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LiLikke the e the ooxymoron of the titlxymoron of the titlee——bby definitioy definitionn, a , a 
splash cannot be quiesplash cannot be quiett——MMeesquitsquitaa’’s s wwork often ork often 
sseeeekks to bring together s to bring together ccononccepts and materials epts and materials 
that at fithat at firrst glanst glancce appear antagonistie appear antagonisticc. . RRatheatherr, the , the 
discretion discretion eexprxpreesssseed through the d through the eevveerryyddaay y 
themthemees she gs she grraavitatvitatees ts toowward mard maay rely releegate the gate the 
spspeectacular dimension of her ctacular dimension of her wwork to theork to the
bacbackkgroundground——a spa speectacle nonethelctacle nonetheleess born from ss born from 
illusioillusionn. The virtuosity of M. The virtuosity of Meesquitsquitaa’’s installations s installations 
thus often rthus often reevveals itself only after a period of eals itself only after a period of 
obseobserrvvatioationn, on, oncce the fie the firrst st sswweeep of the gaep of the gazzee——
sometimsometimees capable of obscuring the ls capable of obscuring the leevvel of el of 
ccomplompleexity embxity embeeddddeed within the d within the wwororkk——has has 
passpasseed.d.

FFor instanor instanccee, the bathing s, the bathing sccene prene preesentsenteed at d at 
PEANA appeaPEANA appearrss, at fi, at firrst glanst glanccee, to be of great , to be of great 
figufigurratiativve simplicite simplicityy. The starting point of the . The starting point of the 
sculptusculpturral projal projeect is a large square base of ct is a large square base of 
ooxidixidizzeed bd brrass: ass: wwe quickly enter into the fiction that e quickly enter into the fiction that 
this surthis surffaacce is e is wwateaterr. . TTwwo metal lo metal leeggss, firmly plant, firmly planteed d 
on its blue suron its blue surffaaccee, sugg, suggeest the st the eexistenxistencce of a e of a 
liquid spaliquid spacce beneath the hard flatne beneath the hard flatneess of the ss of the 
metal, clmetal, cleevverly erly eevvoking hoking hoow w wwater ater sswwallalloowws as anny y 
objobjeect it enct it enccounteounterrss. Around the pool, other . Around the pool, other 
elements elements ccomplete the somplete the sccene: threne: threee aligne aligneed d 
ffauauccetetss, where fr, where freesh sh wwater can be aater can be acccceesssseed to d to 
wwash the body after ash the body after sswimmingwimming——or perhaps to or perhaps to 
drink fromdrink from——as as wwell as a set of changing cabinell as a set of changing cabinss. A . A 
bird also inhabits the landscape; its stiff lbird also inhabits the landscape; its stiff leegs gs 
lending it an almost human posturlending it an almost human posturee, subtly , subtly 
displacing the sdisplacing the sccene aene awwaay from mere mimicy from mere mimicrry of y of 
realitrealityy. Meanwhil. Meanwhilee, other , other wwororkkss——notinoticeced only in a d only in a 
ssececond momenond momentt——ccome to animate the froome to animate the frozzeenn, , 
quiet splash surrounding the squiet splash surrounding the sccenenee’’s soles sole
humanoid figurhumanoid figuree..

UUsing the tsing the teechnique of marquetchnique of marquetrryy, a seri, a seriees of s of wwall all 
pipiececees s eextends the installatioxtends the installationn, of, offfering glimpsering glimpsees s 
into adjainto adjaccent, inaent, inacccceessible spassible spaccees (shs (showoweerrss, a , a 
saunsaunaa……) populat) populateed d bby ouy outt--ooff--sight asight acccceessorissoriees s 
((bucbuckketetss, , ccoat oat rracackkss, loc, lockkeerrss……). ). 

ThTheeyy  functionfunction  asas  discrdiscreeetet  glimpsglimpseess  ofof  detaildetailss, , 
sensationsensationss,,  andand  hiddenhidden  participants:participants:  aa  handhand  holding holding 
aa  ttowowel,el,  lleegsgs  onon  tiltileedd  floofloorrss,,  ffeeetet  glimpsglimpseedd  beneath beneath 
shshowowerer  stallstallss……  TheThe  stostopp-motion-motion  vidvideeoo  clipclipss,,  visible visible 
throughthrough  thethe  ppeeepholepholeess  ofof  thethe  changing changing 
cabincabinss——wherewhere  entirelyentirely  nneeww  chacharracteacterrss  ccomeome  to to 
liliffee——rreevveerrsese  thethe  vivieewweerr’’ss  peperrspspeectictivvee  andand  suggsuggeest st 
thatthat  thethe  entireentire  ssccenenee,,  thoughthough  sseeeminglyemingly  scalscaleedd  to to 
ourour  wworldorld  andand  semi-real,semi-real,  isis  notnot  meantmeant  fforor  uuss,,  oror  at at 
leastleast  belongsbelongs  toto  aa  paparrallelallel  uniunivveerrsese  inin  whichwhich  wwe e 
remain mere onlooremain mere onlookkeerrss..

