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Tunji Adeniyi-Jones
b. 1992 London, UK
Lives and works in Brooklyn, NY, USA

Tunji Adeniyi-Jones’ boldly coloured paintings are 
set within a flat, shallow space located in modernist 
abstraction – in particular the overlapping planes of 
Cubism and the colourful papier découpé of Matisse 

– as well as the narratives and symbolism of West Africa. ‘The bodies and forms 
depicted in these works can all be derived from the African continent, and more 
specifically rooted in a mythology emanating from the West African coast [...].’ 
The figures in my work are expressions of my identity and there is something very 
rewarding about using the body as a vehicle for storytelling’ he has said.

Uli Okujeni
b. 1985, Zaria, Nigeria
Lives and works in Karlsruhe, Germany

Okujeni is known for complex compositions that 
perform a balancing act between figuration and 
abstraction. They are driven by dynamic linework 
that creates forms reminiscent of bodies, and/

or objects and/or landscapes. Foreground and background interpenetrate to 
hypnagogic effect. The works interweave references to pop-cultural iconography, art 
history, and observations of nature, and slight biographical elements of the artist’s 
life.

Zak Prekop
b. 1979 Chicago, IL, USA
Lives and works in Hudson Valley, NY, USA

Zak Prekop is a painter known for his intricate, 
nonrepresentational works. For more than two 
decades, he has explored painting’s ability to 
compress time by developing compositional 

strategies that balance spontaneity with meticulous mark-making. His works collapse 
multiple interpretations—such as the impulsive, expressive nature of action painting 
and the precise, optical effects of hard edge geometric compositions—creating an 
awareness of time as viewers decipher the artist’s actions.

Uli Okujeni
Ohne Titel, 2026

oil, acrylic, ink on canvas
78¾ x 59 x 1 in. / 200 x 150 x 2 cm
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Uli’s lines feel comparatively leisurely; they have no chores on their agenda. Their 
decisive imprecision gives the impression of a slower yet assured pace. They mosey 
along but don’t meander, knowing exactly where they are headed. Between the line 
itself and the color field it borders are a few millimeters of blank space, permitting 
both the colors and the lines to harmoniously flourish because of the extra legroom. 
The colors in each distinctive area are sometimes matter-of-fact, sometimes ombré, 
and sometimes not strictly contained, generously allowed to share space with 
others. The way Uli combines the composition’s unstressed outlines and trippy 
colors calls on 2000s Cartoon Network animation or Robert Colescott should he 
have leaned into abstraction. In process, they begin as sort-of figurative watercolor 
studies and morph into delightfully and cleverly busy paintings. 

Adeniyi-Jones’, Okujeni’s, and Prekop’s paintings can be received as a good optical 
illusion, wherein the eye and brain zoom in and out trying to comprehend a 
pattern. Yet, they remain in limbo, suspended between a persistent and entrancing 
big picture and the examination of the individual moves that constitute it; as if by 
magic.

All present inextricable symbioses between form, atmosphere, subject, and color. 
As such, this show also unites a funky mix of foremothers and -fathers. Barnett 
Newman is here, having used linework to tease out the other material aspects of the 
painting. Lee Krasner is too, with her breezy, full color abstractions wherein lines 
exist and then don’t. And a blessing from Julie Mehretu, whose lines and color fields 
get lost in one another. 

A line dance demands you fall in line, but relies on you to feel free to dance out of 
line, so to speak, when the spirits of your ancestors grab you, and want to take you 
for a spin.

PRESS RELEASE

The Electric Slide is an essential entry into the American line dance canon. You 
bop, tap, turn and hit reverse in tandem with friends and family, improvising when 
you’re feeling it. This show exudes that same exuberance of individual moves 
conducted by a collectively felt rhythm. 

Tunji Adeniyi-Jones, Uli Okujeni, and Zak Prekop each employ articulate, 
conspicuous lines in their paintings - that’s the rhythm - finessing them so that they 
can both couple with and delineate the technicolors with which they reside. The 
lines are so wily, and the colors, so sincere; these are three meticulous artists who 
want to thrill and be thrilled in return. 

Tunji’s work is steady and sensuous. A bodacious line describes a leaf, then goes 
on to compose a sleek and slender being. After that, it might slim until it vanishes 
into the bright color it was once atop. There is a sureness of trajectory here - less 
Newtonian physics than the parabolic curves that emerge because his body is 
so close to his hand - lest something out of his sight throw it off of its charted 
course. As compositions they reference a blend of Black Aesthetic Traditions he’s 
experienced in his lives between the UK, the US, and Nigeria. There is an organic 
thread running through the works: the ever present almost-people, the leaves 
and the flowers, the generative rhythm of Adeniyi-Jones’ flows of color, and the 
entanglement of figure and ground. Mythical creatures in motion emerge, straight 
from the Ancients, and freed from the Futurist’s clutches.

Zak’s lines resemble an electron’s random walk, steered by current and resistance. 
They finely slice into modules his neon-colored tableaus, sometimes embodying 
the word ‘zap’ in a cartoon and other times the zig zags of a seismograph. Their 
densities change course unceremoniously and simply could not be identical to the 
next one. Some are thin, jagged, and rendered with a palette knife in simple black 
or white. Yet that same line might quickly become elliptical and wide enough to be 
able to contain its own reds or pinks or blues. While clearly demarcating the edges 
of each piece of the painting, they so snugly bring them together that they seem as 
if they might burst from the picture plane. These are brash and tender paintings, 
made with patience and a chaotic streak.

link to “Electric Slide” online viewing room 
- click or scan -

https://preview.arternal.com/21659/electric-slide-tunji-adeniyi-jones-uli-okujeni-zak-prekop


Uli Okujeni
Spring Can Really Hang You Up the Most, 2026

acrylic, ink, oil on canvas
86⅝ x 72⅞ in. / 220 x 185 cm



Zak Prekop

this page and front cover
Pika, 2026
Oil on muslin
28 × 24 in. / 71 × 60 cm

Trabajos De Zorra (Grey), 2024
Cake tin, fox tail

17 3/8 x 7 1/2 x 7 1/8 in / 44.00 x 19.00 x 18.00 cm
3,500 CHF

right 
Dispersion, 2025

Oil on muslin
68 × 54 in. / 172 × 137 cm



Tunji Adeniyi-Jones

left
Pink Dive, 2026

oil on canvas
72¾ x 52½ x 4 in. / 184 x 133 x 10 cm

back cover
Pearl White Sentinel, 2026

oil on canvas
38¾ x 32½ x 4 in. / 98 x 82 x 10 cm
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