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Big Appple presents 
XL BULLY 
An exhibition by Alexis Etienne 
January 18th - March 8th 2026 

“Is my dog dangerous?”

     That is the question that has been running through the British public sphere since the national ban on XL 
Bully–type dogs in the winter of 2024. Drawing on a comparative study conducted in the British press, 
Alexis Etienne analyses the language employed, the repetition of images, and the narrative framing of a 
handful of sensationalised news stories. Here, the press functions like a magnifying glass: it isolates, 
enlarges, and distorts. It produces a cycle of fear in which psychosis feeds on itself.

Yet Alexis Etienne has never owned an XL Bully. He admits to a form of fear: crossing the street when faced 
with a dog deemed “dangerous,” distrusting a body perceived as threatening. It is, indirectly, his own fears 
that he puts to work here. At the intersection of the intimate and the political.

Alongside this media investigation and Þeld study carried out in Dublin, the artist turns his attention to 
another form of circulation: that of forms and taste. Decorative bulldogs - multicolored Þgurines, pop dogs 
sold on Amazon, in discount home goods stores, or in galleries near the Louvre - are invading gardens, 
balconies, and interiors, from suburban neighborhoods to opulent apartments. Hovering between distant 
references to contemporary art and unabashedly kitsch objects, these Þgurines question how taste is socially 
constructed, how it seeps in and spreads.

The large bulldog paintings produced by Alexis Etienne engages with these familiar forms. The paint drips 
and overßows. The dogs become unstable and ghostly, almost spectral. They are no longer decorative 
objects, nor entirely threats. These unsettling Þgures, bodies that are both heavy and volatile, are charged 
with the emotions, fears, and affects of a social body attempting to reconstitute itself.

In Ghosts of My Life, Mark Fisher writes that we are “haunted by the futures that never happened,” by the 
social, cultural, or political possibilities annulled by neoliberal capitalism. Alexis Etienne’s bulldogs are 
among these spectres. They look at us as much as we look at them, and they pose a simple yet disturbing 
question: what are we really afraid of? And if they are, why are these dogs dangerous?

Clément Hébert

Biography: Alexis Etienne lives in Argenteuil, on the outskirts of Paris. He is a graduate of HEAD (Geneva) 
and of the ArBA-EsA (Brussels). He is a bookseller, independent publisher and 'fun-size curator’. Alexis is 
the editor of the multilingual critical journal l'idiot utile, which he co-founded with Hubert Crabières in 
2022. In 2025, he established the publishing house The Long Face and began inviting artists to participate in 
solo shows as part of the Cristal Palais curatorial micro-programme.

Big Appple: Big Apple is a nonproÞt, artist-run art space founded in 2024, housed in a fairground-style 
structure at 401 Rue du Pommier in Anderlecht. The exhibition space is regularly expanded and transformed 
through custom furniture elements designed and built by invited designers and makers. The light Þxtures are 
by Arnaud Eubelen, and the entrance door by Joseph Dofny.
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“Is my dog dangerous?”

     That is the question that has been running through the British public sphere since the national ban on XL 
Bully–type dogs in the winter of 2024. Drawing on a comparative study conducted in the British press, 
Alexis Etienne analyses the language employed, the repetition of images, and the narrative framing of a 
handful of sensationalised news stories. Here, the press functions like a magnifying glass: it isolates, 
enlarges, and distorts. It produces a cycle of fear in which psychosis feeds on itself.

Yet Alexis Etienne has never owned an XL Bully. He admits to a form of fear: crossing the street when faced 
with a dog deemed “dangerous,” distrusting a body perceived as threatening. It is, indirectly, his own fears 
that he puts to work here. At the intersection of the intimate and the political.

Alongside this media investigation and Þeld study carried out in Dublin, the artist turns his attention to 
another form of circulation: that of forms and taste. Decorative bulldogs - multicolored Þgurines, pop dogs 
sold on Amazon, in discount home goods stores, or in galleries near the Louvre - are invading gardens, 
balconies, and interiors, from suburban neighborhoods to opulent apartments. Hovering between distant 
references to contemporary art and unabashedly kitsch objects, these Þgurines question how taste is socially 
constructed, how it seeps in and spreads.