WhileWhile  thethe  motifmotif  ofof  thethe  poolpool  andand  publicpublic  bathbath——sharshareed d 
acrossacross  culturcultureess  asas  aa  sitesite  ofof  ccommunitommunityy,,  hhyygiengienee, , 
andand  socialsocial  eexxchangchangee,,  wherewhere  bodibodieess  areare  strippstrippeedd  of of 
marmarkkeerrss  ofof  identityidentity  andand  aa  fformorm  ofof  eequalityquality  mmaay y 
emergemergee——holdsholds  significansignificanccee  fforor  thethe  artist,artist,  wwater ater 
herehere  alsoalso  eevvookkeess,,  hhowoweevverer  subtlsubtlyy,,  thethe  enduring enduring 
mmythyth  ofof  thethe  ffountainountain  ofof  yyoutouthh..  YYet,et,  rratherather  thanthan  funcfunc--
tioningtioning  ssymbolicallyymbolically  alonalonee,,  itit  seserrvveess  primarilyprimarily  asas  a a 
pretpreteextxt  toto  ffororeegroundground  thethe  vveerrsatilitysatility  ofof  MMeesquitsquitaa’’s s 
useuse  ofof  bbrrasasss..  LiLikkee  allall  metalmetalss,,  bbrrassass  cancan  bebe  endlendleessly ssly 
ttrransansfformormeedd——aa  premisepremise  thatthat  underpinsunderpins  MMeesquitsquitaa’’s s 
pprractiacticcee, r, reesonating with the possibility sonating with the possibility fforor
reireinnvventioentionn, a means of eluding a , a means of eluding a ccertain dertain deestistinnyy..

AAt PEANt PEANAA, this logic of t, this logic of trransansfformation is not ormation is not 
approachapproacheedd  inin  isolationisolation  butbut  inin  dirdireectct  relationrelation  toto  the the 
histohistorryy  ofof  thethe  sitsitee..  PPriorrior  toto  itsits  currentcurrent  functionfunction  asas  a a 
gallegallerryy,,  thethe  buildingbuilding  houshouseedd  ClubClub  CondCondeesasa  (1940), (1940), 
widelywidely  rreegardgardeedd  asas  thethe  fifirrstst  wwomeomenn’’ss  sswimming wimming 
clubclub  inin  MMeexixiccoo  CitCityy..  TheThe  poolpool  thatthat  remainsremains  atat  the the 
backback  ofof  thethe  spaspaccee  opeoperratateess  lleessss  asas  anan  architarchiteectucturral al 
remnantremnant  thanthan  asas  aa  latentlatent  structurstructuree,,  holdingholding  withinwithin  it it 
thethe  memomemorryy  ofof  pastpast  ususeess  andand  bodibodieess..  WithinWithin  this this 
ffrramameewwororkk,,  thethe  prpreesensenccee  ofof  thethe  wwomenomen  whowho  ononcce e 
inhabitinhabiteedd  thethe  spaspaccee  emergemergeess  notnot  asas  aa  narnarrratiativve e 
subjsubjeectct  butbut  asas  aa  rreesidualsidual  ttrraacce:e:  theirtheir  oocccupationcupation  of of 
thethe  cluclubb——marmarkkeedd  bbyy  fformsorms  ofof  emancipationemancipation  that that 
challengchallengeedd  prpreevvailingailing  socialsocial  normnormss——rreevverbeerberratatees s 
ffaintlaintlyy,,  inscribinscribeedd  inin  thethe  atmosphereatmosphere  rratherather  than than 
eexplicitly reprxplicitly repreesentsenteed.d.
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TheThe  eexhibitionxhibition  eextendsxtends  bbeeyyondond  humanhuman  prpreesensenccee, , 
suggsuggeesting other sting other fforms of circulation and orms of circulation and 
peperrsistensistencce embe embeeddddeed within the sitd within the sitee. The drops. The drops
ofof  bbrrassass  flfloowingwing  fromfrom  thethe  ffauauccetetss,,  asas  wwellell  asas  thethe  pool pool 
itselitselff,,  mmaayy  thusthus  bebe  readread  bothboth  asas  aa  subtlesubtle  nodnod  toto  the the 
buriburieedd  netnetwwororkkss  ofof  lalakkeess  andand  ririvveerrss  ofof  MMeexixicco o 
CitCityy——longlong  subsumsubsumeedd  bbyy  urbanurban  infinfrrastructurastructuree,,  their their 
prpreesensenccee  nnooww  largelylargely  iinnvisiblevisible  yyetet  stillstill  pulsing pulsing 
beneath the surbeneath the surffaaccee. Ultimatel. Ultimatelyy, h, howoweevveerr, it m, it maay be y be 
unproductiunproductivvee  toto  relyrely  tootoo  heheaavilyvily  onon  ssymbolismymbolism  to to 
eexplainxplain  MMeesquitsquitaa’’ss  wwork:ork:  herher  pprractiacticcee  isis  lleessss  about about 
thingthingss,,  spaspacceess,,  andand  ppeeopleople  themselthemselvveess  thanthan  about about 
the unspothe unspokken tensions that bind them togetheen tensions that bind them togetherr..
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