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1. “Péksnas beigas”, 2025
C-druka, 59,4x42 cm (ar rami)
Sudden Death, 2025
C-print, 59,4x42 cm (with frame)

2. “Ripju bulta”, 2026
The Arrow of Concern, 2026

3.  “Izeja”, 2026

7.  “Tourde Blond”, 2025
Velosipéda ritenis, metala caurule, mati, sveki, gumija,
brieza rags
Tour de Blond, 2025
Bicycle wheel, metal tube, hair, resin, rubber, deer horn

8.  “TourdeBlond2.0”, 2025
Velosipéda ritenis, metala caurule, mati, sveki, gumija
Tour de Blond 2.0, 2025
Bicycle wheel, metal tube, hair, resin, rubber

Metala caurule, medus un Zelatina loksne, cilpa

Exit, 2026

Metal tube, honey & gelatin sheets, eyelet

4.  “Ievainojuma parveidojumi”, 2025
UV druka uz atminas putam, mati, cilpa
40x35 cm
Injury Alterations, 2025
UV print on memory foam, hair, eyelet
40x35 cm

5. “Mugurkaula atslabums”, 2026
Spine Comedown, 2026

6. “Atminas kompresijas”, 2025
C-druka, 59,4x42 cm (ar rami)
Memory compressions, 2025
C-print, 59,4x42 cm (with frame)

9. “Meéles saite”, 2025
Velosipéda dublusargs un kamera, mati, sveki, brieza nags
Tongue-tie, 2025
Bicycle fender & tube, hair, resin, deer hoof

10. “Darba galds”, 2025
Laboratorijas galds, medus un Zelatina loksnes,
brieza zobi, UV druka uz atminas putdm, kéde
Working Table, 2025
Laboratory table, honey & gelatin sheets, deer teeth,
UV print on memory foam, chain

11. "Ass", 2026
UV druka uz atminas putam, Sautrinu uzgali
120x150 cm
Harsh (Edges) 2.0, 2026
UV print on memory foam, dart tips
120x150 cm
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Kas paliek pari, kad noraujam visu lieko un cenSamies
nonakt lidz kadam butiskam kodolam? Vai Sads kodols
vispar pastav, vai tas saglabajas sava stabilitate?

Izstade “Rupju bultas” Paula Punkstina
pietuvojas identitatei ka robezstavokli esosai un
ievainojamai strukturai, kura nepartraukti
veidojas no jauna. Ekspozicija atklajas materialu
un psihologisku sablivéjumu telpa — vieta, kur
jauna ienem aprises. Svarstoties starp
ievainojamibu un pretoSanos, rotaligumu un
distanci, makslinieces darbi iezime to, ka
subjektivitate pielagojas spiedienam, tomer
pilniba neizzud.

Izstades idejiskaja centra ievietojies elastigs
poliuretans jeb ta devetas “atminu putas”, kas
vienlaikus kalpo ka konstrukcija un metafora
kermeniskumam un atkailinatibai. Tas absorbé
spiedienu un katru triecienu, paklaujas
iedarbibai un tad lIénam atgriezas sakotnéja
veidola. Punkstina So materialu trakté ka
“esences modeli”: mainigu, bet atminu
saglabajosu; pieredzes uzladetu, tacu
neatgriezeniskai deformacijai nepaklavigu.
Parklats, caurdurts vai savienots ar invaziviem
elementiem — bambusa bultam, taksidermijas
fragmentiem, velosipédu detalam, sintétiskiem
matiem,— miesai lidzigais materials klust par
atseguma un pasatklasmes vietu. Vietumis tas
ietéerpts medaini poraina membrana, kas
atgadina otro adu: ta sola aizsardzibu, tomer
pilniba neaizver robezu starp iekSpusi un arpusi.

Ekspozicija aplikojamie skulpturalie objekti
eksistenciali ietonéta stastijuma ietvaros
funkcioneé ka protézes un implanti. Fragmentéti
cilvéka un dzivnieka anatomijas elementi — mati,
ragi, ekstremitates — iemieso nestabilus esibas
stavoklus un sasaucas ar Julijas Kristevas
abjekcijas jeb riebuma jedzienu, kas izgaismo
kermenim un apzinai piemito$as svarstibas starp
identificesanos un atgrtaSanu. Kliniskas un
industrialas atsauces — formas, kas raisa
asociacijas ar operaciju galdiem vai
nenosakamiem parvietoSanas mehanismiem,—
izstade ienes vienlaikus aprékinatas iejaukSanas
un reizeé kustibu ierobezojosu atmosféru. Si
sterilitate asi kontrasté ar materialu maigumu, ko
tas caururbj, balsta vai ieskauj. Uzburta spriedze
atbalsojas ari autores izpétes un studijas darba

Paula Punkstina ir “Kim? Open Call 2026” laureate.

izmantotajos Zestos — rakstiskajas notacijas ka
alternativas domu izpausmeés.... ka izvairities no
lodes, tomer turpinat nest sevi ievainojumi...