The large bulldog paintings produced by Alexis Etienne engages with these familiar forms. The paint drips 
and overßows. The dogs become unstable and ghostly, almost spectral. They are no longer decorative 
objects, nor entirely threats. These unsettling Þgures, bodies that are both heavy and volatile, are charged 
with the emotions, fears, and affects of a social body attempting to reconstitute itself.

In Ghosts of My Life, Mark Fisher writes that we are “haunted by the futures that never happened,” by the 
social, cultural, or political possibilities annulled by neoliberal capitalism. Alexis Etienne’s bulldogs are 
among these spectres. They look at us as much as we look at them, and they pose a simple yet disturbing 
question: what are we really afraid of? And if they are, why are these dogs dangerous?
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handful of sensationalised news stories. Here, the press functions like a magnifying glass: it isolates, 
enlarges, and distorts. It produces a cycle of fear in which psychosis feeds on itself.

Yet Alexis Etienne has never owned an XL Bully. He admits to a form of fear: crossing the street when faced 
with a dog deemed “dangerous,” distrusting a body perceived as threatening. It is, indirectly, his own fears 
that he puts to work here. At the intersection of the intimate and the political.

Alongside this media investigation and Þeld study carried out in Dublin, the artist turns his attention to 
another form of circulation: that of forms and taste. Decorative bulldogs - multicolored Þgurines, pop dogs 
sold on Amazon, in discount home goods stores, or in galleries near the Louvre - are invading gardens, 
balconies, and interiors, from suburban neighborhoods to opulent apartments. Hovering between distant 
references to contemporary art and unabashedly kitsch objects, these Þgurines question how taste is socially 
constructed, how it seeps in and spreads.

The large bulldog paintings produced by Alexis Etienne engages with these familiar forms. The paint drips 
and overßows. The dogs become unstable and ghostly, almost spectral. They are no longer decorative 
objects, nor entirely threats. These unsettling Þgures, bodies that are both heavy and volatile, are charged 
with the emotions, fears, and affects of a social body attempting to reconstitute itself.

In Ghosts of My Life, Mark Fisher writes that we are “haunted by the futures that never happened,” by the 
social, cultural, or political possibilities annulled by neoliberal capitalism. Alexis Etienne’s bulldogs are 
among these spectres. They look at us as much as we look at them, and they pose a simple yet disturbing 
question: what are we really afraid of? And if they are, why are these dogs dangerous?

Clément Hébert

Biography: Alexis Etienne lives in Argenteuil, on the outskirts of Paris. He is a graduate of HEAD (Geneva) 
and of the ArBA-EsA (Brussels). He is a bookseller, independent publisher and 'fun-size curator’. Alexis is 
the editor of the multilingual critical journal l'idiot utile, which he co-founded with Hubert Crabières in 
2022. In 2025, he established the publishing house The Long Face and began inviting artists to participate in 
solo shows as part of the Cristal Palais curatorial micro-programme.

Big Appple: Big Apple is a nonproÞt, artist-run art space founded in 2024, housed in a fairground-style 
structure at 401 Rue du Pommier in Anderlecht. The exhibition space is regularly expanded and transformed 
through custom furniture elements designed and built by invited designers and makers. The light Þxtures are 
by Arnaud Eubelen, and the entrance door by Joseph Dofny.
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“Is my dog dangerous?”

     That is the question that has been running through the British public sphere since the national ban on XL 
Bully–type dogs in the winter of 2024. Drawing on a comparative study conducted in the British press, 
Alexis Etienne analyses the language employed, the repetition of images, and the narrative framing of a 
handful of sensationalised news stories. Here, the press functions like a magnifying glass: it isolates, 
enlarges, and distorts. It produces a cycle of fear in which psychosis feeds on itself.

Yet Alexis Etienne has never owned an XL Bully. He admits to a form of fear: crossing the street when faced 
with a dog deemed “dangerous,” distrusting a body perceived as threatening. It is, indirectly, his own fears 
that he puts to work here. At the intersection of the intimate and the political.

Alongside this media investigation and Þeld study carried out in Dublin, the artist turns his attention to 
another form of circulation: that of forms and taste. Decorative bulldogs - multicolored Þgurines, pop dogs 
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balconies, and interiors, from suburban neighborhoods to opulent apartments. Hovering between distant 
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objects, nor entirely threats. These unsettling Þgures, bodies that are both heavy and volatile, are charged 
with the emotions, fears, and affects of a social body attempting to reconstitute itself.

