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—Yoshinari Nishiki (aka Inari Wishiki)

parcel is pleased to present BANANA STOCK, a solo exhibition by Yoshinari Nishiki curated by Kenta Ishige. This
exhibition marks Nishiki’s first solo presentation in Japan. Nishiki is based in Rotterdam and has been developing
practice that intervenes in social infrastructures such as logistics, distribution, and resource circulation, by
reconfiguring them as systems for generating new forms of value.

His previous projects include Banana Multiplier (2013), which explores the infinite reproduction of bananas; Homing
Pigeon Unused Train Ticket Delivery System (2014), a legal recycling system for unused train tickets using pigeons;
Contingent Cycle Courier (2019), a free transportation system that bypasses conventional delivery services; and
EROI Drink (2020), an energy drink produced from invasive plants. Through these and other works, Nishiki has
developed projects that repurpose existing systems and channels of circulation. He also founded TOFU (Technology
of Future Utopia) as a form of social sculpture that operates from within capitalist systems, seeking to reorganize
their structures from the inside. Through TOFU, Nishiki carries out art projects and social experiments that intervene
in logistics systems and supply chains.

Since 2023, Nishiki has proposed the concept of (un)making. Rather than recycling, reuse, or upcycling, (un)making
functions as a preventative response to climate change. It begins by deconstructing the structures and origins of
existing objects and systems (Deconstruction), allowing their components to deviate from their “proper” uses
(Disobedience), and reconnecting them as new forms of value for the survival of individuals and communities
(Reconstruction). In this sense, (un)making suggests a survival strategy that diverges from conventional capitalist
value systems.

The work presented in this exhibition, Banana Fallout Shelter (2026), is a social experiment that embodies the
practice of (un)making. Based on the premise that the globally consumed Cavendish banana may become extinct in
the near future, the project proposes an alternative investment in canned bananas, forming a reserve of “banana
stock.” The resulting (un)made banana stock may acquire new economic value in a future where bananas have
disappeared.

Through themes of resources, circulation, investment, and the question of value in the future, Nishiki’s practice
critically examines the economic and survival systems that underpin contemporary society, approaching them with
both humor and critical insight.

I first met Inari last year in Cyprus. Based in Rotterdam, he is an artist who has developed numerous
speculative yet practical projects: proposing a “legal” fare-evasion system using homing pigeons,
producing an energy drink made from invasive species, designing and building a shipping container that
can be mobilized by a single person without external energy sources, among many other experiments and
implementations.
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In Cyprus we spent a week together in a short exchange program. Toward the end of the program we
found ourselves with some time to spare, so we bought beers at a kiosk and sat at the open terrace of a
cafeteria in a large park after it had already closed. As we kept talking, the security guards who patrol the
park came over several times to warn us. Eventually we started chatting with them as well, and in the end
we stayed there drinking beer together at the cafeteria until morning.

Inari is an artist exploring a method of production he calls “(un)making.” He is currently conducting doctoral
research at Nara Institute of Science and Technology on a set of guidelines by which anyone can produce
an “(un)made object” and attach to it an ecolabel called the “(un)made certificate.”

Throughout his work, he devises and tests systems that attempt to level—or sometimes even invert—
various asymmetries: between consumers and producers in acts of consumption,; between containerized
shipping and individual delivery in logistics; between modern railway transportation and older postal
methods; even between park security guards and ourselves late at night. Importantly, these mechanisms
operate within the rules that are already in place, while subtly bending them.

These projects may often be discussed within the framework of speculative design. However, what
distinguishes Inari’s practice is his commitment to implementation—to moving beyond speculation toward
actual application. His work cuts through the complex and fragmented relationships and systems that
shape contemporary society, and in doing so seeks to open up new forms of freedom. For this reason, |
sometimes see Inari almost as a kind of revolutionary.

In the exhibition, he presents a project that speculates on the extinction of the Cavendish banana, currently
the most widely distributed variety in the world, by transforming it into a form that can be stored and

potentially invested in.

I am very pleased to present Inari’s first solo exhibition in Japan. Please come and join us—and prepare
together for the possible extinction of bananas.

