); Greene Naftali, New York (2020); Mendes Wood DM,
Brussels (2019); Riverside, Bern (2018); Federico Vavassori, Milan (2017); Warm, Sio
Paulo (2016).

His work has been featured in several group exhibitions at Mendes Wood DM at
d’Ouwe Kerke, Retranchement (2023); Castello di Rivoli Museo d’Arte
Contemporanea, Torino (2022); David Zwirner, New York (2022); Jeffrey Deitch,
Los Angeles (2022); Fondazione CRC, Cuneo (2021); Aspen Art Museum,

Aspen (2020); Mendes Wood DM at d’Ouwe Kerke, Retranchement (2020); Museum
Dhondt-Dhaenens, Ghent (2020); Modern Art, London (2020); Greene Naftali
Gallery, New York (2019); Mendes Wood DM, Brussels (2018); Galleria Federico
Vavassori, Milan (2018).
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