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(EN)

Tcharendar refers to the “day of bread,” a recurring moment within the cyclical economy of
rural life, where action belongs less to the event than to repetition. In this exhibition, Sébastien
Bonin derives objects from rural craftsmanship — tools, agricultural devices, domestic forms
— approached as carriers of memory and transmission. In its foundations there is a structural
principle: the multiple. Forms appear in pairs, duplicates, or series. This repetition is neither
decorative nor industrial; it is necessary. A shoe implies its counterpart, a pattern calls for
another, a gesture exists only because it can be repeated. The multiple ensures the survival
and circulation of forms across time.

The sculptures displace utilitarian objects from their original function. Shoes become bear’s
feet; mountain crampons are isolated as autonomous forms; hay-beating sticks, stacked
cones of unleavened bread, and straw mats used in cheese-making are cast in bronze. The
material introduces tension: it fixes and monumentalises forms originally conceived for wear,
replacement, and cyclical use.

The paintings extend this logic through duplication and fragmentation. Fences subjected to
the movement of the sun, wooden shoemaking patterns, textile tools, and elemental gestures
are layered within structured compositions. Human figures — sharpening, carving — function
as operators of gestures, rather than portraits, embedded in a chain of know-how.
Preservation here is not nostalgic; it oscillates between continuity and reintroduction, between
what is transmitted uninterrupted and what returns through rediscovery and reactivation.

Trained in screen printing at ENSAV La Cambre, Bonin expanded his practice through
photographic experimentation before establishing painting as a central axis of his work
following his 2015 exhibition at Wiels. For Bonin, painting is a cosa mentale situated between
abstraction and figuration, shaped by documents, art history, literature, and fragments of
contemporary information.

Resisting the rhetoric of originality, Bonin embraces interpretation as a condition of culture. In
an era marked by comparison, his work positions repetition not as imitation, but as structure.
Addition, erasure, layering, and transformation become methods of constructing images that
operate simultaneously as objects and as mental spaces.

Sébastien Bonin founded the exhibition platform /sland in 2012. His work has been exhibited
at Wiels, BOZAR, Botanique (Brussels), Karl Marx Studio (Paris), and Ixelles Museum
(Brussels).

With the support of Fédération Wallonie-Bruxelles.



(GR)

To Tcharendar avadepetal otn «PEPA TOL PWHLOU», Pia EMAVAAAUBAVOUEVN OTIYHr EVTAYHEVN
OTNV KUKAIKN OlKOVOWia TNG aypoTiknG Cwng, OTIou n TIpA&n avrkel AlyoTEPO OTO YEYOVOG Kal
TEPLO0OTEPO oTNV ertavainyn. Xtnv €kBeon autr}, o Sébastien Bonin avtAei avtikeipyeva amnod
TNV AYPOTIKI XELPOTEXVIA — €PYAAEiq, AYPOTIKEG OLATALELG, OIKIAKEG HOPPEG — TA OTToia
rpooeyyifovtal wg Popeic pvAung Kat petadoong.2ta BepeAld NG Ppioketal pia SopIKn apxn:
TO MOAAATTAG. OL popdeg epdaviCovtal oe Cevyn, OIITAA 1] OElPEG. AuTr n etavaAnyn dev eivat
ouTe dlaKoouNTIKNA oUTE Blopnxavikn- €ival avaykaia. ‘Eva ranoutol mpolnobeTel To Taipl Tov,
€va TatpoVv KaAei eva Ao, pia Xelpovopia urapxel Jovo emeldn Propei va ermavaindBei. To
ToAAarAS diaodalilel Tnv eniPBiwon kat tn 61ddoon Twv HopdPwv aToV XPOVO.

Ta yAurttd petatortiouv Ta XpNoTIKA AVTIKEPeva arod TNV apxIKr Toug Aettoupyia. MNanoutola
HETATPETIOVTAL O€ TIATOVOEG APKOLOAG: OPEIBATIKA KPAUTIOV ATIOPOVWVOVTAL WG AUTOVOUEG
HopdEG: EDAQ yla TO XTUTINUA TOU cavou, aTtolBaypevol kwvol ACupou PwutoL Kal Ppabiva
OTPWHATA YIA TNV TIAPACKELT TUPLOL XuTevovTal oe PrPoLvT(o. To VAIKO €l0Ayel pla Evraon:
aylwvel HopdEG Tou eixav apxika oxedlaotei yia $Bopd, avtikataotaon Kal KUKAIKNA Xprion.

O1 CwypadIkeG OLVOEDELG ETEKTEIVOLV QUTH TN AOYIKA PECW TNG £MTAVAANYPNG KAl TOU
KatakeppatiopoL. Ppdxteg ekTeBeIPEVOL OTNV TTOPEIa TOU AoV, EDALlVa TTATPOV
vrtodnuaTtoroliag, LPAVTIKA EPYAAEia KAl OTOLXEIWOEIC XELPOVOUIEG OpyavwvovTal o
dopnueveg ouvBeoelg. OL avBpwriveg HOPDEG — AKOVIOPA, OKAAIOPA — AEITOUPYOLV WG
dopeig paewv Kal Ol WG TIOPTPETA, EVIAYHEVEG OE Yla aluaida texvoyvwaoiag. H diatripnon
edw Oev eival vOOTAAYIKN- TAAQVTEVETAL AVAPUEDA OTN CLVEXELA KAL TNV ETTAVEICAYWYr], QVAPETQ
o€ 0O,TL yeTtadidetal adlakora Kal o€ O,TL ETIOTPEPEL HEOW eTTAVAVAKAALYNG KAl
ETAVEVEPYOTIOINONG.

‘Exovtag orovddoel petagoturtia otnv ENSAV La Cambre, o Bonin Siebpuve Tnv PAKTIKI) TOL
HEOW PwTOYPADIKWY TIEIPAPATIOPWY, TIPWV KaBlepwaoel TN (wypadiKr we KEVTIPIKO Afova Tou
€PYou Tou PETA TNV €kBeor] Tou oto Wiels to 2015. Na tov Bonin, n {wypadikn ival pia cosa
mentale, TortoBeTnuEVN avapeoa otnv adaipeon Kal TNV MapacTatikotnTa, Slapgopdwpevn
arod eyypadaq, TNV LOTOPIa TNG TEXVNG, TN AOYOTEXVIA KAl ATIOOTIACHATA CUYXPOVNG
TIAnpodopiac.

AVTIOTEKETAL OTN PNTOPIKI TNG TIPWTOTUTIAG KAl AVTIPETWTTICEL TNV EPUNVEIQ WG CLVONKN TOL
TIOAITIOPOU. 2€ pia €TIOXN TIOL Xapaktnpiletal arod Tn oUYKPLon, TO €PYO TOU TOTIOBETEL TNV
ermavainyn oxt wg pipnon, aAAd wg dopn. H mpodaBeon, n diaypadry, n SlactpwpdTwan Kal o
HETAOXNUATIOMNOG Kabiotavtal pEBod0L KATAOKEUNG EIKOVWY TIOU AEITOLPYOLV TAUTOXPOVA WG
QVTIKEIPEVA KAl WG VONTIKOL XWPOL.

O Sébastien Bonin iSpuoe tnv ekBeolakn mMAatdoppa Island 1o 2012. To €pyo Tou €xel
napovaotactei ota Wiels, BOZAR, Botanique (Bpu&eAAeq), Karl Marx Studio (Mapiot) kat
Mouaeio Ixelles (BpuEEAAECQ).

Me tnv vrtootnplEn tng Fédération Wallonie-Bruxelles.