In Ghosts of My Life, Mark Fisher writes that we are “haunted by the futures that never happened,” by the 
social, cultural, or political possibilities annulled by neoliberal capitalism. Alexis Etienne’s bulldogs are 
among these spectres. They look at us as much as we look at them, and they pose a simple yet disturbing 
question: what are we really afraid of? And if they are, why are these dogs dangerous?
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Alexis Etienne analyses the language employed, the repetition of images, and the narrative framing of a 
handful of sensationalised news stories. Here, the press functions like a magnifying glass: it isolates, 
enlarges, and distorts. It produces a cycle of fear in which psychosis feeds on itself.

Yet Alexis Etienne has never owned an XL Bully. He admits to a form of fear: crossing the street when faced 
with a dog deemed “dangerous,” distrusting a body perceived as threatening. It is, indirectly, his own fears 
that he puts to work here. At the intersection of the intimate and the political.

Alongside this media investigation and Þeld study carried out in Dublin, the artist turns his attention to 
another form of circulation: that of forms and taste. Decorative bulldogs - multicolored Þgurines, pop dogs 
sold on Amazon, in discount home goods stores, or in galleries near the Louvre - are invading gardens, 
balconies, and interiors, from suburban neighborhoods to opulent apartments. Hovering between distant 
references to contemporary art and unabashedly kitsch objects, these Þgurines question how taste is socially 
constructed, how it seeps in and spreads.

The large bulldog paintings produced by Alexis Etienne engages with these familiar forms. The paint drips 
and overßows. The dogs become unstable and ghostly, almost spectral. They are no longer decorative 
objects, nor entirely threats. These unsettling Þgures, bodies that are both heavy and volatile, are charged 
with the emotions, fears, and affects of a social body attempting to reconstitute itself.

In Ghosts of My Life, Mark Fisher writes that we are “haunted by the futures that never happened,” by the 
social, cultural, or political possibilities annulled by neoliberal capitalism. Alexis Etienne’s bulldogs are 
among these spectres. They look at us as much as we look at them, and they pose a simple yet disturbing 
question: what are we really afraid of? And if they are, why are these dogs dangerous?
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Biography: Alexis Etienne lives in Argenteuil, on the outskirts of Paris. He is a graduate of HEAD (Geneva) 
and of the ArBA-EsA (Brussels). He is a bookseller, independent publisher and 'fun-size curator’. Alexis is 
the editor of the multilingual critical journal l'idiot utile, which he co-founded with Hubert Crabières in 
2022. In 2025, he established the publishing house The Long Face and began inviting artists to participate in 
solo shows as part of the Cristal Palais curatorial micro-programme.

Big Appple: Big Apple is a nonproÞt, artist-run art space founded in 2024, housed in a fairground-style 
structure at 401 Rue du Pommier in Anderlecht. The exhibition space is regularly expanded and transformed 
through custom furniture elements designed and built by invited designers and makers. The light Þxtures are 
by Arnaud Eubelen, and the entrance door by Joseph Dofny.
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structure at 401 Rue du Pommier in Anderlecht. The exhibition space is regularly expanded and transformed 
through custom furniture elements designed and built by invited designers and makers. The light Þxtures are 
by Arnaud Eubelen, and the entrance door by Joseph Dofny.
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Big Appple presents 
XL BULLY 
An exhibition by Alexis Etienne 
January 18th - March 8th 2026 

“Is my dog dangerous?”

     That is the question that has been running through the British public sphere since the national ban on XL 
Bully–type dogs in the winter of 2024. Drawing on a comparative study conducted in the British press, 
Alexis Etienne analyses the language employed, the repetition of images, and the narrative framing of a 
handful of sensationalised news stories. Here, the press functions like a magnifying glass: it isolates, 
enlarges, and distorts. It produces a cycle of fear in which psychosis feeds on itself.

Yet Alexis Etienne has never owned an XL Bully. He admits to a form of fear: crossing the street when faced 
with a dog deemed “dangerous,” distrusting a body perceived as threatening. It is, indirectly, his own fears 
that he puts to work here. At the intersection of the intimate and the political.

