Tcharendar

The Memory of Gestures

Tcharendar is a word from the patois of the Hautes-Alpes referring to the moment
when bread is made to last through the winter. In Alpine villages, where seasonal
cycles long structured collective life, this preparation was far more than a domestic
task. It marked a shared moment within an economy of subsistence in which
foresight, the repetition of gestures, and the careful use of resources shaped
everyday existence. Objects, tools and skills circulated within this web of practices:
they were repaired, passed on, adapted and sometimes transformed from one

generation to the next.

It is within this horizon that Sébastien Bonin’s practice takes shape. Having grown
up in this region, the artist draws on a repertoire of forms connected to rural and
artisanal labour. Yet his work is neither reconstruction nor ethnographic testimony.
Through painting and sculpture he performs a displacement: everyday objects
become autonomous forms, detached from their immediate function while still

carrying the memory of the gestures that produced them.

The sculptures often originate in modest elements drawn from this material world.
Shoes, for instance, appear transformed into bear’s feet, as if the domestic object
were sliding towards a more archaic or animal dimension. Mountain crampons —
tools designed to grip ice and rock, are isolated and presented as almost abstract
forms, revealing an unexpected geometry. Elsewhere, objects associated with
agricultural or alimentary practices, sticks used for beating hay, cones for
unleavened bread, or straw mats employed in the maturation of cheese, are recast
in bronze. This translation into metal introduces a temporal tension: objects
conceived for use, wear and replacement are suddenly stabilised in a material

associated with durability and memory.

Painting develops another dimension of this inquiry. Motifs often appear fragmented
or repeated, as if the images retained only certain elements of a larger scene. One
recognises wooden fences, agricultural structures exposed to the shifting path of

the sun, wooden patterns used in the making of shoes, or tools associated with



textile practices. The human figures that occasionally appear, sharpening a blade,
shaping a piece of wood, are not treated as portraits. Rather, they function as
operators of gestures: bodies engaged in a precise action, situated within a chain of

knowledge and technique.

What is at stake in these works is therefore not the simple representation of a rural
world, but an attempt to render perceptible a material culture in which forms
emerge from use and repetition. The objects the artist summons testify to a
relationship with the world shaped by daily experience: a way of working with
available materials, repeating learned gestures, and slowly transforming forms over

time.

In this sense, Bonin’s practice resonates with what Pierre Bourdieu described

as habitus: a set of embodied dispositions, acquired through practice and
repetition, which orient ways of doing, perceiving and inhabiting the world. Gestures
transmitted in workshops, farms or homes become a silent memory inscribed in

both bodies and objects.

The works gathered in Tcharendar offer a meditation on this memory. By isolating
forms drawn from everyday labour, reproducing them, and translating them into
different materials or scales, the artist reveals the invisible structures that sustain
material life. Tools become signs, gestures become rhythms, and objects become

archives of practice.

Through these displacements, sculpture and painting do not seek to fix a static
tradition. Rather, they show how forms continue to circulate, transform and be
transmitted. Like the moment of tcharendar itself, when the community prepares
today what will allow it to endure the winter, the works occupy a space between
memory and continuity, where gestures from the past find new forms through which

to persist in the present.
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Tcharendar
H pvriun t™g xepovouiag

To Tcharendar eival pia Ae€n anod 1o Toriko Wiwpa Twv Hautes-Alpes mou
avadEPETal oTN CTIyr KaTda TNV otoia 1o pwui mapackevdaletal wote va dlatnpenBei
KaB’ OAn TN S1dpKeLa TOL XEIPWVA. ZTA AATIKA XWPLA, OTIOUL Ol ETTOXIKOI KUKAOL
Olapdpdwvay €rti JakpoOv TN cLAAOYIKN {wry, AUTH N TIPOETOIACIA NTAV TIOAD
TePLOoOTEPN Ao Pia OIKIAKN £pyacia. ZNUatodoToUoE Pla Ko OTlyur HEoa o€ pia
olKovopia emiBiwong, o6tou n povola, n eNavainpn Twv XEPOVOULWY Kal N
TIPOCEKTIKI XpPrjon Twv mopwv diapdpdwvav tnv Kabnueptvr) vrtapén. AvTikeipyeva,
gpyaieia Kal 6e€10TNTEC KUKAODOPOUCAV HECA OE AUTO TO TIAEYHA TIPAKTIKWV:
erokevalovtav, petapiBacovrav, mpocappolovtav Kal PEPIKEG POPES
peTtaoxnuatiCovrav ano tn pia yevid otnv AAAn.

