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THE IDEAL MAN

The ideal man

| had a friend. She was a beautiful, fashionable woman. | had always thought

of her as the ideal person in my mind— as an artist of life. She was a master

of words and action. A master of feelings. She was an actress and | was her
audience. | watched her movements carry a kind of will for totality, animated by a
rare social sensitivity, one that was only undermined by society itself. In our time
spent, each second appeared anew, and had us imagine the great beauty that
could be made of the materials of life. But it wasn’t simply beauty that we were
seeking. It was closer to truth, perhaps some kind of god, a spiritual ideal. Of truly

becoming human.

Of second nature

The perceived reality of the psychoanalytic patient is treated as truth by the
analyst as a part of the curing process; likewise, the reality of society is treated as
truth by those who live within it. The work of art born of such a world takes this
myth of reality as its own, using it as material for its manifested content. The lie of
this dream does not escape the world from which it emerges, but can render
something more truthful about its facades that the world itself may be unable to
articulate or even recognize.

The works here paint a figure at once fragmented and whole— watchful and blind,
mucous and reflective, violent and still, red, black. The glimpse of the will towards
an ideal that was once lucidly expressed makes itself felt dimly through its severed
reality. These are images that arise in the imaginations of those who experience
the world in its incomplete form.

In a world afflicted, life often betrays the very passions it stirs, passing by as
briefly as time does and leaving only a fleeting image. What is left is a glimpse of
an eternity once illuminated, or perhaps an eternity only waiting to be newly
illuminated, imagined through the eyes of a life once lived and not forgotten.
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