Maras Brasmanes fotografiju cikls "Mani draugi"

“Parasti bija ta: visi kvernéja “Kaza”". Atnaca Mara BraSmane ar fotoaparatu - un més kluvam
modeli. Bijam |oti paklausigi un |oti radoSi modeli,” gramata “Nenocenzétie. Alternativa kultira
Latvija. 20. gadsimta 60. un 70. gadi” raksta tas sastaditajs Eizens Valpéters. Maras draugi un
pazinas, kas pulcéjas Vecrigas kafejnicas “Kaza" (“Sputniks” bija tas oficialais nosaukums) un
“Putnu darzs”, un kuru neliela portretu izlase skatama $aja izstadé, bija seSdesmito gadu
radoso jauniesu loks, vinu vida ari makslinieki, dzejnieki un citi, kas piederéja péckara
paaudzes brivdomigako personibu un alternativas kultlras videi. “Tas loks bija raibs, |oti
dazadi Jaudis. Man ir laiméjies, ka es biju blakus un ka vini |ava man miergi fotografét,” pieticigi
atzist Mara BraSmane pati.

Sos cilvékus vienoja ITdzigas intereses un sarunas par makslu, miziku, literatdru, teatri, kino
aktualitatém ar1 vinpus dzelzs priekSkara. SeSdesmitie bija vinu jaunibas un romantikas laiks,
kad, neskatoties uz skarbajiem un nabadzigajiem padomju okupacijas gadiem, politisko
stagnaciju un visparéjo kontroli, visas radosajas jomas paradijas ari brivakas izpausmes. Tadas
ka eksperimentala kustibu teatra ansamblis “Rigas pantomima”, kura darbojas Maras masa un
draugi, jauna kino valoda, kas ienaca ar poétiska dokumentalisma filmam tepat Rig3, vai kurai
varéja sekot, apmekléjot kinodiskusiju kubu un Maskavas kinofestivalus. Modernisma maksla,
ko iepazina gan caur socbloka Zurnaliem (kioskos tie bija brivi nopérkami), gan caur
ieguvumiem antikvariatos. Paslepus lasija "samizdatus”, tostarp disidentu literatlru, un ar
stopiem brauca uz Tallinas dzeza festivaliem. So jauno cilvéku nonkonformisms nebija ska|$
vai politiski deklarativs, drizak privats un apolitisks, un atklajas caur vinu dzivesveidu un
ikdienas vertibam, kur laiks “kvernéSanai” draugu loka bija nozimigaks par iek|Jausanos
padomiju normativaja sistéma.

Ja daudziem “Kazad" ikdieniSkas radoSuma izpausmes bija dzeja un Zzimésana -
dadaistiskiskas, sirrealas un abstraktas skices uz nopléstu burtnicu lapam, piezimju bloknota
lapindm un pat kafejnicas salvetém, Marai BraSmanei ta bija fotograféSana. Tolaik vél ar téva
pirmskara platfilmas fotokameru Voigtlander, kuras apgi$ana prasija laiku, tapéc sakotnéji
rezultats ne vienmér bija tehniski perfekts, tacu noskanu tveross, atturigs un vienlaikus
empatisks. Sis fotografijas gan netapa publiskai izstadidanai, bet ka vérojumi, kas svarigi pasai.

leva Astahovska

Izstades kurators: Kristians Fukss

Izstades video skatdms Seit.



https://www.youtube.com/watch?v=qFaS4UksLlQ

Mara Brasmane (1944) ir viena no nozimigakajam 20. gs. latvieSu fotografém. Veidojusi
melnbaltas fotografijas arhivu miza garuma, lai gan atpazistamibu piedzivoja tikai péc
izstades "Manas jaunibas pilséta" 2002. gada Latvijas Makslinieku savieniba (kuratore Inese
Baranovska). Izstades fotoalbums (Neputns, 2005) k|uvis par bibliotekaru retumu.

Bradmanes fotografijas paplasinaja dokumentalitates jédzienu, apvienojot socialu fiksaciju ar
subjektivu, poétisku skatijumu. Vinas radoSais mantojums ir veidojis pamatu dokumentalas
fotografijas ieklauSanai Latvijas makslas véstures kanona. Vinas arhivs kalpo ka nozimigs
vizuals avots padomju un parejas perioda Latvijas kultlras izpétei.

Mara BraSmanes nozimigakas izstades ir “Manas jaunibas pilséta” (2002, LMS galerija),
“Muzejnieki” (2005, Latvijas Nacionalais makslas muzejs), "RIX - CPH - RIX. Lidojums laika un
telpa." (2006, Kopenhagenas Pilsétas muzejs), "Gender Check. Femininity and Masculinity in
the Art of Eastern Europe" MUMOK (kuratore: Bojana Pejic), “Parmainu laiks" (2014, izstazu
zale “Arsenals”, LNMM) un “Atskatoties” (2021, Latvijas Fotografijas muzejs).

