If you 'd like to see this photo in colors, burn it

Marinus Boezem
Mail art (1964 - 1996)

BOEZEM
Gruttershof 59
Gorinchem - Holland
Tel. 4782
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Upstream Gallery is proud to present Marinus Boezem -
Mail Art (1964—-1996), on view in the gallery’s private viewing
space opening on Friday March 20 2026, simultaneously with
the group exhibition in the main space: Content Machines.

Brought together for the first time, this presentation surveys a
body of historical works by Boezem that can be classified as mail
art, an artistic movement that emerged in the 1960s centered on
the exchange of small-scale works through the postal service.
Boezem, celebrated for his radical immaterial, conceptual
and Arte Povera works, regularly used the postal service to
distribute his art and ideas. Sending art directly into the world,
to institutions, artists or art professionals, was itself a conceptual
gesture entirely in keeping with his practice. The works gathered
here span more than three decades and include an exhibition
invitation, proposals for artworks and weather reports, among
others. All works bear the playful sensibility so characteristic of
Boezem’s work.



Show Il - XV, 1964 - 1968

Marinus Boezem’s Shows form a coherent series of drawings
intended as proposals for installations which could be realized in
a museum on order. The proposals consist of spatial sculptures
made of air and other materials, such as cotton, wool and reeds,
hardly ever used for art at the time. The Shows were proposals
for what became known in the second half of the eighties as
‘installations’: working with the whole of the exhibition space.

Like a businessman dealing in art ideas, Boezem wore a three-
piece suit and carried a briefcase containing his proposals,
which he brought to museums in person or distributed to people
in art circles. A number of the Shows were realized partially or in
full since their conception. In 2021, an exhibition at the Kréller-
Muller Museum brought all the Shows to life for the first time. This
artwork contains 14 pieces, including Shows XI-XV, a typescript,
and two photographs of Boezem with his briefcase.

Show Il - XV
1964-1968
Stencil

32 x 22 cm

Set of 14, including 2 photographs










Show VI, Sail scheme, 1966

Junge Kunst aus Holland, Kunsthalle Bern, 1968
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If You’d Like to See This Photo in Colors,
Burn It, 1967-°69

This work is a black and white picture postcard bearing the
instruction: ‘If you’d like to see this photo in colors, burn it.’
Boezem’s thumb is pictured life-sized in the left corner, as if
holding the card, while the right side depicts a curling sheet of
paper going up in flames. In 1969 the card was sent by mail to
200 persons as an artwork. The recipient is involved as a co-actor
in the creation of the intended artwork, by holding it in the spot
where Boezem'’s thumb is pictured and then lighting it on fire. By
this intervention, the black and white photograph of the flames
is temporarily transformed into the colour of real flames. At the
same time, the realization of the artwork means its destruction.

If You'd Like to See This Photo in Colors, Burn It, 1967-'69

Ink, offset

10,8 x 16 cm

Set of 2 post cards, ink and offset print on paper, framed together
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Weerkaart, donderdag 26 september
(Weather map. thursday, september 26), 1968

On July 17, 1968, Boezem sent a written request to the KNMI to produce
500 copies of the official Weather Map for Thursday, September 26, 1968.
The choice of date was deliberate; Boezem specifically selected a day
with strong wind. Together with the Beaufort Wind Scale,Boezem mailed
the map to art institutions and individuals in the Netherlands and abroad.

The intention was twofold: to introduce meteorology as an unexplored field
into the visual arts, and to reawaken awareness of a daily phenomenon.
The action offers a commentary on the dulling of experience brought about
by the intensification of information and communication. By presenting an
ordinary weather map as an artwork, Boezem invited recipients to look
again at something they would normally overlook.

The September 26 Weather Map was later printed on the cover of the Op
Losse Schroeven catalogue (1969), and meteorological imagery continued
to recur throughout Boezem’s work in subsequent years.

