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With STILL LEBEN, Miriam Cahn embarks on a new body of work. In these recent pieces-almost all produced
in the past few months-there are hardly any bodies anymore. Only objects, everyday situations, interiors.
No more brutality. at least on the surface. Instead. a focus on the domestic world and on what the artist
calls le ménage.

The pieces are small to medium in scale. Miriam Cahn plays less with effects of scale than she has in the
past. There are no violent contrasts, no oversized works that absorb and confront the architecture. Rather,
these are works that the body can make, that the body can carry. The things painted and drawn, like the
images themselves, all have to do with the body. A body that is almost invisible. A softer, more measured
spatiality. Still Leben. A quiet life.

Stillleben also means still life in German. In Miriam Cahn’s works we see objects, everyday life, silence. Yet
these still lifes are of a particular kind. Or rather, they do not conform to the genre and its codes. They
seem barely composed. the framing is often close. direct. sometimes frontal. These things are those the
artist has within reach: tools, furniture, clothing. No symbol. no metaphor-just the everyday. The everyday
of a woman.

Some signs carry no specific gender connotation-a glass, a ladder, a refrigerator. Yet here and there

a few clues, very few: a handbag. a sanitary pad. gloves. Once brought into relation with one another,
they form a gesture of absolute clarity. It is a matter of showing. without détour, the density of a world:
gestures, practices. what concerns women’s bodies-that is, half of the population, the half responsible for
taking care of these objects and of the household for the other half.

Miriam Cahn’s stillleben are anything but motionless. The silence within the works is alive. Movement is
latent. For the ménage the artist speaks about-the subject of these works-refers to the action of things,
to the way the organization of the interior opens outward through objects and spaces. Animated bodies.
inanimate things. Another way of seeing life in common.

In these works, the woman’s body is not confined within the home. It is active there. the tasks of
cleaning reveal a body responsible for itself. Hands appear-acting parts of the body-hands that wash,
that organize, that arrange. To speak of ménage, in a sense, is to speak of the necessity of order
and disorder, of life, of taking care. In one of the works we see a jacket laid down, open. In another, a
wardrobe in which clothes are neatly aligned.

In TRAUMBEFEHL, Miriam Cahn’s exhibition at Galerie Meyer Riegger in Berlin in November 2025, objects
seemed to rebel. The artist described how a knife could suddenly fall, the hand no longer able to hold
it as firmly as before. Putting on shoes, tying laces, was sometimes no longer as easy as before for a
body that is aging. Miriam Cahn also said in an interview: “old age is my future.”

In STILL LEBEN, everything exists on the same level. there is no hierarchy. Yet each object appears roughly
only once. The image is unique, and so is the thing represented. The artist speaks in this regard of
Einmaligkeit: the uniqueness of the things that surround us. that we care about, that make up our interior
world. If the thing disappears. it will be lost forever.

For STILL LEBEN is not a series. Each thing. each scene is adjusted, at the scale of the frame, so that it
appears to the gaze at a similar dimension. Everything is placed on the same plane. The result is the
opposite of flattening: what emerges are differences and relief.

The subjects, of different kinds, are also treated through varied means: painting on canvas, on wood.
pencil. charcoal, pastel on paper. And yet everything is brought back to the vision of an equal-perhaps
even egalitarian-composition. Like the line of a poem. Like a constellation.

When | telephoned Miriam Cahn to speak about her upcoming exhibition, she told me: "what is shown is

in the image.” | understood: there is nothing to see other than what is represented. But | also understood
that each painting, each drawing shows what the artist wished to make visible: material life, the life of
women, the body as it matures. But also this: the violence and wars that haunted earlier works have been
set aside. The emotions linked to them reside in that space-in the realm of a reality the artist has decided
not to paint.



I cannot think about these works without imagining what remains in that night, behind the visible. Those
bodies that irradiate in Miriam Cahn’s works, and in which | now see the life of these objects.

In most of the images. bodies are missing. The clothes seem emptied out. The interiors are uninhabited.
Objects sometimes appear abandoned, isolated. Yet the body is omnipresent. It is as if things spoke-
without words. in a physical way. Spoke to bodies.

During our conversation, Miriam Cahn told me she was haunted by the images of families who had to
leave their homes, their neighborhoods. fleeing wars, destruction, catastrophes. They set out along the
road carrying their ménage with them-these objects that, in exile, connect them to their history.

STILL LEBEN introduces a major shift in Miriam Cahn’s practice. Yet | do not see this as a desire to avert
the gaze. On the contrary. | believe it is a way of turning the glove inside out. using the means of
painting to show the outside through the inside.

It is also a way of deepening her gaze, of rethinking the scale of her action: concentrating, becoming
more precise, acting with what is literally within reach.

In one of the works we see a hand holding an iPhone. There is no image on the screen. Miriam Cahn’s aim
is not to foreground a particular situation, event, or moment in history. It is the painting of a device-a
thing that allows us to communicate, but also and above all to make images. But which images? Those we
receive, or those we emit? What images should we emit today? How should we transmit them?

STILL LEBEN is surely a way of posing these questions. An invitation to see differently-through this black
screen facing us. To linger over what can be touched. Over what touches us
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