Stirnas téls izstade caurvijas ka kolektivas
semantikas piesatinats simbols, kas iemieso
nevainibu, naivumu, jaunibu un piederibu.
Dekonstru€jot So “Bembija” telu, Punkstina
apSauba pastavibas iluziju un péta sliekSnus
starp dzivibu un navi, klatbttni un izdzésanu.
AizieSana Seit nav beigas, bet partapSana klust
par pardali, nevis iznicibu.

Pardomas atminas lauka paplasina no
personigajiem arhiviem un atrastiem attéliem
veidoti fotografiski kolazu darbi. Tie iemieso
meklejumus un izkroplojumu, uzdodot
jautajumu: vai saskeltas un nevélamas atminas
sp€j saskobit esibu? Individuacija sakas ar
(ie)griezumu, laika gaita uzaugusais
paspalidzibas slanis piesatinats ar apspiestiem
afektiem un apslapétu pieredzi. Lai ari paScienas
un pasnarativa dzinulis cenSas to parrakstit,
pieredzes nospieduma pedas saglabajas, talak
markeéjot identitates konturas. Heidegeriska
izpratné “esiba-pasaulé” nav atdalama no
tapSanas; eksistence ir iesaiste, nevis
sastingums. Punkstinas prakse majo Saja
spriedzé starp sairumu un rekonstrukciju, izcelot
ievainojamibu, savstarpeju atkaribu un
nemierpilnu tuvumu objektam-subjektam.

Sakotnéji ieceréta ka atverts eksperiments,
izstade uzrada paversienu makslinieces
materialaja un konceptualaja pieeja. Atkapjoties
no ieprieks izmantotajam aluminija plaksném un
UV drukas, Punkstina pievérSas procesiem,
kuros ideja tieSi partop materiala: apdedzinatas
malas, perforacijas, kauseti parklajumi.
Tulkojums klust par centralu kategoriju: starp
valodu un vielu, pieredzi un formu, plisumu un
rezonansi.

Simptomatiski makslinieces jaunibai, “Rupju
bultu” centralo asi define refleksijas par patibas
fluiditati, tas noturiguma un nenoturiguma
svarstibam, par izvélem un personiski piedzivotu
skirSanos, ka ari par zaud€juma un sevis
pardefinésanas pieredzém. Cik reizu “es”
jaievaino, pirms pielagosanas nervs tiks
uztrenéts un kadas nogulsnes to caurvis, tam
atgrieZoties Skietami “sakotnéja” forma?

Paula Punkstina (dz. 2001) ir latvieSu vizuala maksliniece. Vina ir absolvéjusi fotografijas studijas Hagas
Karaliskaja Makslas akadémija un Sobrid stude magistrantira Piet Zwart institita, Roterdama. Savos
darbos Paula akcenté identitates izpéti, trauslumu un izzuSanas parejas. Apvienojot filozofiju ar vizualam
metaforam, vinas makslinieciska prakse pieversas konceptu parvérSanai materiala forma. Nesenie
projekti ietver personalizstadi DOM Gallery, Riga (2024), ka ari gaidamu duo izstadi kopa ar Saru Frankkolu
(Sara Francola) Art Au Centre, Ljéza (2026). Grupu izstades: Kim? Black Market (2024, 2025), Where Are You
Currently? galerija Paradise, Haga (2025), RESTART galerija Prospektas, Vilna (2024), ka ari Limburgas
biennalé Marres House for Contemporary Culture, Mastrihta (2024).

Paulas Punkstinas pateicibas: gimenei, Sarai Frankolai, Timam Rosam, Aidai Valdesai Gomezai.

What remains when we strip ourselves back to an
essential core—and can that core ever be stable?

