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Telpa izvietotas devinas kolonnas. Vertikali
monoliti, veidoti no emaljétam keramikas flizém,
tie raisa neveiklibas sajttu, jo vienlaikus kalpo ka
mainigu, organisku glezniecibas procesu
kratuves un saglaba totémisku, minimalisma
kodétu konkrétibu — ka DZona Makkrekena
pulétie torni, kas péc erozijas atgriezusies
virszemeé. Tomer, iespéjams, tie ir tuvaki Annas
Truitas kastém, ja nem vera, ka to formala
stingriba un falliska vertikalitate paradoksala
karta rada visorganiskako iespaidu.

Severinas Heicmanes-Pocas prakse balstas uz
vairakam savstarpéji saistitam sistémam:
permakultiru, ekologiju un zilésanu. Tas veido
dinamiskas struktiiras ar specifisku parneses
logiku — ka parklajosSies, savstarpéji saistitu zonu
atzari, izteikti vietai piesaistita gleznieciba.
Keramikas neparedzamiba un atvertiba, tas
rezultatam atklajoties vien cepla termokimisko
procesu gaita — gleznieciba tumsa — atsaucas uz
$im dinamiskajam ekosistémam, ieziméjot savu
citvietibu, autonomu plismu un apmainu telpu.
ApdedzinaSanas bridi cieSi nosléegts, pats ceplis
atgadina sava veida reaktoru, saturot starojumu,
kas iedarbojas uz materialu: reizém korozivas
reakcijas ietekmé virsmas oksid€jas vai
transfomejas vel vairak — parstiklojoties. To
krasas pastiprina kontaminacijas narativu:
izmekléti izbal€jusi gupiju zila palete, dublaini
brunie, Sartréza intensivi dzeltenie un nemierigie
akvamarina zalie kontraste ar dzeligi oranzo un
sarkano mirdzumu, ko rada kadmija toksiskums.
Krasas savu toni Skiet ieguvusSas aréju procesu
rezultata. ledomajaties redukciju, kas radijusi
metalisku melnumu, Skietami no iekSienes
izgaismotu, it ka savu dzilumu tas butu guvis no
kadas nosléepumainas varas. GluZzi ka Rigas
Melnais Balzams nav tas pats, kas Picon, ari divi
melnie toni var izradities atsSkirigi.

Sis nobides pieskir darbiem aréjibas sajiitu, kas
Kim? telpa tiek vél vairak pastiprinata, tiem
atklajoties gan individuali, gan grupa un divaina
karta atkartojot pasas telpas pilastrus, Sis
strukturas Skiet atsveSinatas, noskirtas no
pasaules. So noskiribu vel vairak pastiprina
darbu organiskums un izvérsums uz aru, kas tos
noskir no modernisma télniecibas. Ievérojiet, ka
tie atspogulo cits citu, kad atrodas tuvuma. Tie
izstaro, absorbé un parvirza gaismu. To kopiba
un noskirtiba vienlaikus lidzinas reiva imanencei

— stavoklim, arpus kura nekas neeksiste, tomér
vienlaikus beigas ir neizbégamas. Saja gaistoSaja
zagliguma sajita, izstade "Pierimt ritausma"
funkcioneé ka iezeméSanas un atdzimsSanas laiks.
Embrioniska raSanas — vai pirmais, ko ieraugam
iznakusi cauri naktij.

Par savstarpejo atkaribu galvenokart esmu
runajis, lai saprastu, ka i “gleznieciba
paplasinataja lauka” piedava jaunu skatijumu uz
norises vietu, tas sarezgitibu un heterogenitati.
Ekologiska perspektiva Seit varétu but lietderiga,
lai palidzetu artikulét aktualas idejas par
notikumu un procesu savstarpéjo saistibu aréju
satricinajumu konteksta: vietas, kuras
apdzivojam, Skiet aizvien nestabilakas — gan
geologiskajiem pamatiem klistot aizvien
lodzigakiem, gan atklatai karadarbibai
atgriezoties geografijas, kuras tika uzskatitas par
paliekoSam.

Pretstata izolejosam skatijumam dazadas
sistémas, uz kuram maksliniece atsaucas, vedina
apsvért konkréto vietu visa tas dazadiba — ka
paplasinati atzari, kurus savieno vairaki
savstarpéji atkarigi procesi. Veidojot praksi, kas
saknojas Saja laikmetigaja domasana, Severina
Heicmane-Poca attista tadu glezniecisko balsi,
kas pievéersas domu un matérijas uzkraSanai
transformaciju un mutaciju virkné — medija
hibridizacija zinasanu infekcijas cela. Pats
izstades telpiskums klust par nozimes nes€ju:
iedomajaties strukttru savietojumus telpa, kas
Skietami informativu diagrammu iezimé ka
zodiaka zimes, un zilésanu ka riku konkréetas
vietas rekonfiguracijai.

