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Diego Perrone
There's a certain Slant of light

Opening reception: Saturday 21 February 2026, from 11.00 am to 7:00 pm
Until: 2 May 2026

Exhibition venue: Casa Di Marino - Via Monte di Dio, 9, 80132 - Naples
Opening hours: Monday - Saturday 11.00 am - 1.00 pm / 3.00 pm - 7.00 pm

Umberto Di Marino Gallery is pleased to announce There’s a certain Slant of light, a solo exhibi-
tion by Diego Perrone conceived for the gallery spaces on the occasion of their first collaboration.
The title quotes a poem by Emily Dickinson dedicated to a poignant attempt to describe slanting,
lateral, non-frontal light, a light that does not reveal but evokes “an internal difference / where
the meanings are.”

The exhibition presents a new body of work, produced entirely in Naples, arising from the obser-
vation of sunlight and the way its rays, passing through everyday glass objects, become distorted
as they project onto a horizontal surface. Within this set of accidental refractions, a dual intention
of translating the real image takes shape. On the one hand, photographs with glass-paste frames,
where a crystallized nature surrounds the photographed caustics of light, held in the instant of
their appearance. On the other, in the large paintings made with airbrush, charcoal, and chalk,
fields of shadow on a white ground circumscribe the suggestions of light, which emerge as vapo-
rized forms, cuts, or contours.

The two series function as parallel physics of the same visual information. Glass, from a liquid state,
crystallizes into a form that retains a latent tension and, thanks to its transparency and chromatic
variations, allows glimpses of the dynamics of its viscous state. Airbrush painting, usually precise,
settles in thin layers, generating blurs and vibrations.

In both cases there is no stability, only provisional arrests. Glass solidifies a flow; painting fixes a
vibration. One material changes state, the other remains a halo. In this oscillation, light does not
clarify the image but assumes the role of a perceptual threshold, beyond which what appears con-
cerns not only sight. As in Perrone’s previous works, depth here is not a space to be traversed but
a mental condition: a device that folds the image back onto itself and transforms vision into an act
of suspension, where what seems to recede actually persists in the present.
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His practice is grounded in a poetic vision of universal scope, deeply rooted in the ambiguous and mysterious
allure of provincial and suburban lives. Rural settings and misty landscapes, at times unsettling, traversed
by hills and dotted with small Brutalist villas, form the psychological core of his imagery: places where an
everyday life that appears flawless on the surface conceals latent tensions, obsessions, and neuroses. Perrone
moves through these psychotic existences with a measured, quiet approach, stepping in and out on tiptoe
from a surreal state of daze populated by agricultural machinery, fish, and enigmatic forms. His work unfolds
within a suspended dimension, where the familiar turns uncanny and the boundary between reality and
imagination remains deliberately unstable. Through this constant oscillation between intimacy and unease,
the artist constructs a visual language that transforms the peripheral landscape into a space for poetic and
existential inquiry.
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