Weerkaart, donderdag 26 september (Weather map.
thursday, september 26), 1968

Paper, offset printed on both sides

33,4 x 24,4 cm
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Windschaal (Wind scale), 1968

The Wind Scale is a slightly modified version of the official Beaufort
Scale, the numerical wind speed system running from 0 (calm) to 12
(hurricane), taken from the Dutch version used by the KNMI at the
time. It was sent as an enclosure with the Weather Map for September
26, 1968, to individuals and institutions in art circles, signed ‘Boezem
Medium Ter Bevordering Van Hernieuwde Ervaringen’ (Boezem,
Medium For The Furtherance of Renewed Experiences), 1968.The
work was shown in several landmark exhibitions, including Arte Povera,
Amalfi (1968), Op Losse Schroeven (1969), and When Attitudes
Become Form, Bern (1969).

The artwork was shown at Stedelijk Museum Amsterdam in the shape
of a lightbox, and was later acquired by the musuem and is now part
of their collection.

Windschaal (Wind scale), 1968
Stencil
29,7 x 21 cm
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Statement for the Catalogue 19-2-1969,
1969

‘| cordially hope the weather will be mild during the exhibition with
wind-force 3m./sec., so there will be a moderate breeze: then leaves
and twigs are in constant motion, small branches begin to move. Dust
and paper begin to whirl round above the ground.” This statement,
addressed to legendary curator Harald Szeemann (1933 - 2005), was
included as artist’s project in the catalogue Live in Your Head. When
Attitudes Become Form, Bern, 1969.

Statement for the Catalogue 19-2-1969, 1969
26,5x19,5¢cm
Original document




Sculpture | Invite You To Make Love On
February 11th 1978 At 22.00 Hours, 1978

Boezem’s request printed in black ink and signed “to make love on
February 11th 1978, at 22:00 hours” was sent to about 350 people at
home and abroad, working in the various sectors of the art world. The
names of the addressees are listed in a text block on the invitation. The
timing of the global action, which is to be understood as a sculpture,
was carefully recorded by Boezem and authorised by his signature.

Sculpture I Invite You To Make Love On February
11th 1978 At 22.00 Hours, 1978

Paper, ink, pencil

29,7 x 21 cm
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| invite you,to make love

on february 1IH'| 1978, at 22.00 hours
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‘mailed to: jan schoonhoven richard serra jesus rafaél soto ferdinand spindel h de vries daniél spoerri ray staakman jeffrey steel peter struycken
miwlliwnohm zdenek sykora ernesto tatafiore eugéne terwindt jan van toorn gunter uscker barbara jean gustaaf van der braak ben vautier
gerard verdijk henk peeters marcus raetz tomas rajlich mumnmmm:lm- carirwtormild ‘george rickey wim riemens bridget rilay

‘marte roling dieter rot cees sabee salvo david wim kees mon vink carel visser andre volten paul

de vree jean paul vroom andy warhol cor van weele co westerik tim ulrichs frans zwartjes rudltuchs pontus hulten theo van velzen pierre jansen
p.i.m. de vries drs. wurfbain kenneth martin raphagl e yutaka  megert mario merz willem breuker jun mizukami

ieter laurens mol robert morris francois morellet maarten mourik jan van or bruce maurizio claes k
gadhmgm helen van der mey kmbmhmm ﬂmunuu lucvmllum hwioamdln nino sperone liliana maniero bob de wit dr. nanni
leo verboon ulyses carrion lia rumma sch eliana d h.sohm christian stein riekje swart richard morphet daniel

templon hans sonnenberg fenna de vries alfred waalkens jolmwubu annie den dekker yaki kornblit carlo alfano getulio alviani woody van amen
carl andré fischbach konrad fischer giinther fuchs john gibson klaus groh howard wise john a. hunov lisson annemarie de kruyf marc hostettler
leo castelli leendert van lagenstein denise rené rosa esman jojada verrips hans mayer martin de voigt gijs van tuyl andre oosthoek f. keers piet v.d.
eeden rijnders dr. j. sommers wolfgang sprang cor sterk kees broos germano celant jan donia ton frenken cees v.d. geer lily van ginneken urs graf