Alongside this media investigation and Þeld study carried out in Dublin, the artist turns his attention to 
another form of circulation: that of forms and taste. Decorative bulldogs - multicolored Þgurines, pop dogs 
sold on Amazon, in discount home goods stores, or in galleries near the Louvre - are invading gardens, 
balconies, and interiors, from suburban neighborhoods to opulent apartments. Hovering between distant 
references to contemporary art and unabashedly kitsch objects, these Þgurines question how taste is socially 
constructed, how it seeps in and spreads.

The large bulldog paintings produced by Alexis Etienne engages with these familiar forms. The paint drips 
and overßows. The dogs become unstable and ghostly, almost spectral. They are no longer decorative 
objects, nor entirely threats. These unsettling Þgures, bodies that are both heavy and volatile, are charged 
with the emotions, fears, and affects of a social body attempting to reconstitute itself.

In Ghosts of My Life, Mark Fisher writes that we are “haunted by the futures that never happened,” by the 
social, cultural, or political possibilities annulled by neoliberal capitalism. Alexis Etienne’s bulldogs are 
among these spectres. They look at us as much as we look at them, and they pose a simple yet disturbing 
question: what are we really afraid of? And if they are, why are these dogs dangerous?

Clément Hébert

Biography: Alexis Etienne lives in Argenteuil, on the outskirts of Paris. He is a graduate of HEAD (Geneva) 
and of the ArBA-EsA (Brussels). He is a bookseller, independent publisher and 'fun-size curator’. Alexis is 
the editor of the multilingual critical journal l'idiot utile, which he co-founded with Hubert Crabières in 
2022. In 2025, he established the publishing house The Long Face and began inviting artists to participate in 
solo shows as part of the Cristal Palais curatorial micro-programme.

Big Appple: Big Apple is a nonproÞt, artist-run art space founded in 2024, housed in a fairground-style 
structure at 401 Rue du Pommier in Anderlecht. The exhibition space is regularly expanded and transformed 
through custom furniture elements designed and built by invited designers and makers. The light Þxtures are 
by Arnaud Eubelen, and the entrance door by Joseph Dofny.



EN 

Big Appple presents 
XL BULLY 
An exhibition by Alexis Etienne 
January 18th - March 8th 2026 

“Is my dog dangerous?”

     That is the question that has been running through the British public sphere since the national ban on XL 
Bully–type dogs in the winter of 2024. Drawing on a comparative study conducted in the British press, 
Alexis Etienne analyses the language employed, the repetition of images, and the narrative framing of a 
handful of sensationalised news stories. Here, the press functions like a magnifying glass: it isolates, 
enlarges, and distorts. It produces a cycle of fear in which psychosis feeds on itself.

Yet Alexis Etienne has never owned an XL Bully. He admits to a form of fear: crossing the street when faced 
with a dog deemed “dangerous,” distrusting a body perceived as threatening. It is, indirectly, his own fears 
that he puts to work here. At the intersection of the intimate and the political.

Alongside this media investigation and Þeld study carried out in Dublin, the artist turns his attention to 
another form of circulation: that of forms and taste. Decorative bulldogs - multicolored Þgurines, pop dogs 
sold on Amazon, in discount home goods stores, or in galleries near the Louvre - are invading gardens, 
balconies, and interiors, from suburban neighborhoods to opulent apartments. Hovering between distant 
references to contemporary art and unabashedly kitsch objects, these Þgurines question how taste is socially 
constructed, how it seeps in and spreads.

The large bulldog paintings produced by Alexis Etienne engages with these familiar forms. The paint drips 
and overßows. The dogs become unstable and ghostly, almost spectral. They are no longer decorative 
objects, nor entirely threats. These unsettling Þgures, bodies that are both heavy and volatile, are charged 
with the emotions, fears, and affects of a social body attempting to reconstitute itself.

In Ghosts of My Life, Mark Fisher writes that we are “haunted by the futures that never happened,” by the 
social, cultural, or political possibilities annulled by neoliberal capitalism. Alexis Etienne’s bulldogs are 
among these spectres. They look at us as much as we look at them, and they pose a simple yet disturbing 
question: what are we really afraid of? And if they are, why are these dogs dangerous?

