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"I would be unable to believe that sixty minutes could
be squeezed into the tiny arc of blue which was comprised

between their two golden figures."1

As our gaze settles on the works of Patricia Ferndndez, a kind

of evaporating terrain begins to form. Even before the physical
image reaches the reting, our inner eye has already settled into a
small cradle, living in a world of its own. The inner being quietly
crosses a threshold and steps onto a small landing, pausing at
some point along the way. There, it encounters a season of time:
one already passed, or one yet to come. For the artist, this season
may belong to her elderly grandfather; it may also be the space
she herself inhabits now and also the distant future her daughter
will one day live. The artist presents before us the images that
emerge from the vortex of time, space, and narrative seen/sought
by this small being (See-er/seeker, 2025). On a surface where a
mother’s palm and a child’s palm unfold, the child’s bare feet and
the mother’s boot are nestled within a single skirt. The meeting
of the entrance and corner wall of an old brick house seems to
search for warmth within the flesh that surrounds the bones,
while the small beings that emerge at the tips of all ten fingers
(dogs, cats, larger animals, spiders, bandages, clocks, mothers

or princesses, and candles) illuminate the world of the eye that
protects the palm. Even if we have not given birth ourselves, each
of us has, at some point, been a child somewhere. The temporality
of the images that Ferndndez presents may, perhaps, be closer to
something far more ancient: a “primordial embryo” (Lembryon),2

so old that it has always already been there.

The exhibition A constellation of its other is both a house 3 that

physically protects and shelters Fernandez’s embryos and a

dreamlike world in which these small beings can release their

tension and allow the reverie they carry within to dwell. Within
a small wooden house divided into three levels (Retreat/retiro,
2026), smaller objects are arranged in layers: a book made from
shells gathered from her father’s almond orchard, small nut
babies fashioned from beans and scraps of cloth, glass fragments,
animal bones, cradles, and children’s playthings. These layers
are carefully placed under the protection of an X-shaped motif
found in ancient Spanish architecture. At times, the artist joins a
pine frame that still retains the warmth of her grandfather with
a walnut frame she has made herself (Nebula, 2026), creating a
cradle capable of protecting the cosmic revelation held within
the nebula. To see these small objects, we cannot help but lower
our bodies further and crouch down. Through this act, we find
ourselves entering the passageways of our own dreams. By
making ourselves smaller, we encounter the wonder of a larger
world coming into view, and paradoxically, we return to being
small embryos, holding immense love and ready to burst at

any moment. As memory sails slowly toward an unknown time
that once lived and will live again, we come to find the most

comforting place of our own.

To “remember” childhood is a wondrous moment when the
passageway opens and allows us to become a “child” once
more. It is an act of running away from the adult world, defined
by convention, vested interests, and a journey back to a time
that remains quietly suspended, still and undisturbed, like the
primordial past. Within this labyrinth, we begin to trace our own
constellation. For Ferndndez, a constellation may not be a fixed
diagram of stars mapped across a flat surface, but something
closer to a house in which energies, carefully shaped through
the artist’s gaze and touch, can inhabit. A provisional imaginary

map that emerges from the light emanating from the artist’s



fingertips, gently coloring its surroundings as it shifts. Here, the
primordial seeds that carry the artist’s life, her family lineage, and
the universe of memory remain tenderly and slowly (dolce and
lento). Beneath this constellation, everything we believed to have

been lost begins to shine again, now bearing the name “its other.”
Le réve d'étre enfant avec toi
Le réve d'étre enfin loin de toi
Le réve d'étre enfin avec toi4
The dream of becoming a child with you
The dream of finally being far from you

The dream of finally being with you4

— Enna Bae

1. Marcel Proust, In Search of Lost Time, Vol 1: Swann's Way, Part 1, trans. Kim Hee-

Young (Minumsa, p. 158).

2. Gaston Bachelard, in The Poetic of Space, refers to a state in which a vast world
is compressed as an “embryo of the world” (embryon de monde) or a “seed of
the world” (germe de monde). Gaston Bachelard, The Poetics of Space, trans. Kwak
Gwang-Su (Dongmunsa, pp. 78-79).

3. Inthe same book, the author describes the house not merely as an architectural
structure, but as a space where the soul dwells (la demeure), and as a cradle that
shelters reverie and holds the human soul (le berceau de la réverie).

4. Ton Ceeur, composed by Para One, featured in Petite Maman, directed by
Céline Sciamma.
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See-er/seeker, 2025

Qil on linen, hand-carved walnut, hand-carved

pine by José Luis Carcedo, 70X90x%5 cm

Houses: Sandnes, 2025

Qil on linen, hand-carved walnut frame, 38%x48x%3 cm

Marit's Wheel, 2026
QOil on linen, hand-carved walnut, 38%x48%4 cm

Houses: Burgos, 2025
Qil on linen, hand-carved walnut frame, 39%x48%3 cm

Retreat/retiro, 2026
Hand-carved walnut, bronze, ceramig, silver, linen,

mother of pearl, glass, almond shell, approx.
77%34%31cm

Vessel for Containment and Transformation, 2025

QOil on linen, hand-carved walnut, hand-carved
pine by José Luis Carcedo, 62%81%4 cm

Speaker, Mother, Doctor, Cat, 2025
Oil on linen, hand-carved walnut, 43%33%3 cm

10.

Entrance

Doors open/eyes closed, 2025

Hand-carved walnut, mother of pearl, paper,
glass, stone, ceramic, oil paint, bronze, linen,
almond shell, pine, 34%46%28 cm

Moon, mother, 2026

Hand-carved walnut, ceramic, acrylic, bronze,
silver, stone, almond shell, linen, mixed media,
48%30%13 cm

Mother, 2025
QOil on linen, hand-carved walnut, 43%33%3 cm

Daughter, 2025
QOil on linen, hand-carved walnut, 43%33%3 cm

Wellspring, 2026
Qil on linen, hand-carved walnut, hand-carved

pine by José Luis Carcedo, 34%58%3 cm

13.

14.

15.

Nebula, 2026

Qil on linen, hand-carved walnut, hand-carved
pine by José Luis Carcedo, linen, ceramic,
56%30%35cm

Bone Ship (Pyrocumulus), 2025

QOil on linen, hand-carved walnut, hand-carved
pine by José Luis Carcedo, mixed media,
71X92%4.4 cm

co-sleep, 2024
Qil on linen, hand-carved walnut and pine, hand-
carved pine by José Luis Carcedo(2009), mixed

media, ceramic, 50%37%5 cm
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