“Jesus’ Little Sister” is the second solo exhibition by Rasa Jansone, presented by ALMA. For over
two decades, Jansone's artistic practice has demonstrated a visually and intellectually remarkable
ability to reinterpret the cornerstones of art history through a feminist lens. Historically significant
paintings can “happen” again, even centuries after their creation, once circumstances have changed
and artists are ready to revisit the same images, now guided by entirely new questions.

Rasas Jansones works have been showcased in Latvia and abroad and are part of the collections
of the Latvian National Museum of Art and the Latvian Museum of Photography. In 2024, she earned
a practice-led doctoral degree at the Latvian Academy of Arts, where she now teaches the history
of contemporary art. She is currently preparing for a major group exhibition at Estonia’'s KUMU
Museum of Contemporary Art, focusing on the theme of motherhood.
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“Jesus’ Little Sister” is an exhibition that tells a story of empowering motherhood and
homecoming—one that both challenges and enriches the Western art canon. Rasa Jansone’s
creative methodology can be characterised by the speculative fabulation approach, formulated
by philosophers such as Donna Haraway and Saidiya Hartman, which combines a heightened
attentiveness with applied history and cosmogony theories, questioning conventional hierarchies
of knowledge. The visual gestures and expansive colour spectrum in Jansone's large-scale collages
interact with references to iconic depictions of Mary in Renaissance paintings, alongside cut-outs
from commercial fashion and culinary magazines. This “impossible combination” enables the
telling of “the impossible story”, in which historical facts, archived traditions, critical inquiry and
compassionate imagination converge to create a narrative that is fantastical, conceptual and
allegorical all at once.

Rasa Jansone's image of Mary is not one of suffering in exile, as, for example, is the case in the
classic scenes of the Exodus - the flowers that, in Renaissance paintings, symbolised Mary's
selfless nature have been replaced by edible mushrooms. In the distance, the chimney of a small
house sends up a wisp of smoke. “Perhaps she no longer has to be on the run; perhaps Joseph

is inside, cooking a stew for his family?"” the artist asks rhetorically. We can read in Mary the
characteristics of today’s woman - after a long day of work, she has swapped her shoes for comfy
Crocs. In her lap, or perhaps only in her imagination for now, sits her daughter, Jesus' little sister,
with whom she plays not just with her own hands, but with the hands of many women. Although a
tension, familiar from Rasa Jansone’s previous series, is still felt in the depiction of Mary, the artistic
interpretation increasingly incorporates post-critical elements. She strives to balance out the sense
of loss and heal wounds, while also highlighting the tender aspects of motherhood and revealing the
agency inherent in the experience of being a mother.

Rasa Jansone introduces the feminist utopia of “Jesus’ Little Sister” into Latvian contemporary art
at a time when doubts about women'’s rights to safety and reproductive choices are increasingly
reverberating throughout Latvian society. As an unverified version, rather than a revision, of

history, the exhibition invites the viewer to turn their gaze to the future and imagine an alternative,
radically different world. It once again confirms the mature vision of its author and her meticulously
cultivated artistic sensibility.

Jana Kukaine

Virdzinija Vulfa sava hrestomatiskaja eseju krajuma “Sava istaba” izvérs intelektualu spéli par
Sekspira méasu. Vulfa nodévé vinu par Dzuditu un vaica: kada gan bitu bijusi masas dzive, ja

vina bdtu piedzimusi tiesi taja pasa gimeneé ar tiesi tadu pasu spéju stradat ar vardiem ka bralis.
Notikumi Dzlditas stasta risinas pavisam citadi neka bralim, kurs aizbedzis uz Londonu, koka teatri
uz skatuves déliem atrada savu “Visuma centru”. ArT Dzidita bég uz Londonu, jo tévs vinu grib
apprecinat ar kaiminu vilnas tirgotaja délu - meitenei tobrid nav pat septinpadsmit. Kad par vinu
apzélojas Londonas teatra trupas vaditajs, Sekspira masa atklaj, ka ir stavoklt “no $1 dzentelmena”
un pavisam driz vina tiek aprakta kadas anonimas krustcelés.