Ar makslinieces dailradi var iepazities izdevumos: “Manas jaunibas pilséta” (2005, teksts Liana
Langa, Juris Zvirbulis, izdevnieciba “Neputns”) un “Centraltirgus” (2017, teksts Alise Tifentale,
izdevnieciba “Neputns”). Mara BraSmane iecelta par Atzinibas krusta ordena virsnieci (2015).

Maras BraSmanes darbi atrodas Latvijas Nacionala makslas muzeja, Latvijas Laikmetigas
makslas muzeja, Latvijas Fotografijas muzeja un Rundales pils muzeja kolekcijas.



Mara BraSmane’s series “My Friends”

“Usually it went like this: everyone hung around at the ‘Kaza’ café. Then Mara BraSmane would
arrive with her camera — and we became models. We were very obedient and very creative
models,” writes Eizens Valpéters, editor of the book "The Uncensored: Alternative Culture in
Latvia in the 1960s and 1970s".

Mara BraSmane’s friends and acquaintances, who gathered in the Old Town cafés

“Kaza” (“Sputnik” was its official name) and “Putnu darzs”, and whose portraits are featured in
this exhibition, belonged to the circle of creative youth of the 1960s — artists, poets, and
other free-thinking personalities connected to the postwar alternative cultural scene. “lt was a
colourful circle, very different kinds of people. | was lucky to be there beside them, and that
they allowed me to photograph them quietly,” Mara BraSmane modestly recalls.

These people were united by shared interests and conversations about art, music, literature,
theatre, and cinema — including developments beyond the Iron Curtain. The 1960s were a
time of youth and romanticism for them, when despite the harsh and impoverished years of
Soviet occupation, political stagnation, and pervasive control, freer forms of expression began
to emerge in all creative fields. Examples included the experimental movement theatre
ensemble *Riga Pantomime*, in which Mara's sister and friends participated; a new cinematic
language that appeared in Riga through poetic documentary films; and influences encountered
through film discussion clubs and the Moscow International Film Festival. Modernist art
became accessible through magazines from socialist bloc countries, freely sold at kiosks, and
through discoveries in antiquarian bookstores. Samizdat publications, including dissident
literature, circulated secretly, while hitchhiking trips to jazz festivals in Tallinn became part of
this generation's cultural life.

Their nonconformism was neither loud nor overtly political; rather, it was private and
apolitical, expressed through lifestyle and everyday values, where time spent “hanging around”
with friends was considered more meaningful than fitting into the normative Soviet system.

While for many at “Kaza" everyday creativity took the form of poetry and drawing — dadaist,
surreal, and abstract sketches on torn notebook pages, scraps of paper, and café napkins —
for Mara BraSmane it was photography. At the time she still used her father's prewar
Voigtlander medium-format camera, whose technical mastery required patience, meaning the
results were not always technically perfect. Yet the photographs captured atmosphere with
restraint, sensitivity, and empathy. These images were not created for public exhibition, but as
personal observations that mattered deeply to the artist herself.

— leva Astahovska

Curator of the exhibition: Kristians Fukss



Mara Brasmane (1944) is one of the most significant Latvian photographers of the 20th
century. She developed her black-and-white photographic archive over the course of a
lifetime, although wider recognition came only after the exhibition “In the City of My Youth” in
2002 at the Latvian Artists’ Union Gallery (curated by Inese Baranovska). The exhibition
catalogue (Neputns, 2005) has since become a bibliographic rarity.

BraSmane's photography expanded the notion of documentary representation by combining
social observation with a subjective and poetic gaze. Her artistic legacy laid important
foundations for the inclusion of documentary photography within the canon of Latvian art
history. Her archive also serves as a significant visual source for the study of Latvian culture
during the Soviet and post-Soviet transition periods.

Among Mara BraSmane's most important exhibitions are “In the City of My Youth” (2002,
Latvian Artists' Union Gallery), “Museum Workers” (2005, Latvian National Museum of Art),
“RIX-CPH-RIX. A Flight Through Time and Space” (2006, Copenhagen City Museum), “Gender
Check: Femininity and Masculinity in the Art of Eastern Europe” at MUMOK (curated by Bojana
Peji¢), “Time of Change” (2014, Arsenals Exhibition Hall, Latvian National Museum of Art), and
“Looking Back” (2021, Latvian Museum of Photography).

The artist's work can also be explored through the publications “In the City of My

Youth” (2005, texts by Liana Langa and Juris Zvirbulis, published by Neputns) and “Central
Market” (2017, text by Alise Tifentale, published by Neputns). In 2015 Mara BraSmane was
awarded the rank of Officer of the Order of the Cross of Recognition.

Works by Mara BraSmane are held in the collections of the Latvian National Museum of Art,
the Latvian Museum of Contemporary Art, the Latvian Museum of Photography, and Rundale
Palace Museum.
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	Māra_Brašmane_Mani_draugi_1965_1969_ar_izstādes_skici