Anna Truita: “Sajuta, it ka viss bltu jau redzets —
visas iesp€jamas paradibas; sajita, ka esmu
dzives iztukSota — garamslidoSs iespaids par
realitates gaistoSo dabu — it ka realais batu
parstajis mani interesét, un paklusam ta vietu
manas domas butu uzurpé€jis virtualais.”

Severina Heicmane-Poca (Séverine Heizmann Pozza, dz. 1994) ir vizuala maksliniece un muzike, kas
dzivo un strada Zenéva. 2018. gada vina ieguva bakalaura gradu maksla Zenévas Makslas un dizaina
universitaté (HEAD). Vinas darbi pedéja laika tikusi eksponéti personalizstades Milieu, Berne (2024) un
Kirchgasse, Stekborna (2021), un grupu izstades, tostarp, Forde, Zenéva (2019).

Severinas Heicmanes-Pocas pateicibas: Paolo Badzi un sadarbibas partneriem.

Nine columns are installed throughout the space.
Vertical monoliths composed of enamelled
ceramic tiles, they provoke awkwardness as a
result of being depositaries of evolving, organic
painterly processes and at the same time main-
taining a totemic Minimalist-coded fixture, like
John McCracken's polished towers resurfaced
after erosion. But maybe they're closer to Anne
Truitt’s boxes, considering how their formal
rigidity and phallic verticality paradoxically
generate the most organic appearance.

Séverine Heizmann Pozza’s practice draws on
various interconnected systems: permaculture,
ecology and divination. These shape dynamic
structures made up of their own logics of trans-
mission, as many complex sites which are
thought of as nodes of overlapping interdepen-
dent zones, articulated by a site-responsive
painting. The unpredictability and openness of
ceramics, whose outcome is only revealed
through the thermochemical process of the
kiln—painting in the dark— answers those
dynamic ecosystems by stating its own else-
where, an autonomous site of fluxes and
exchanges. Firmly closed when the firings take
place, the kiln itself looks like a reactor of some
sort, enclosing the radiation which effects the
material: the surfaces are at times oxidated, due
to the effect of a corrosive reaction, or show
stronger material transformations through
vitrification. Their colours further insist on the
narrative of contamination: the luxurious fading
palette of guppy blues, muddy browns, deep
chartreuse and troubled aquamarine greens
contrast with acidic oranges and red’s radiance
due to the cadmium’s toxicity. The colors seem to
owe their tint to outside processes. Consider the
reduction leading to a metallic black, seemingly
illuminated from inside, as if it owed its depth to
some arcane power. Just as Riga Black Balsam
isn’t Picon, it could happen that one black looks
like another but doesn’t taste the same.

These displacements give them a feeling of
exteriority reinforced at Kim?, appearing both as
individuals and as a group, strangely repeating
the space’s own pilasters, the structures seem
withdrawn, cut off from the world. A separation
which is further pushed by the organicity and
outwardness of the works, which detach them
from modernist sculpture. Consider how they

reflect on each other when they’re close. They
radiate outwards, absorb and redistribute. Their
togetherness and seclusion are akin to the imma-
nence of a rave, where, at the same time, nothing
exists outside, and the end is inescapable. Set
within this fleeting feeling of furtiveness, Settling
at Dawn works as a time of grounding and resur-
rection. A germinal emergence, or as the first
thing one sees after having come through the
night.

I've been mostly talking about interdependence
to understand how this “painting in an expanded
field” manoeuvres a new consideration about the
site, its complexity and heterogeneity. If an
ecological consideration can be useful here, it is
for the articulation of present thinking about the
interdependence of events and processes in light
of external disturbances: the sites we inhabit
seem more and more unstable, from increasing
shaky geological foundations to the return of
full-fledged wars to geographies believed to be
fixed. Against an isolating perspective, the vari-
ous systems the artist calls upon lead to a consid-
eration of the site in its multiplicity, as expanded
nodes linked by multiple interdependent
processes. By setting up a practice rooted in this
contemporary thought, Séverine Heizmann
Pozza elaborates a painterly agency which looks
at accumulating thought and matter into a series
of transformations and mutations, a hybridisa-
tion of the medium through contagion of knowl-
edge. The exhibition’s spatiality itself becomes a
site of meaning: consider the conjunctions of the
structures throughout the space, mapping out a
seemingly informative chart, like astral signs,
and divination as a tool to reconfigure the given
site.

Anne Truitt: “Have a feeling of having seen it
all—all phenomena of whatever kind, a feeling of
being exhausted with living—a fleeting impres-
sion of the ephemeral nature of actuality—as if
the actual had ceased to interest me, and the
virtual had silently usurped its place in my
thought.”

Séverine Heizmann Pozza (b. 1994) is a visual artist and musician based in Geneva. She received her BA
in Fine Arts from the HEAD Geneva School of Art and Design in 2018. Her work has recently been shown
at personal exhibitions at Milieu, Bern (2024), and Kirchgasse, Steckborn (2021), and at group

exhibitions, for instance at Forde, Geneva (2019).

Séverine Heizmann Pozza’s acknowledgements: Paolo Baggi and collaboration partners.



