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Cibrián is thrilled to present paper, the first solo exhibition by Victor Ruiz Colomer 
at the gallery.

Ruiz Colomer’s practice unfolds as a broader exploration of space making and the 
inherent material friction involved in that process. Through a variety of mediums, 
some more rooted in a sculptural tradition, some which are still undefined - or 
suspended, the artist investigates the relationship between the different scales 
that condition a particular space.

In paper, sculpture claims its spatial autonomy, manifesting as a drawer, a door, a 
playlist, and other elements that both contain and channel data. These forms exist 
as self-contained spaces carefully crafted by the artist, who draws on materials 
shaped by circulation such as magnets, light bulbs, or eyelashes to create the 
sculptures. Here, these materials become part of relational systems with different 
registers and scales, serving as spaces for translation.

The work Untitled (under the wing) for instance, consists of a drawer that invites 
the audience to open it; each action triggers a response: a light turns on. The piece 
explores the volumetric transformation of space through a specific action and the 
roles and dynamics that emerge around it.
The artist brings to the conversation his high school art teacher, with whom he 
had a conversation on how drawer as a noun in English is related to both the act 
of drawing on paper and both a compartment that stores objects, perhaps even 
memories. However, he is interested in drawing as an action of invoking, somehow 
closer to a diagrammatic desire.

Another example, cue Caribou Sun ralentizada takes the form of an electrical 
system that distributes light through 11 plugs. These 11 plugs are controlled by 4 
channel theatre stage dimmer. The light sequence that is produced through the 4 
channels corresponds to the polyrhythmic sequence of Sun by Caribou, a song the 
artist has slowed down and cued the rhythms to a light sequence.
The sequence is triggered by a software that reads Youtube streams for 19 songs 
that talk about the sun in different forms: through heat, loving, homesickness, 
desire, longing, and the feeling of belonging… Everytime someone listens to one of 
those songs, cue Caribou Sun ralentizada starts its sequence involving unwitting 
participants beyond the gallery, producing a space for spectatorship while 
redistributing performance roles.

A series of black-and-white photographs punctuates the exhibition. They depict 
portraits of the artist himself, his close friends and collaborators. Their faces 
are partially covered with makeup that imitates their own features. This work was 
created in collaboration with makeup artist Jonah Kawri Ramírez Sturzenegger. The 
displacement of the facial features arises from technical drawing exercises based 
on the translation of angles. In architectural terms, the angles formed between the 
direction of the heads and that of the gazes—combining the subjects’ real eyes with 
their painted ones—create vectors that suggest how to move through the space in 
which the works are installed.

These are intimate spaces of circulation that involve people in varying degrees of 
proximity, responsibility, and anonymity, creating places to experiment with roles 
through their arrangement and agency. The artist is interested in space not as 
something given, but as a construction that negotiates with attention.
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Untitled (under the wing)
2026
Iron, paper, soap from repurposed industrial oil, LED lights, 
electrical components, graphite, neodymium, glass.
52 x 57 x 22 cm when closed. 
Variable dimensions 
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cue Caribou Sun ralentizada
2025 - 2026
Lightbulbs, plugs and electrical components, DMX 
dimmer, raspberry pi, router, software, 19 youtube 
links.
Variable dimensions
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untitled (lashes) 
2026
Rail, magnets, metal, cardboard, paper, fake 
eyelashes, the artist’s eyelashes
16 x 86 x 18 cm
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dooooor
2026
Hinges, locks, peephole, magnets, electrical 
components.
Variable dimensions
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arquitectura
2023-2026
Print on Hahnemühle paper mounted on aluminum.
23,5 x 17 x 2 cm
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arquitectura
2023-2026
Print on Hahnemühle paper mounted on aluminum.
23,5 x 16 x 2 cm
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arquitectura
2023-2026
Print on Hahnemühle paper mounted on aluminum.
32 x 23 x 2 cm
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arquitectura
2023-2026
Print on Hahnemühle paper mounted on aluminum.
37 x 26,5 x 2 cm
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arquitectura
2023-2026
Print on Hahnemühle paper mounted on aluminum.
17 x 23,5 x 2 cm
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arquitectura
2023-2026
Print on Hahnemühle paper mounted on aluminum.
35 x 50,4 x 2 cm
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Victor Ruiz Colomer

B. 1993, Barcelona, Spain
Lives and works in Barcelona

EDUCATION

2024	 praxis - independent study program, fluent, Santander

2012-16  Slade School of Fine Art - bfa fine art. 2012-16, UCL, London

SOLO AND DUO EXHIBITIONS

2026 	 (Forthcoming) Espai 13, Fundació Joan Miró, Barcelona, SP

2025	 I.Bouloum, R.Diesel, P.Kelly, J.K.Ramírez, J.Rockefeller, V. Ruiz Colomer, H.Saefpanah, 	
	 C.J Scozzari CC Can Felipa, curated by Cory John Scozzar, Barcelona SP
	 kitchen with no ceiling & xxr, cristal palais, 13 av président wilson, curated by Alexis 		
	 Etienne, Paris, FR
	 imant, Centre de Lectura, curated by Jordi Vernis, Reus, SP