— Kenta Ishige

It feels like we are witnessing glimpses of the end of civilization more often these days—whether it’s a
pandemic, a climate disaster, a financial crisis, or a political upheaval. In preparation for the final crisis,
investment often appears to be one of the most secure ways to preserve the value one has gained.
However, when the prices of gold, silver, Bitcoin, and other financial derivatives are all falling, what else can
you invest in? Bananas!

Bananas, as we know them from the supermarket, are the same worldwide—clones grown from a single
variety called ‘Cavendish’. In fact, it is the second most hardy and tasty kind, following the extinction of the
previous variety, ‘Gros Michel’. As has already happened before, Cavendish now also faces extinction due
to a particular banana pathogen.

And yet, this might be the biggest investment opportunity! If you stockpile and preserve common bananas
now, their price may rise dramatically if extinction becomes a reality. Join the banana camp now—it’s your

opportunity!

— Yoshinari Nishiki (aka Inari Wishiki)
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2026 Fever Dream, FOC, Kanazawa, Japan

2025 aisubureikingu/aiseubeureiking, studiya., Seoul, Korea
2024 Chrono Reticulate Sight-System, Higashikasai 1-11-6-A
Warehouse, Tokyo, Japan

2023 JUNK’S PORTS, ANOMALY, Tokyo, Japan

2021 RIPPLE ACROSS THE WATER - kD)% #¢/# 2021,
Watarium Museum of Contemporary Art, Tokyo, Japan

2021  NEW GROUND, The5thFloor, Tokyo, Japan
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Kenta Ishige (b. 1994, Tokyo) is an artist and exhibition maker based in
Tokyo, involved in numerous side projects. He completed his MFA in
Painting (Mural Laboratory) at Tokyo University of the Arts in 2018. His
active projects include SCAN THE WORLD, Urban Research Group,
Installments, and New Ceremony. Much of his practice revolves around
contemplating urban and suburban environments.

FhiE (EFELHET) / Selected Curation (including co-organized
projects)

2025 aisubureikingu/aiseubeureiking, studiya., Seoul, South Korea
2023 JUNK’S PORTS, ANOMALY, Tokyo, Japan

2022 WHITEHOTEL, WHITEHOUSE, Tokyo, Japan

2018 Transforming Surroundings Suburb, Apartment complex,
Tokyo, Japan

Yoshinari Nishiki received a Master’s degree in Interactive Media from the
Centre for Cultural Studies at Goldsmiths, University of London, and is
currently pursuing an engineering PhD at Nara Institute of Science and
Technology.

Since 2009, he has been active in the field of technology and art,
developing projects that challenge the efficiency of money and the concept
of productivity.

He advocates “(un)making,” a mode of production that enables alternative
forms of value creation without technical production. Through both practice
and research, he aims to establish the “(un)made” certificate, a system that
could function as the ultimate ecolabel. To date, he has led more than thirty
projects, continuing to explore unconventional systems of resource
circulation.

EFH7AY ¥ b/ Selected projects

2023 (un)made Certificate, Establishing a standard for (un)made
objects

2020  EROI Drink, Energy drink made from unpolluted Japanese
knotweed

2019 Single Container Transport - Act 1: Arrival (Panjancontainer)

2018 Owverture: Carrying Power, Moving a (potato) mountain by
Deliveroo

2015  Pickcoin, Money circulation by the acts of dropping/picking
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PARCEL opened in June 2019 in the East side of Tokyo Japan. In its distinctive space, a former parking lot in a hotel, PARCEL
aims to create a program that transcends various cultures with its focus centered on contemporary art, introducing a wide range of
artists from both Japan and abroad. Taku Sato, who has been in the gallery business in Tokyo for many years, is the current gallery
director, alongside with Sakie Takasu, a member of the art collective SIDE CORE, as the program advisor. In February 2022,
“parcel” opened as an annex on the second floor of a gallery complex located behind PARCEL. Through both spaces,
PARCEL/parcel aims to send out multifaceted messages which rise in such an era, while creating a list of exhibitions and events
which portray the characteristics of the gallery. A combination of a commercial gallery and a project space.
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