frans haks klaus honnef colin naylor mmnnud ir. j.j.m. vegter Iwwmwm raoul marroquin ad van ‘t vesr hermine udo prof.mr. p. sanders

lon pennock henk visser ben sl martijn gerrit : k william henk visser jan haas egbert van paridon
mogens skjoth daniélla palazzoli gio ponti hein reedijk josua reichart barbara reise francis marie uitti angelo trimarco harold szeeman hans
strelow pierre restany william rothuizen martin ruyter jhr. willem sandberg karsl michel drs. hans sizoo ed sommer allan
kaprow johan van de keuken ad de keyzer edward kienholz hans koetsier pnphkmrﬂl sol le witt richard p. lohse reinier lucassen jan maaskant
geoffrey madge hans van manen michel cardena cavellini christo trevor clarke constant prof. wim crouwsl herman damen jan dibbets pier van
ik tino busato loek dikker norman dilworth herbert distel wmdl: pister engels ddomwctdii’kmdmwnm stano filko terry fox

dr. ken friedman krijn giezen gilbert & af gerhard g " marin, mnfrmk bling graevenitz
Klaus groh Iwnhu"dm richard m.m""..'?.';..:‘f.‘.:.u. jm-n nem e o hill o "mm anselmo
‘armando ujsbukku truus baljeu robert barry jetje bergmans jnwpﬁhmmmhdhu r van beveren max bill maria-rosa busato nico van
_ﬂillhouom ﬂ_:nlwhwwn sioordbumm wim buys daniél van buren plormdunlmlm frans molenaar dik nije a. orlow dr.r.

premsela h.m. pronk prof. wim quist herman roozendaal mnjanbh prof c. sarneel
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leonard maas betty stips Mmmprutdriﬂohmm prof. renato barilli bechtloff dr. wim besren ludo bekkers cor blok carel
: boato jaap

| blotkamp
bremer dr. knut jensen arthur reisbosch saskia bos ad petersen rini dippel marja

‘bloem wil de vries johan vuijk ir. g. v.d. wal prof. ir. carel weeber edy de wilde w.j.f. wilﬁtnbuu jeltie van willigen arthur zack adriaan van
ravenstein geert van bergen beieren en henegouwen la bertesca wiesje smals bykert tomaso trini jaap wolterbask fernando grillo anna canepa
g e van deic 4
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Sculpture, 1996

This work consists of a page of text (in Dutch) listing characterizations
of artworks in public space, drawn from advertisements in the 1996
volume of BK Informatie, a bulletin in which municipalities and
institutions call for submissions for public art commissions. The often
cryptic or inflated formulations reveal how certain circles think about
art in public space. Boezem finds this way of granting commissions
hypocritical and offensive to artists who have committed themselves
ideologically to new or alternative concepts of art.

The word ‘Sculpture’ at the top is set in old-fashioned nineteenth-
century italic type, printed on cream-coloured paper; deliberately
evoking worn-out terminology. Around New Years the printed item was
sent to persons on Bozem’s address file.

Sculpture, 1996
Ink, offset i @7 /
29,7 x 21 cm : .__//_.;///7///////’
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Bron: BK INFORMATIE jaargang 1996, bulletin voor beeldende kunstenaars.

4331 SG Middelbura
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Signthe skyabovethe portof Amsterdam
with an aeroplane, 1969

In the work Sign the sky above the port of Amsterdam with an
aeroplane (1969) a skywriting airplane writes the word ‘Boezem’ with
condensation trails in the cloudy sky above Amsterdam’s harbor. After
some time the word begins to vanish and ultimately disappears behind
a cloud bank. The happening can be conceived as signing the cosmos,
but because the signature is sure to disappear, it appears the artist is
distancing himself from this pretentious act.

This work is an original invitation card from 1969, featuring photographs
by Frits Rotgans, used to announce the 6th Paris Biennale at the
Musée d’Art Moderne, where the work was shown for the first time.
The card has since become a collector’s item.

Sign the sky above the port of Amsterdam with an
aeroplane, 1969

Framed invitation card from 1969

Work: 14,2 x 68,5 cm

Frame: appr. 20 x 75 cm