Méoa oe autdv Tov opifovta dlapopdwveTal N TIPAKTIKA Tou Sébastien Bonin.
‘Exovtag peyaAwaoel oe auTr] TNV ePLOXn, O KAAMTEXVNG AVTAEL amo €va PeETEPTOPLO
Hopdwv TToL cuVOEOVTAL PUE TNV AYPOTIKN KAl TN XELPOTEXVIKN epyacia. Qotooo 1o
€pyo Tou dev anoTteAei oUTE avakaTaoKeur oute eBvoypadikr paptupia. MEéoa anod
TN CwypadiKr KAl TN YAUTITIKN TIPAYUATOTIOLEL pia JETATOTION: TA KaBnuepLva
QVTIKEIYEVA PETATPETIOVTAL OE AUTOVOUEG HOPPEG, ATIOCTIACHEVEG ATIO TNV AUEDN
AelToupyia Toug, evw €EAKOAOLVBOUV va GEPOLV TN PVIKN TWV XELPOVOMLWY TIOL TaA
napnyayav.

Ta yAurtd cuxva TIPOKUTITOLY ATIO TATIEIVA OTOIXEIQ ALTOV TOL LAIKOU KOopouv. Ta
narovuTala, yia napadetypa, epdavifovral petapopdwpeva oe tatovoeg apkoudag,
oav TO OIKIAKO AVTIKEIPEVO va YAIOTPA TIPOG pia o apxaikn i (wikr diactaon. Ta
opelBaTika KpauTidv — gpyaleia axedlaopéva yia va cuykpaTtouvTal aTov TIAyo Kal
Tov Bpdxo — anopovwvovtal Kal tapouctdfovtal wg oxedov abnpnuEVEG HOPDEG,
QATTOKAAUTITOVTAG LA arpoopevn yewUeTpia. AAAOU, avTIKEPEVA TIOU CLVOEOVTAL e
AYPOTIKEG 1 OLATPODIKEG TIPAKTIKEG — EVAQ ylA TO XTUTINPA TOL CAVOU, KWwVOol yla
afupo Ypwpi 3 Yabiva otpwpaTa Tov XENOIKOTIOIoLVTAL TNV WPIihavon Tou Tuplol —
avartapdyovtal o Prpouvt{o. Autr n HETAdPACH OTO PETAAANO EICAYEL P XPOVIKN
€VTaon: avTikeipyeva 1ou eixav oxedlaotei yla xprion, $Bopd Kal avtikataotaon
otaBegporolovvTal Eadvika oe €va LAIKO cuvOedeEVO e TN SIAPKELQ KAl TN PVAUN.

H Cwypadikn avarntvooel pia AAAn didotaon avtng g digepevvnong. Ta potifa
eudavifovral ouxva KaTakeppaTIopeEva N emavalaupavopeva, oav ol EIKOVEG va
dlatnpouV POVO oplopEva OToIXEIa plag euplTEPNG oKNVNG. Alakpivovtal EVAIVOL
PPAXTEG, AYPOTIKEG KATAOKEVEG EKTEDEIUEVEG OTN PETABAAAOPEVN TTOPEIQ TOL NALOU,
ELAVa TTATPOV TIOU XPNOIUOTIOIOLVTAL OTNV KATACKELH UTIOONUATWYV 1) EPYAAEIA IOV



ouvvoEovTal HE LHAVTIKEG TIPAKTIKEG. OL avBpwriveg popdeg Tou epdavifovtal
neplotactakd — akovifovrtag pia Aemida, diapopdwvovtag Eva KoPpatt A0 — dev
avtipetTwriovral wg MopPTPETA. AEITOLPYOLV PAANOV WG POPEIG XELPOVOULWV:
OWHATA TIOU ETUTEAOVV HIA CUYKEKPIPEVN TIPAEN, TOTIOBETNUEVA YECA OE pia aluaida
YVWOoNnG Kal TEXVIKNAG.