Clément Hébert

Biography: Alexis Etienne lives in Argenteuil, on the outskirts of Paris. He is a graduate of HEAD (Geneva) 
and of the ArBA-EsA (Brussels). He is a bookseller, independent publisher and 'fun-size curator’. Alexis is 
the editor of the multilingual critical journal l'idiot utile, which he co-founded with Hubert Crabières in 
2022. In 2025, he established the publishing house The Long Face and began inviting artists to participate in 
solo shows as part of the Cristal Palais curatorial micro-programme.

Big Appple: Big Apple is a nonproÞt, artist-run art space founded in 2024, housed in a fairground-style 
structure at 401 Rue du Pommier in Anderlecht. The exhibition space is regularly expanded and transformed 
through custom furniture elements designed and built by invited designers and makers. The light Þxtures are 
by Arnaud Eubelen, and the entrance door by Joseph Dofny.



EN 

Big Appple presents 
XL BULLY 
An exhibition by Alexis Etienne 
January 18th - March 8th 2026 

“Is my dog dangerous?”

     That is the question that has been running through the British public sphere since the national ban on XL 
Bully–type dogs in the winter of 2024. Drawing on a comparative study conducted in the British press, 
Alexis Etienne analyses the language employed, the repetition of images, and the narrative framing of a 
handful of sensationalised news stories. Here, the press functions like a magnifying glass: it isolates, 
enlarges, and distorts. It produces a cycle of fear in which psychosis feeds on itself.

Yet Alexis Etienne has never owned an XL Bully. He admits to a form of fear: crossing the street when faced 
with a dog deemed “dangerous,” distrusting a body perceived as threatening. It is, indirectly, his own fears 
that he puts to work here. At the intersection of the intimate and the political.

Alongside this media investigation and Þeld study carried out in Dublin, the artist turns his attention to 
another form of circulation: that of forms and taste. Decorative bulldogs - multicolored Þgurines, pop dogs 
sold on Amazon, in discount home goods stores, or in galleries near the Louvre - are invading gardens, 
balconies, and interiors, from suburban neighborhoods to opulent apartments. Hovering between distant 
references to contemporary art and unabashedly kitsch objects, these Þgurines question how taste is socially 
constructed, how it seeps in and spreads.

The large bulldog paintings produced by Alexis Etienne engages with these familiar forms. The paint drips 
and overßows. The dogs become unstable and ghostly, almost spectral. They are no longer decorative 
objects, nor entirely threats. These unsettling Þgures, bodies that are both heavy and volatile, are charged 
with the emotions, fears, and affects of a social body attempting to reconstitute itself.

In Ghosts of My Life, Mark Fisher writes that we are “haunted by the futures that never happened,” by the 
social, cultural, or political possibilities annulled by neoliberal capitalism. Alexis Etienne’s bulldogs are 
among these spectres. They look at us as much as we look at them, and they pose a simple yet disturbing 
question: what are we really afraid of? And if they are, why are these dogs dangerous?

Clément Hébert

Biography: Alexis Etienne lives in Argenteuil, on the outskirts of Paris. He is a graduate of HEAD (Geneva) 
and of the ArBA-EsA (Brussels). He is a bookseller, independent publisher and 'fun-size curator’. Alexis is 
the editor of the multilingual critical journal l'idiot utile, which he co-founded with Hubert Crabières in 
2022. In 2025, he established the publishing house The Long Face and began inviting artists to participate in 
solo shows as part of the Cristal Palais curatorial micro-programme.

Big Appple: Big Apple is a nonproÞt, artist-run art space founded in 2024, housed in a fairground-style 
structure at 401 Rue du Pommier in Anderlecht. The exhibition space is regularly expanded and transformed 
through custom furniture elements designed and built by invited designers and makers. The light Þxtures are 
by Arnaud Eubelen, and the entrance door by Joseph Dofny.



EN 

Big Appple presents 
XL BULLY 
An exhibition by Alexis Etienne 
January 18th - March 8th 2026 

“Is my dog dangerous?”

     That is the question that has been running through the British public sphere since the national ban on XL 
Bully–type dogs in the winter of 2024. Drawing on a comparative study conducted in the British press, 
Alexis Etienne analyses the language employed, the repetition of images, and the narrative framing of a 
handful of sensationalised news stories. Here, the press functions like a magnifying glass: it isolates, 
enlarges, and distorts. It produces a cycle of fear in which psychosis feeds on itself.

