Among the graphic musical scores of the 20th century, such as those by Morton Feldman, Gyorgy
Ligeti or Earle Brown, there are certain situations to be found that come close to the intended idea
of an art exhibition. Objects are arranged or layered along one or more horizontal lines, which in
turn are assigned to a concept (of duration, volume, instrument, etc.). This temporal axis comprises
a spectrum of possible tones, and is itself divided by perpendiculars (though not always). A notation
(respectively, its horizontal planes) is always limited to the representation of spectra, that is, there
are things that are within and things that are beyond these spectra. The incision on such a spectrum
is the bar line, the vertical division that indicates the point in this void when something relative to

something else occurs.

The musical score bears an obvious formal resemblance to what is referred to in exhibition
architecture as “wall treatment”. And yet — significantly for this exhibition — it provides coordinates
for something that seems both imagined and defined, and which occurs along an axis relative to the
vertical divisions. The exhibition consists of a selection of pieces by Florian Pumhosl entitled
Formed Speech (2016-19), in which he explores the possibilities of defining a vertical object that
divides a sequence: the directions it refers to, the imagined space that could emerge in between or
before, the convergence of such an object with linguistic signs or figures gleaned from architecture.

These pieces form the structure for a series of historical and contemporary work.

(Florian Pumhosl)
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