2024	 interview, fluent, curated by Alejandro Alonso Díaz, Santander, SP

2023	 loh te linvel, etHall, alongside Ana Martínez Fernández, Barcelona, SP

GROUP EXHIBITIONS

2026	 Generaciones 2026, La Casa Encendida, Madrid, SP

2025	 The poets leave hell and again behold the stars, Cibrián, curated by Cory John 		
	 Scozzari, Donostia-San Sebastián, SP

2024	 Turlututu Chapeau Pointu, Colette Mariana & Cocotte, with in collaboration with Joe 	
	 Highton, curated by Colette Mariana & Cocotte, Paris, FR
	 inversión, cobra, roll, La Casa Encendida, with works in collaboration w Noela Covelo 	
	 Velasco curated by Renan Araujo and Julia Coelho, Madrid, SP

2023	 asula at Festival Hacer Historias V, (set design) as part of c h o r o curated by La 		
	 poderosa, Barcelona, SP
	 Contagiós; Muaré, Foc via c h o r o ft jokkoo, (script + set design), Barcelona, SP
	 Rompimiento embocadura, Ple de forats - Arts Santa Mònica, in collaboration with 		
	 Fernando Gandasegui curated by Marta Echaves, Èlia Bagó, Sara Torres, Barcelona, SP
	 Basel Social Club with Cordova, curated by Cory John Scozzari, Basel, CH

2022	 Green Flames, Albarrán Bourdais, curated by Alejandro Alonso Díaz, Madrid, SP
	 2.7.22 - Foc via Jokkoo, (set design) with performances by Opoku & Mookie, Mans O, Da 	
	 Rocha, Kelman Duran & Yozy, Barcelona, SP
	 Mariposa Mantarraya - Foc via c h o r o, (script + set design) with performances by 		
	 Mookie, Selectya Glossy, Avel, Barcelona, SP
	 Nuevos deportes (Proteínas) - fluent, (pedagogical process) organized by Alejandro 		
	 Alonso Díaz, Santander, SP
	 Ley disipa calor - Tabakalera, (residency), Donostia San-Sebastian, SP

2021	 Paul Thek, Teaching notes, Mercat de les flors/La Poderosa, (performance / 			 
	 pedagogical process), Barcelona, SP
	 Stream (pont pont jardí), Caixa Forum, in collaboration with Joe Highton curated by 		
	 Xavier Acarin Wieland,  Barcelona, SP
	 Parallax, galería Dilalica, alongside Alex Palacín & Noela Covelo Velasco curated by 		
	 Marta 	Sesé, Barcelona, SP

2020	 mere skyn, CAPC, curated by Cory John Scozzari, Bordeaux, FR
	 Lifting Belly, Centro Centro, Fondazione Sandretto Re Rebaudengo, curated by Laura 	
	 Plant, Lxo Cohen & Marta Cacciavilliani, Madrid, SP
	 RAMPA, Nerv Platforma,together with Joe Highton organized by Jana Bercelova, 		
	 Humenné, SK

2019	 Cultiva Detrito, Espai 13, Fundació Joan Miró, (residency / pedagogical process)
	 curated by Marc Navarro Fornós, Barcelona, SP
	 Dovetail II, Cordova, (set design) curated by Cory John Scozzari & Mona Varichon, 		
	 Barcelona, SP
	 regulateur De FLUX - contagiós II, Sala Vol, (script / set design), Barcelona, SP
2018	 ROVER.LIVE - MANIFESTA 12, (residency / exhibition) together with Joe Highton, 		
	 Palermo, IT
	 Puller - ABRACADABRA, 6th Moscow Biennale for Young Art, in collaborationwith Joe 	
	 Highton, curated by Lucrezia Calabrò Visconti, Moscow, RUS
	 Here, Sala Beckett - Volksbuehne,(set design) as part of mlnscts, directed by Marina 	
	 Prados y Paula Knoepling, Barcelona SP, Berlin, DE
	 Endless Process, MUU Kaapeli, in collaboration with Joe Highton, curated by Xavier 		
	 Acarín Wieland, Helsinki, FIN

RESIDENCIES AND AWARDS

Generaciones 2026, award (la casa encendida, Madrid)
Ramas 2023, residency (Plataforma Mal, Badajoz)
Barcelona City Award of Visual arts to Foc 2023, award (Barcelona)
Tabakalera 2022, residency (Tabakalera, Donostia-San Sebastian)
Nerv Platforma 2021, residency (Nerv Platforma, Humené - Slovakia)
enResidència 2019-2020, residency (Fundació Joan Miró, Barcelona)

SPACES

Between 2015 and 2017 I co-funded limbo, a space dedicated to the collaboration of students 
and non students of different art contexts in London. It spun off from specific tensions at 
Slade, where students were not allowed to be evaluated on collaborative work.

Between 2017 - now I have been collaboratively running regulateur De FLUX (also called 
Contagious) a night club /platform for experimentation between artists, spatial distribution 
and audience. This platform brings together multidisciplinary artists and audience from 
Barcelona, which pushes for an exchange.

