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The plan was to make a traitorous painting. One which had multiple faces to reflect and transmit
from all sides. I'd been working with the shaped grid for a while. Each unit independent, all
operating discretely, and at once. And then I folded it. The grid developed corners. Increasing the
tendency towards being separate. Expelled, in fact. Kingston University CRMEP. ID: A.Berger.

The figure: the bottle of Chanel Gabrielle. Turbulence. It’s funny because even after being
accepted to Warwick, it ended up having a sort of negative effect on me wanting to go there
instead to speak to different people and Peter [Osborne] was hard to pin down. Even though
Peter was my supervisor he couldn't remember my name. The subjects of the paintings are
present because they reoccur.

Held whole by the figure of the truncated bottle. It's not a total system; it's trying to image the
fracture. And to live in it. The true traitor acts without regret. On the bottles; light moves over
everything and shows what's separate from what. On the walls; bars indivisible from eyes.
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