Vulfas prat, tas ir neizbégami, ka 16.gadsimta jauna sieviete ar lielu talantu “sajuktu prata, noSautos
vai beigtu savu dzivi kada vientula badina aiz ciemata robezam, pa pusei ragana, pa pusei burve,
bijata uz izsmieta”. Sekspira masa tadéjadi ieziméjas ka divaina, salikta bltne, kuras “préats noteikti
bija parpuléts un dzivotspéja gajusi mazuma, jo nemitigi nacas kaut kam pretoties,

kaut ko atspekot.”

Ar Sekspira masas stastu Vulfa lieliska veida atklaj objektivo ierobeZojumu, ko sievietes vésturiski
nav bijusas tiesigas apiet, svitrot vai ignorét savas dzivés - savu biologisko spéju ienemt un iznésat
bérnu. Sis fakts varéja k|it gan par sievietes dzives “Visuma centru”, gan par potencialu vietu
nezéligai dramai. VirdZinija Vulfa Sekspira masas stastu izteiksmigi papildina ar literaru darbu analizi,
apradot, ka virieSu raditos makslas darbos ZilbinoSa sieviete “valda karalu un iekarotaju dzivé; dazi
no iedvesmojosakajiem vardiem literatdira izskan no vinas lipam”, tacu pat Vulfas laika reélaja
dzive liela dala sievieSu tik tikko prata lasit, nemaceéja rakstit un bija sava vira vai téva ipasums;
akuti nepiecieSams Tpasums likumiga bérna iznésasanas spéjas del. Vulfa So pretrunigo, divaino
briesmoni ar tik atSkirigam pieredzém maksla un dzivé nodéve par “tarpu ar eérgla sparniem” un
“dailes garu, kas virtuvé kapa nieru taukus” .

Saprotams, ka VirdZinija Vulfa, bldama rakstniece, sava analizé izmantoja literarus darbus. Tacu ka
ir ar vizualo makslu? Vai musdienas, turpat vai simt gadus péc Vulfas rakstita, vél arvien sievietes
dzivi bitu iespéjams skaidrot “tarps ar érgla sparniem” atsléga? Un vai vizualas makslas pasaulé tas
nevarétu bat, pieméram, trapigs kolazas tehnikas apziméjums?

Veidojot savu doktordarbu par Jaunavas Marijas ikonografiju Latvijas laikmetigaja maksla, es

kadu laiku pavadiju mekl€jot neatkarigas, protestéjosas Marijas télu gan sava, gan citu sieviesu
maksla - un talak par domu, ka Marija “patiesiba ir" nepaklaviga mate, kas atsakas pienemt sava
bérna upurésSanu ka neapstridamu faktu, es netiku. TaCu jau péc doktordarba aizstavéSanas Vulfas
oksimorons “Sekspira masa” mani aizveda pie kadas citas masas un vinas mammas. Pie kadas
pavisam mazas masinas - tik tikko izdigusa asnina ka protesta, dzivotgribas un vitalitates
atgtSanas simbola.

Ta nu pamazam izkristalizéjas vel kads cits Marijas téls. Ta drizak ir Marija, kas nevis dusmas
protesté, bet gan smejas - ta ir Marija, kas gaida vél vienu bérnu. Sada Marija apstrid svétas
matbusanas spozumu vispirms jau tiri kermeniska veida. Pats skandalozakais Jaunavas Marijas téls
varétu but dzivs, silts sievietes kermenis, kurs, pretstata Baznicas dogmai par Mariju ka Jaunavu

arT péc Jézus piedzimsSanas, ir spéjigs nodarboties ar seksu un ienemt vél vienu bérnu - sievieSu
dzimuma bérnu. Un Soreiz laist to pasaulé tadél, ka Marija pati ta vélas - nevis tadel, ka vina ir kada
liela, grandioza “Visuma centra” ieceréta plana dala.

Rasa Jansone