C /J O S E  M A R I A  S O R O A  1 2  |  2 0 0 1 3  |  S A N  S E B A S T I Á N  |  S P A I N  |  + 3 4  9 4 3  4 3 5  1 8 6  |  I N F O @ C I B R I A N . E U  |  W W W .C I B R I A N . E U



regulateur De FLUX helped fund multivalvulas between 2018 and 2019. This was a derivative 
educational structure based on regular sessions of work in process presentations hosted by 
an alternating role. Multivalvulas was held at bars, clubs, galleries, artists studios, conference 
theatres, cinemas… with the aim of experimenting with possible roles and environments in 
education.

Between 2017 and 2022 I co-coordinated mlnscts.prt, an experimental youth theatre and 
performance company at teatre Artesà in El Prat de Llobregat, next to Barcelona. I worked 
as a tutor for costume, make up and set design with artists aged 16-26, guiding them through 
different processes, references and ways of social and spatial organization.

Since 2020 I am a founding member of Foc. Foc is an artist-run space led by three 
projects (jokkoo, c h o r o and fondo - formerly cordova) in Barcelona which share a 
critical engagement with education but an independent programme that overlaps through 
collaborative processes. The space exists between a theatre, a club, a gallery and a school. 
We self organize according to space uses and individual - shared - collective needs. Foc was 
awarded the City of Barcelona Award of visual arts for 2023.

In 2023, we set up Calima, a group dedicated to research in the context of Bajo Badajoz in 
Extremadura (southern Spain) where conditions of land use are changing from agricultural to 
energy production through massive solar plants. The project researches on infrastructural 
imagination through the slow writing of estatutes that will shape an energy cooperative.

In 2018, together with Joe Highton, we set up Rover.live, a paper recycling facility where we 
produced posters to announce the program of a cinema set up in the basement of the same 
shop. We showed the project as part of Manifesta 12 in Palermo.
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dooooor
2026
Hinges, locks, peephole, magnets, 
electrical components.
Variable dimensions

arquitectura 
2023-2026
Print on Hahnemühle paper mounted on 
aluminum.
23,5 x 17 x 2 cm

arquitectura 
2023-2026
Print on Hahnemühle paper mounted on 
aluminum.
32 x 23 x 2 cm

arquitectura
2023-2026
Print on Hahnemühle paper mounted on 
aluminum.
23,5 x 16 x 2 cm

arquitectura 
2023-2026
Print on Hahnemühle paper mounted on 
aluminum.
17 x 23,5 x 2 cm

arquitectura 
2023-2026
Print on Hahnemühle paper mounted on 
aluminum.
37 x 26,5 x 2 cm

untitled (lashes) 
2026
Rail, magnets, metal, cardboard, paper, fake 
eyelashes, the artist’s eyelashes
16 x 86 x 18 cm

cue Caribou Sun ralentizada
2025 - 2026
Lightbulbs, plugs and electrical components, 
DMX dimmer, raspberry pi, router, software, 19 
youtube links.
Variable dimensions

arquitectura 
2023-2026
Print on Hahnemühle paper mounted on 
aluminum.
35 x 50,4 x 2 cm

Untitled (under the wing)
2026
Iron, paper, soap from repurposed 
industrial oil, LED lights, electrical 
components, graphite, neodymium, 
glass.
52 x 57 x 22 cm when closed. 
Variable dimensions 
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The artist would like to thank Noela Covelo Velasco, Joan Reca-
sens, Carlitos, David, Joan Cararach, Gustavo Bernabé, todes en 
Foc, Nadia & Gorka, Martin & Gregorio, Vera Martín Zelich, Cory 
John Scozzari, Ikram Bouloum Sakkali, Jonah Ramírez Sturzenegger, 
Montserrat Colomer, Antonio Ruiz Va & Copia Lab Barcelona. 

the sun can’t compare (long version) - Larry Heard

sunlight - B4MBA

the house of the rising sun - Nina Simone

I need your love (like the sunshine) - N.R.G. original mix

pocketful of sunshine - Natasha Bedingfield

everybody loves the sunshine - Roy Ayers Ubiquity

rayando el sol - Maná

i miss you like the deserts miss the rain - Everything but the girl

o sole mio - Luciano Pavarotti

sunrise - Norah Jones

sun is shining - Bob Marley

when there is no sun - Sun Ra

al sol - SOMADAMANTINA

salió el sol - Don Omar

sol - Dinamarca

here comes the sun - Nina Simone

the heat - Toni Braxton

promessas do sol - Milton Nascimento

sun - Caribou
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C/JOSE MARIA SOROA 12 
20013 SAN SEBASTIÁN
SPAIN
+34 943 435 186

GREGORIO CIBRIAN, DIRECTOR
GREGORIO@CIBRIAN.EU

MARTIN LAHITETE, CURATOR
MARTIN@CIBRIAN.EU

INFO@CIBRIAN.EU
WWW.CIBRIAN.EU
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