Yet Alexis Etienne has never owned an XL Bully. He admits to a form of fear: crossing the street when faced 
with a dog deemed “dangerous,” distrusting a body perceived as threatening. It is, indirectly, his own fears 
that he puts to work here. At the intersection of the intimate and the political.

Alongside this media investigation and Þeld study carried out in Dublin, the artist turns his attention to 
another form of circulation: that of forms and taste. Decorative bulldogs - multicolored Þgurines, pop dogs 
sold on Amazon, in discount home goods stores, or in galleries near the Louvre - are invading gardens, 
balconies, and interiors, from suburban neighborhoods to opulent apartments. Hovering between distant 
references to contemporary art and unabashedly kitsch objects, these Þgurines question how taste is socially 
constructed, how it seeps in and spreads.

The large bulldog paintings produced by Alexis Etienne engages with these familiar forms. The paint drips 
and overßows. The dogs become unstable and ghostly, almost spectral. They are no longer decorative 
objects, nor entirely threats. These unsettling Þgures, bodies that are both heavy and volatile, are charged 
with the emotions, fears, and affects of a social body attempting to reconstitute itself.

In Ghosts of My Life, Mark Fisher writes that we are “haunted by the futures that never happened,” by the 
social, cultural, or political possibilities annulled by neoliberal capitalism. Alexis Etienne’s bulldogs are 
among these spectres. They look at us as much as we look at them, and they pose a simple yet disturbing 
question: what are we really afraid of? And if they are, why are these dogs dangerous?

Clément Hébert

Biography: Alexis Etienne lives in Argenteuil, on the outskirts of Paris. He is a graduate of HEAD (Geneva) 
and of the ArBA-EsA (Brussels). He is a bookseller, independent publisher and 'fun-size curator’. Alexis is 
the editor of the multilingual critical journal l'idiot utile, which he co-founded with Hubert Crabières in 
2022. In 2025, he established the publishing house The Long Face and began inviting artists to participate in 
solo shows as part of the Cristal Palais curatorial micro-programme.

Big Appple: Big Apple is a nonproÞt, artist-run art space founded in 2024, housed in a fairground-style 
structure at 401 Rue du Pommier in Anderlecht. The exhibition space is regularly expanded and transformed 
through custom furniture elements designed and built by invited designers and makers. The light Þxtures are 
by Arnaud Eubelen, and the entrance door by Joseph Dofny.



EN 

Big Appple presents 
XL BULLY 
An exhibition by Alexis Etienne 
January 18th - March 8th 2026 

“Is my dog dangerous?”

     That is the question that has been running through the British public sphere since the national ban on XL 
Bully–type dogs in the winter of 2024. Drawing on a comparative study conducted in the British press, 
Alexis Etienne analyses the language employed, the repetition of images, and the narrative framing of a 
handful of sensationalised news stories. Here, the press functions like a magnifying glass: it isolates, 
enlarges, and distorts. It produces a cycle of fear in which psychosis feeds on itself.

Yet Alexis Etienne has never owned an XL Bully. He admits to a form of fear: crossing the street when faced 
with a dog deemed “dangerous,” distrusting a body perceived as threatening. It is, indirectly, his own fears 
that he puts to work here. At the intersection of the intimate and the political.

Alongside this media investigation and Þeld study carried out in Dublin, the artist turns his attention to 
another form of circulation: that of forms and taste. Decorative bulldogs - multicolored Þgurines, pop dogs 
sold on Amazon, in discount home goods stores, or in galleries near the Louvre - are invading gardens, 
balconies, and interiors, from suburban neighborhoods to opulent apartments. Hovering between distant 
references to contemporary art and unabashedly kitsch objects, these Þgurines question how taste is socially 
constructed, how it seeps in and spreads.

The large bulldog paintings produced by Alexis Etienne engages with these familiar forms. The paint drips 
and overßows. The dogs become unstable and ghostly, almost spectral. They are no longer decorative 
objects, nor entirely threats. These unsettling Þgures, bodies that are both heavy and volatile, are charged 
with the emotions, fears, and affects of a social body attempting to reconstitute itself.

