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Weaving the Present brings together the two vibrant art scenes of Shanghai and Vienna, initiating a transcontinental 
dialogue between young Chinese and Austrian artists. Together, they explore the intersection of craftsmanship and 
technology in the post-digital world, examining how digitization, globalization, and the subsequent rediscovery of 
traditional materials, techniques, and myths shape our understanding of cultural identity.

Tensions between tradition and innovation as well as the physical and the digital realm become visible. Rather than 
resolving these frictions, the works stretch, weave, and transform them into forms that reflect the hybrid living reality of 
today.

Working mainly with bamboo and ramie, a natural fiber that has been used to make textiles in China for three 
thousand years, WA N B I N G  H U A N G  reimagines local cultural heritage through a contemporary lens. By employing the 
weaving techniques of Xiabu, a traditional Chinese grass cloth, she transforms the ramie fibers into soft, yet resilient 
structures. Her textile objects blend nature, spirituality, and cultural narratives with experimental approaches. 

Textiles also serve as vessels of cultural memory in the work of N O U S H I N  R E D J A I A N . Growing up in a family of carpet res-
torers, she explores historical and modern carpets as cultural carriers, embedded with deep symbolism. By assembling 
carpet parts from different regions of the world, including the Middle East, Central Asia, and South Asia, she 
emphasizes the intercultural connectedness between humans. While some of her carpets origin from villages that no 
longer exist, the crystals she grows on them act as preservers of history. They resist cultural erasure under suppressive 
systems, while simultaneously rewriting the textiles’ traditional connotations by creating a second layer over the 
ornamentation. 

C H R I S T I A N E  P E S C H E K  applies layers digitally through filters to explore the construction of identity in the internet age. Dra-
wing from an archive of images that she retouches to the point where faces lose their identifiable 
features and dissolve into a soft, indistinct blob, she questions modes of online self-representation, treating the virtual 
sphere as an extended, impermeable self. Her works reflect the endless quest for self-optimization and the fluidity of 
existence on the verge between reality and the virtual realm. Printed on polar fleece, the elusive figures regain 
physicality and evoke the human longing for “real”, physical touch. 

S I M O N  L E H N E R  transforms images from personal and internet-sourced archives into three-dimensional photographic 
objects. His work explores the effects of the information age’s flood of images on the psyche, unravelling how identity 
is shaped in digital space and within internet subcultures. In a hybrid process, he collaborates with a modified robotic 
router that carves out topographical surfaces. The intricate layering blurs authorship and underscores the dissolving 
boundaries between reality and simulation as technology advances. 

Distinctions between human and non-human, real and imagined also get obscured in L I  L I  R E N ’s multidisciplinary 
works. Her speculative landscapes that unfold on large-scale textiles draw on childhood memories from Heilongjiang, 
China and incorporate symbolically charged materials like snake slough as traces of the past and emblems of rebirth. 
Materiality is not conceived as a fixed state but continually shifts and reforms: glass appears to liquefy into jelly, while 
bodily parts evoke fossilized remains. Through this process of transformation, she questions how material associations 
are formed. 
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This interest in material experimentation resonates with K A J A  C L A R A  J O O ’s practice, who explores cultural, social, and 
political behavioral patterns through spatial installations. Bulgasari Manual (Shifter I-III) engages with the Korean 
mythological figure of Bulgasari, a “metal-eater” originating from a 14th century legend, and later adapted in 1980s 
North Korean trash cinema as a Godzilla-like monster. Implied body parts of the creature emerge on brass sheets 
which she manipulates using vinegar, human tears, and rice grains, referencing the Bulgasari’s diet. Disguised, yet ever 
present, the figure of Bulgasari traces the endurance of visual traditions from historic artefacts to contemporary pop 
culture. 

While Joo uses mythology as a lens to navigate her bicultural identity between Korea and Austria, N A N  Z H A N G  deals with 
new mythologies formed through media technology in a globalized world. Drawing on fables and fairytales, she deco-
des their inherent cultural symbols, as well as the social norms and power structures they convey. Through the juxtaposi-
tion of Eastern and Western elements, she reflects on traditional gender roles while placing them alongside figures from 
Western popular culture, such as Alice in Wonderland, which promise liberation from rigid systems. 

The use of characters sourced from Western media culture, predominantly video games, also becomes apparent in the 
works of R U N D O N G  Z H A O . In his Currency Traders series, he references coin grading systems, which traditionally assign 
value based on authenticity, condition, and quality. With the rise of AI-generated content, the construction of value and 
the criteria of authenticity shift. In his works, he critiques broader mechanisms of neo-colonialism, exemplified by global 
online marketplaces, which shape and reinforce unequal economic and cultural hierarchies. 

As an artist and activist, M I C H A E L  P Ö L L I N G E R  advocates an alternative to the global centralization of cities, the relentless 
speed of industrial production, and the mechanized exploitation of natural resources. His mixed-media assemblages 
combine textiles, natural materials, and traditional pigments from his farm in Styria, Austria. Drawing on his experi-
ments with rewilding and recultivation on his meadow, his art emerges directly from his agricultural practice and self-
sufficient lifestyle. These approaches are intertwined with Alpine craft traditions and folklore, resulting in landscapes that 
evoke an archaic, ritualistic aura. Moving beyond topographical documentation, they become psychotopographies that 
embody post-capitalist values and a post-materialist ecology. 

As we increasingly engage with digital platforms, we risk growing distanced from nature and the physical world. C H E N  R U O FA N 
explores how climate change, natural disasters, and societal inequities penetrate our daily lives. During her residency on the 
small island of Fleinvær, north of the Arctic Circle, she observed the threat of melting glaciers and rising seas to local bird 
populations. Drawing on weather and mood recorded in her diary, she used software to simulate daily wind, sunlight, 
turbulence, and sea conditions, translating them into sewn textile works. They serve as metaphorical shelters, offering refuge 
not only from the physical impacts of climate change but also from its emotional and psychological effects.

Weaving the Present is presented on the occasion of the 55th anniversary of diplomatic relations between Austria and China 
and the 20th anniversary of the Konfuzius Institute at the University of Vienna. It also marks the first presentation of 
Wanbing Huang, Li Li Ren, Chen Ruofan, and Nan Zhang in Austria.
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