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Isadora Neves Marques
Love in the Paleolithic

Opening reception: Saturday 23 May 2026, from 11.00 am at 7.00 pm
Until 30 July 2026

Exhibition venue: Casa Di Marino - Via Monte di Dio, 9, 80132 - Naples
Opening hours: Monday - Friday 11.00 am - 1.00 pm / 3.00 pm - 7.00 pm

We are very pleased to present Love in the Paleolithic by Isadora Neves Marques, the
first solo project entirely conceived and developed within the spaces of Casa Di Ma-
rino. The exhibition marks the beginning of a new chapter in the gallery’s program,
activating the domestic dimension as a site of experimentation and research, whe-
re solo projects and new productions by represented and invited artists will alternate.

To inhabit this context also means to question its conventions. The logics of domestic decoration
are bent and reconfigured, as recent works enter a private environment and contribute to redefi-
ning the relationship between space and display. In dialogue with the everyday life of the Di Mari-
no family, these images evoke a possible prehistory, rather than a reconstructed one, opening onto
an evolving reflection and tracing the first lines of a new body of work that Isadora Neves Mar-
ques is still developing. The exhibition thus takes shape as a threshold, a moment of transition that
offers a glimpse into the process before its completion, a vision presented as a work in progress.

What follows is a text written by the artist:

“Some years ago, | found out that one of the oldest-known sexual representations in art history is
in my home country. Found in the remote Coa valley in the north of Portugal, at the border with
Spain, among rock drawings of horses and other animals, there is a Paleolithic image of a man
having sex with a bull. It is very rare to see representations of human figures in the Paleolithic,
much less in a sex scene.

| visited the drawing last year, at night under a full moon, with the help of an archaeologist. We
had to walk across high grass along a stream, the water rippling melancholically in our ears, avoi-
ding tics that tried to jump on us. The moon shone so bright that we could see the valley with
naked eyes. Past some low hanging trees, the archaeologist pointed his flashlight at a boulder,
and there it was: a large bull, perfectly drawn in a realistic style, and on top of it the drawing of
man, mouth open, enormous phallus, with an expressive, straightforward line for the ejaculation
and several wavy line over his head, which the archaeologist interpreted as orgasm or the man's
spirit leaving the body. The rock drawing might be dated to 35.000 years ago, but | think we all
know that feeling, right?

The Coa drawing is not a mere sexual scene between two humans. It is a sex scene between a
human and an animal, which, in my eyes, beyond the taboo, highlights the intensity of feelings,
unbound and almost inhuman, that we all face, in the past as today, in matters of sex and love.
We are separated from our Paleolithic ancestors by language and psychology, and all these smart
discourses about our egos, and yet, despite deeming ourselves so intellectual and civilized, we are



just as much possessed by our primal emotions, desire, passion, and the confusing ambiguity of
jealousy and idealization. Wanting to love and wanting to be loved.

Alone for months in a large house offered by Luma Foundation in Arles, in the south of France,
close to where Neanderthal remains are found, | painted the Céa drawing from memory. And
then researched for other prehistoric sexual images, painting variations of each one, trying to be-
come intimate with them. There aren’t many that we know of: a couple of rock drawings in Val
Camonica in the Italian Alps; others in Scandinavia. Some are also images of sex between humans
and animals; others of two humans embracing.

In repainting these ancient images, | found a way to connect with myself. Having trained as pain-
ter, | hadn't painted in fifteen years. As my film work grows in scale and my parallel career in cine-
ma matures into true feature films for theaters, after Rotterdam and Cannes, I'm now finding my
personal relationship to art in these small acts of painting, each one like a piece of poetry, which
those who follow me know that | love so much.

Of course, listen, just here between us, I'm also making a film with Neanderthals in love - you'll
have the opportunity to watch it soon -, putting the Céa drawing into film for the first time,
and painting the several couches where | have done psychotherapy along the years, even my
psychotherapist’s old, worn-out shoes! One idea, or an image, always leads to another.

We are living in confusing times right now. And sometimes we find ourselves alone asking, what
has all this intelligence led to? To move forward with hope, humanity, and desire, | have to go
back to the beginning. To what made us humans to begin with. And to sex and to love”.

Isadora Neves Marques, April 2026

Isadora Neves Marques (1984, Lisbon, PT) is a filmmaker, artist, and writer whose work weaves together
narrative, science fiction, and critical writing, exploring the political role of intimacy and emotions. Her wor-
ks imagine possible futures and address the tensions between ecology, technology, gender, and sexuality.
In 2024, she had her first institutional solo exhibition in Asia at the Kyoto City University of the Arts. She
represented Portugal at the 59th Venice Biennale (2022), received a Special Prize at the Pinchuk Future
Generation Art Prize (2021), and won the Present Future Art Prize at Artissima (2018). She has exhibited at
major international institutions including Palais de Tokyo (Paris), CAPC Musée d’art contemporain (Borde-
aux), CA2M (Madrid), Pinchuk Art Centre (Kyiv), Castello di Rivoli (Turin), Pérez Art Museum Miami, Tate
Film (London), Jeu de Paume (Paris), V.A.C. Foundation (Venice), Fundacao EDP/Museu da Electricidade
(Lisbon), and SculptureCenter (New York), as well as participating in numerous international biennials.
She has collaborated with Galleria Umberto Di Marino since 2010, where she has presented four solo exhi-
bitions: When's the End of Celebration? (2011), Learning to Live with Other Bodies (2017), Autofiction
(2020), and In Space it's Always Night (2023), as well as the group exhibitions The Horizon Line is Here
(2010) and Carta Canta (2023). Among her special projects are Processo alla Natura (Spazio Maria Caldera-
ra, Milan, 2018) and Android Loop (Art Basel Hong Kong, Discoveries Section, 2023). Her films have been
presented at international festivals such as Cannes — Semaine de la Critique, the Toronto International Film
Festival, and the New York Film Festival, receiving numerous awards.