AuTo ou dlakuBeveTal oe autd Ta €pya Ogv ival Aorodv n anAr avarapdoTtaon
€VOG aypOTIKOU KOOPOU, aAAA n TipooTtidbela va KAaTtaoTel avTIANTITH pia LAIKA
KOULATOUPA PECA TNV OTToia Ol HOPDEG TIPOKUTITOLV ATt TN XPron Kat TNV
ermavaAnyn. Ta avtikeipeva 1ou emoTpaTelel 0 KAAAITEXVNG HAPTLUPOLV UIa OXEOoN
pE TOV KOOpO dlapopdwpuevn arod Tnv KaBnuepvn eutelpia: Evav TPOTOo £pyaciag Ye
OlaBeoipa LAIKQ, ertTavAANPNG HABNPEVWV XELPOVOULWY KAl apyol PHETACKXNHATIOUOU
TWV JopdwV PECA aTOV XPOVO.

Yré autr) TNV €vvola, N MPAKTIKY Tou Bonin cuvtoviletal ye auto nou o Pierre
Bourdieu miepleypage wg habitus: €va cbvoAo evowpatwpevwy dlabecewy,
AMOKTNHEVWV PECA Ao TNV MPA&N Kat Tnv enavainyn, ov Kateubuvouv TOUG
TPOTIOLG TIPAENG, avTiANYNG Kal KATtoiknong Tou KOopou. Ot XeElpovopieg Tiov
petadidovral og epyactripla, aypOKTNUATA ) OTITIA YivOovTal pia GLWTINAR Pvhun
EYYEYPAUUEVN TOOO OTA CWHATA 00O KAl OTA AVTIKEIPEVA.

Ta €pya 1ov cuykevTpwvovtal oto Tcharendar ipoodEPouLV Evav aTOXAOUO TIAVW OE
auTr TN PVAUN. ATOPOVWVOVTAG HOPGDEG TIOL TIPOEPXOVTAL ATIO TNV KAaBnuepivn
gpyaoia, avanapayovtag teg Kal Hetadppalovtdg Teg o€ dladPoPETIKA VAIKA N
KAIMAKEG, 0 KAAAITEXVNG ATIOKAAUTITEL TIG A0PATEG OOPEG TIOL OoTNPEICOLV TNV LAIKN
Cwn). Ta gpyaleia yivovtal onueia, ol Xepovouieg yivovtal puBuoi Kal Ta avtikeipeva
HMETATPETIOVTAL OE APXEIA TIPAKTIKNG.

MeEoa ano auTEG TIG METATOTUOELG, N YAUTITIKN Kal N Cwypadlkr dev EMIOIWKOLY va
TIAYWOoOoLV Hla OTaTIKN tapadoon. AvtiBeta, deixvouv nwe ot popdeG ouveyiCouv va
KuUKAodopoLv, va petacxnuatiovrtal kat va petadidovtal. Onwg kat n idla n otiyun
Tou tcharendar, 6tav n KowoTnTa nMpoeTolpAalel orpepa auto mouv Ba TnG emTPEYPEL
va avteEel Tov Xelpwva, Ta pya kataAapBdavouy €vav xwpo avApeoa otn Pvhun Kat
TN OLVEXELQ, OTIOU Ol XELPOVOIeG TOL TTAPEABOVTOC Bpiokouv vEEG HoPdES yia va
grupeivouv oTo TTApPOV.
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