In The Arrows of Concerns, Paula Punkstina
approaches identity as liminal, wounded, and
continually reconstituted. The exhibition unfolds
through material and psychological compres-
sions in which the self bends, fractures, dissolves,
and reforms. Oscillating between vulnerability,
naivety, resistance, playfulness, and detachment,
Punkstina’s works trace how subjectivity adapts
under pressure without vanishing entirely.

At the exhibition center, flexible polyurethane
memory foam serves as both structure and
metaphor for exposed corporeality. It absorbs
impact, yields, and slowly returns to form. Punk-
stina treats it as a model of “essence”: mutable
yet retentive, marked by experience but resistant
to permanent distortion. Coated, pierced, or
coupled with intrusive elements—bamboo arrows,
taxidermy fragments, bicycle parts, synthetic
hair—the flesh-like material becomes a site of
exposure. At times, it is sheathed in a honeyed,
porous membrane resembling a second skin,
suggesting protection without fully sealing the
boundary between inside and out.

The sculptural objects on display operate as
prosthetic frameworks for an existential narra-
tive. Fragmented human and animal anato-
mies—hair, antlers, legs—embody unstable states
of being, resonating with Julia Kristeva’s concept
of abjection, in which the body oscillates between
identification and repulsion. Clinical and indus-
trial references—forms reminiscent of operating
tables and components of indeterminate trans-
port mechanisms—introduce an atmosphere of
calculated intervention and constrained move-
ment. This sterility stands in stark contrast to the
tenderness of the materials they penetrate,
support, or encircle. The resulting tension echoes
the artist’s own gesture—notes that often accom-
pany her thinking: (..) to dodge the bullet, yet still
bear the wound.

The deer recurs as a collective symbol rather than
a literal figure. Connoting innocence, youth, and
belonging, this Bambi stands in for a once-coher-
ent identity later dismantled. By disassembling
the image, Punkstina questions permanence and
explores thresholds between life and death,

Paula Punkstina is a recipient of Kim? Open Call 2026.

presence and erasure. Passing appears not as an
end, but as a transformation—redistribution
rather than disappearance.

Photographic collages drawn from personal
archives and found images extend these
concerns into memory. They evoke searching
and distortion, asking whether fractured or
unwanted recollections can unsettle the self.
Individuation begins with a cut. Over time, a
second skin accumulates, layered with
suppressed affects and disavowed experience.
Though pride and self-narration attempt to
overwrite them, these traces persist, quietly
shaping identity.

In Heideggerian terms, being-in-the-world is
inseparable from becoming; existence is engage-
ment, not stasis. Punkstina’s practice inhabits
this tension between dissolution and reconstruc-
tion, foregrounding vulnerability, interdepen-
dence, and an uneasy proximity to the
object-subject.

Initially conceived as an open experiment, the
exhibition marks a shift in material and concep-
tual approach. Moving beyond earlier work with
aluminium plates and UV printing, Punkstina
embraces processes that translate ideas directly
into matter: burned edges, perforations, melted
coatings. Translation itself becomes central—be-
tween language and material, experience and
form, rupture and resonance.

Inflected by the artist’s formative years, The
Arrows of Concerns centers on the fluidity of identi-
ty—its oscillation between stability and disinte-
gration—and on the intimate calculus of choice,
separation, loss, and self-redefinition. The work
traces a subject in the midst of becoming, where
each rupture recalibrates the terms of coherence.
How many times must the “I” be wounded before
adaptation hardens from reflex into struc-
ture—and when it returns to its seemingly “origi-
nal” form, what sediments of memory and trans-
formation continue to course through it?

Paula Punkstina (b. 2001) is a Latvian visual artist. She graduated in Photography from the Royal
Academy of Art, The Hague, and is currently pursuing a Master’s degree at the Piet Zwart Institute in
Rotterdam. Her work emphasises explorations of identity, fragility, and transitional states of
disappearance. By combining philosophy with visual metaphors, Punkstina’s artistic practice engages
with the translation of concepts into material form. Recent projects include a solo exhibition at DOM
Gallery, Riga (2024) and a forthcoming duo show with Sara Francola at Art Au Centre, Liege (2026).
Recent group exhibitions include the 5th and 6th editions of Black Market by Kim? (2024, 2025), Where
Are You Currently? at Paradise, The Hague (2025), RESTART at Prospektas Gallery, Vilnius (2024), and the
Limburg Biennale at Marres House for Contemporary Culture, Maastricht (2024).

Paula Punkstina’s acknowledgements: family, Sara Francola, Tim Ross, Aida Valdés Gomez.



