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Michael  Ross
industr ia crepusculum
Apri l  4 th  -  May  2nd  2026

Galer ie T imonier i s  p leased to present  industr ia crepusculum ,  an exhibi t ion of  new sculptures 
by Michael  Ross.  

 The show came in a box. One no bigger than used to sh ip a few books.  I t  contained the works 
packed in s ix smal ler  tupperware boxes and an envelope, each wi th i t s  own neat ly pr in ted 
i l lus t rated labels  replete wi th fu l l  cataloguing.  When discuss ing the preparat ions, Michael ʼs  only 
quest ion was to know whether we had a hammer and a level  (we have a laser that  I  use on 
occas ion).  The res t ,  he suppl ied:  a screw dr iver,  a drywal l  punch,  a watchmakerʼs  brush,  a smal l  
rubber eraser in - l ieu of  a magic eraser for  the wal ls ,  and a wel l  sharpened no.2 penci l .

His  ins ta l la t ion ethos i s  indicat ive of  the work i t se l f ,  both come together in a ser ies of  ges tures 
which aim to render s impl ic i ty  out  of  complex sys tems,  the way someone who has fe l led t rees for  
years can make the movement seem f lu id,  l ight  and natural  despi te the tool ' s  hef t  or  the wood's  
dens i ty.  Th is  economy of  movement i s  te thered to an economy of  mater ia ls :  h is  sculptures are 
composi tes  of  objects  or f ragments  which are most  of ten held together by a s ingle screw. They are 
hung low as to inv i te c lose inspect ion,  to e luc idate a form of  a lchemical  t ransformat ion:  a toe- tap 
and spoon-holder become a crowned head, the mechanical  movement of  a pocketwatch morphs in to 
a ruby s tudded moon. Every choice i s  cons idered: the or ientat ion of  the “x” on the screwhead, the 
ar t icu lat ion of  keys,  the tens ion of  a rubberband. Their  d iminut ive s ize  i s  countered in the 
gal lery space by their  nature as fami l iar  objects  bui l t  to the scale of  a human hand, and I  am 
cont inuous ly surpr ised at  how expansive these smal l  in tervent ions feel .  

Dur ing one of  the many correspondences weʼd exchanged over the year in ant ic ipat ion of  our 
show, I ʼd ment ioned to Michael  the idea of  a “keyhole” poem. One that ,  l ike a door in a dark room 
cast ing a beam of  l ight ,  draws us in -  pul l ing us toward what seems a f in i te space, only to reveal  an 
ent i re ly new world beyond. In th is  sense,  these works seem to abide a Borges ian logic :  opening onto 
Penrose s ta irs ,  fo ld ing and looping in the cont iguous space between ident i f icat ion and imaginat ion.  
Th is  i s  fur ther explored in the formal naming of  the ar tworks and the exhibi t ionʼs  t i t le  (which 
t rans lates to “ industry in i t s  twi l ight”) .  Michael  th inks of  i t  as “a funny c i rcu lar i ty to the use of  Lat in,  
i t se l f  much past  i t s  twi l ight”.   

The pal impsest ic idea of  newness,  be i t  formal,  mater ia l  or  conceptual ,  ar is ing f rom an 
obfuscat ion of  the old i s  at  the core of  the exhibi t ion.  With the except ion of  one work,  which i s  
suf fused wi th i t s  own crepuscular iconography, al l  of  the included sculptures are uni ted by their  use 
of  metal  which acts  as a metonymy for both an ent i re industry in decl ine and one which,  by i t s  own 
substance,  i s  paradoxical ly endless ly  repurposable.  As we are ins ta l l ing,  Michael  reminds me that  
e tymological ly,  the word comes f rom “industr ia” (Lat in)  which t rans lates to di l igence .  There i s  some 
form of  opt imism here,  a l l  the whi le tempered by a commensurate pess imism: a cont inual  search and 
perseverance,  recycl ing of  o ld parts  to create a new whole.  Jus t  as indust ry i s  fa ted to rus t ,  so are 
some of  the mater ia ls  in  the sculptures fated to tarn ish.  

Over the year weʼve spent  d iscuss ing, Michael  and I  have covered as many subjects  as he 
draws upon to create h is  sculptures.  There i s  one las t  work to put  up,  he is  te l l ing me about  b lock 
universe theory,  and I  not ice the green laser f rom the level  catch a speck of  dus t ,  turn ing i t  in to a 
comet dest ined to burn out  and disappear.  
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Michael  Ross (b.  1954) l ives and works in Brooklyn and holds an M.F.A from Columbia 
Univers i ty .  He is  an American sculptor known for h is  met icu lous ly craf ted,  smal l - scale wal l -
mounted works.  S ince the ear ly 1990s,  Ross has t ransformed the remnants  of  dai ly l i fe—scraps of  
metal ,  p las t ic ,  and unident i f iable hardware—into precise composi t ions that  chal lenge percept ions 
of  scale,  value,  and presence.  The ar t i s t ,  who has been descr ibed as “ the pioneer of  the 
subvers ive smal l  ges ture,” draws f rom inf luences as var ied as Minimal ism, Japanese fo lk lore,  and 
dust .  Rossʼs  sculptures have been exhibi ted nat ional ly as wel l  as in ternat ional ly at  ins t i tu t ions 
inc luding MoMA PS1, New York Ci ty;  the New Museum, New York Ci ty;  FRAC Bourgogne, FR;  E l i  
and Edythe Broad Museum, East  Lans ing,  Michigan; S.M.A.K. Ghent ,  BE.  





Michael Ross
Filagreed Escutcheon Of The Granfalloon

(Cat, Moon, And Mermaid)
metal, plastic, vinyl

3 1/8 x 2 7/8 x 1 1/8 in. | 8 x 7.3 x 3.6 cm. | 2026





Michael Ross
Crown & Spoonhead

metal
3 3/8 x 2 7/8 x 1 in.| 8.5 x 7.5 x 2.5 cm.| 2026





Michael Ross
Dream In A Dream In Red

metal, pompom
2 1/2 x 1 1/8 x 1 1/8 in. | 6 x 3.7 x 3.5 cm.| 2026







Michael Ross
Two Blocks Wedged And Winged

metal
1 7/8 x 2 1/2 x 1 1/8 in. | 4.7 x 6 x 3.6 cm.| 2026





Michael Ross
Rust Belt Palimpsest

metal, wood
2 1/8 x 2 1/2 x 1 in. | 5.5 x 6.3 x 2.3 cm. | 2025





Michael Ross
Brokenmelodybrokenkeys

Metal, rubber band
1 1/8 x 3 1/8 x 1 1/8 in. | 3.4 x 7.9 x 3.5 cm.| 2026





Michael Ross
Dusk Stamps

100 printed newsprint stamps
7/8 x 5/8 in. (ea.) | 2.3 x 2 cm (ea.) | 2026
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