In Ghosts of My Life, Mark Fisher writes that we are “haunted by the futures that never happened,” by the 
social, cultural, or political possibilities annulled by neoliberal capitalism. Alexis Etienne’s bulldogs are 
among these spectres. They look at us as much as we look at them, and they pose a simple yet disturbing 
question: what are we really afraid of? And if they are, why are these dogs dangerous?

Clément Hébert

Biography: Alexis Etienne lives in Argenteuil, on the outskirts of Paris. He is a graduate of HEAD (Geneva) 
and of the ArBA-EsA (Brussels). He is a bookseller, independent publisher and 'fun-size curator’. Alexis is 
the editor of the multilingual critical journal l'idiot utile, which he co-founded with Hubert Crabières in 
2022. In 2025, he established the publishing house The Long Face and began inviting artists to participate in 
solo shows as part of the Cristal Palais curatorial micro-programme.

Big Appple: Big Apple is a nonproÞt, artist-run art space founded in 2024, housed in a fairground-style 
structure at 401 Rue du Pommier in Anderlecht. The exhibition space is regularly expanded and transformed 
through custom furniture elements designed and built by invited designers and makers. The light Þxtures are 
by Arnaud Eubelen, and the entrance door by Joseph Dofny.



EN 

Big Appple presents 
XL BULLY 
An exhibition by Alexis Etienne 
January 18th - March 8th 2026 

“Is my dog dangerous?”

     That is the question that has been running through the British public sphere since the national ban on XL 
Bully–type dogs in the winter of 2024. Drawing on a comparative study conducted in the British press, 
Alexis Etienne analyses the language employed, the repetition of images, and the narrative framing of a 
handful of sensationalised news stories. Here, the press functions like a magnifying glass: it isolates, 
enlarges, and distorts. It produces a cycle of fear in which psychosis feeds on itself.

Yet Alexis Etienne has never owned an XL Bully. He admits to a form of fear: crossing the street when faced 
with a dog deemed “dangerous,” distrusting a body perceived as threatening. It is, indirectly, his own fears 
that he puts to work here. At the intersection of the intimate and the political.

Alongside this media investigation and Þeld study carried out in Dublin, the artist turns his attention to 
another form of circulation: that of forms and taste. Decorative bulldogs - multicolored Þgurines, pop dogs 
sold on Amazon, in discount home goods stores, or in galleries near the Louvre - are invading gardens, 
balconies, and interiors, from suburban neighborhoods to opulent apartments. Hovering between distant 
references to contemporary art and unabashedly kitsch objects, these Þgurines question how taste is socially 
constructed, how it seeps in and spreads.

The large bulldog paintings produced by Alexis Etienne engages with these familiar forms. The paint drips 
and overßows. The dogs become unstable and ghostly, almost spectral. They are no longer decorative 
objects, nor entirely threats. These unsettling Þgures, bodies that are both heavy and volatile, are charged 
with the emotions, fears, and affects of a social body attempting to reconstitute itself.

In Ghosts of My Life, Mark Fisher writes that we are “haunted by the futures that never happened,” by the 
social, cultural, or political possibilities annulled by neoliberal capitalism. Alexis Etienne’s bulldogs are 
among these spectres. They look at us as much as we look at them, and they pose a simple yet disturbing 
question: what are we really afraid of? And if they are, why are these dogs dangerous?

Clément Hébert

Biography: Alexis Etienne lives in Argenteuil, on the outskirts of Paris. He is a graduate of HEAD (Geneva) 
and of the ArBA-EsA (Brussels). He is a bookseller, independent publisher and 'fun-size curator’. Alexis is 
the editor of the multilingual critical journal l'idiot utile, which he co-founded with Hubert Crabières in 
2022. In 2025, he established the publishing house The Long Face and began inviting artists to participate in 
solo shows as part of the Cristal Palais curatorial micro-programme.

Big Appple: Big Apple is a nonproÞt, artist-run art space founded in 2024, housed in a fairground-style 
structure at 401 Rue du Pommier in Anderlecht. The exhibition space is regularly expanded and transformed 
through custom furniture elements designed and built by invited designers and makers. The light Þxtures are 
by Arnaud Eubelen, and the entrance door by Joseph Dofny.


