Kaspars Grosevs (1983)

ir vizualais un skanas makslinieks un kurators no
Rigas. Kop§ 2014. gada vin$§ ir makslinieku vaditas
galerijas “427” lidzdibinatajs un kurators. Darbojas ar
eksperimentalo elektronisko miziku jau kop$ 90.
gadu beigam, un vinu interesé idejas par makslas,
kuratorialas, skanas praksu procesualitati un to
savstarpéjo robezu SkidinaSanu un izpludinasanu.
GrosSevs ir izstadijies Latvijas Nacionalaja makslas
muzeja, Latvijas Nacionalaja bibliotéka, Rigas
Mazakaja galerija, “Noass”, TUR telpa, Kim?
Laikmetigas makslas centra, Césu Laikmetigas
makslas centra, “Medza”, Radvilu pils makslas
muzeja, CAC un Editorial (Vilna), darkZone
(NudZersija), Harkawik, No Moon un Art in General
(Nujorka), Futura (Praga), BOZAR, Shanaynay (Parize)
un SIC (Helsinkos). Grosevs ir kuréjis dazadas izstades
Garage Gallery un City Surfer Office Praga (2022),
Skulptur Institut Viné (2022), Kim? Laikmetigas
makslas centra (2025, 2020, 2019, 2015), P////AKT
Amsterdama (2020) un Polansky Gallery Brno (2019),
ka ari citviet. Kops 2003. gada vins veido radio
raidijumus radio NABA. 2017. gada kopa ar Labais
Dama vins lidzdibinaja kasesu izdevniecibu No Sex
Just Talk.

Vina darbi ir ieklauti Latvijas Nacionala makslas
muzeja kolekeija, ka ari daudzas privatkolekcijas
Latvija un arvalstis. 2020. un 2022. gada vins$ tika
nominéts PurviSa balvai.
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Kaspars Grosevs (1983)

holds bachelor’s and master’s degrees in visual
communication from the Latvian Academy of Arts.
Since 2014, he has been a co-founder and curator of
the artist-run gallery 427. Since 2006, GroSevs has
participated in both Latvian and international
exhibitions, performances and cultural events as an
artist interested in ideas around art, curatorial
practice, and sound practice processuality, as well as
the dissolving and blurring of their boundaries,
operating at the crossroads of different creative
communities. GroSevs has worked with experimental
electronic music since the late 1990s, and sound in his
exhibitions often appears as an extension of visual
methods, in which painting also plays a significant
role.

He has exhibited at the Latvian National Museum of
Art, the Latvian National Library, Riga Smallest
Gallery, Noass, TUR space, Kim? Contemporary Art
Centre, Césis Contemporary Art Centre, Meduiza, the
Radvila Palace Museum of Art, CAC and Editorial
(Vilnius), darkZone (New Jersey), Harkawik, No Moon,
and Art in General (New York), Futura (Prague),
BOZAR, Shanaynay (Paris) and SIC (Helsinki). Grosevs
has curated various exhibitions at Garage Gallery and
City Surfer Office in Prague (2022), Skulptur Institut in
Vienna (2022), Kim? Contemporary Art Centre (2025,
2020, 2019, 2015), P////AKT in Amsterdam (2020) and
Polansky Gallery in Brno (2019), among others. Since
2003, he has produced radio programs on radio NABA.
In 2017, together with Labais Dama, he co-founded
the cassette label No Sex Just Talk.

His works are included in the collection of the Latvian
National Museum of Art, as well as in numerous
private collections in Latvia and abroad. In 2020 and
2022, he was nominated for the Purvitis Prize.
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No 2026. gada 30. aprila lidz 7. junijam mani
lielakoties var satikt Kim? Laikmetigas makslas centra
Riga — kadu laiku te es “dzivoju un stradaju”.

Sinav izstade, performance vai akcija,
sis ir neliels dzives uzmetums:

kadu laiku mans dzivoklis ir pieejams islaicigai irei
kadu laiku es Seit gulu un staigaju,

sézu internetd un gleznoju

kadu laiku es klausos miiziku un spéleju muziku
kadu laiku es domaju par makslu un radu makslu
kadu laiku es izstadu makslas darbus

kadu laiku es pardodu makslu un apmainos ar makslu
kadu laiku mana dzives un darbibas telpa ir
pieejama publiskai apskatei

kadu laiku es pielauju kludas

kadu laiku es Seit “dzivoju un stradaju”

K. G.

"Dzivo ar/Doma par" darbojas vienlaikus ka
maksliniecisks piedavajums un apstaklu noteikts
apzinas stavoklis: veids, ka noturet(ies) zinamas
uztveres robezas, reizé apSaubot tas izcelsmi un
pastaveSanas kartibu. Kaspara GroSeva jaunakaja
izstade Kim?, krietnus trispadsmit gadus péc vina
pédejas personalizstades institucija, skana, teli,
atteli, iekartojums, véstijums un sociala iekarta
sapludusi vienota veseluma, atstajot vien
nosacitas mediju formveides aprises. Skatamais
atklajas ne tik daudz ka pabeigtu darbu kopums,
bet gan ka situacija, kas pagér aktivu paSa autora
iesaisti un caur to — nemitigu paveikta
parskatiSanu, aizstaSanu vai atlikSanu.

“Dzivot ar” un “domat par” ir savstarpéji saviti
uzmanibas rezimi. Tie uztur GroSeva pieredzi —
dzivojot (ar makslu) un domajot (par makslu) —
nemitiga spriegojuma: ilgstosa prakse uzaudzé
nozimes svaru, uzmaniba aizplist un atgriezas,
izsikums vai intensitate klust par pasa materiala
dalu, un doma, nereti parvietojoties Saja lauka
bez kada ieprieks€ja aprekina, piepalidz
raditajam ar nolasamibu un jégu, vienlaikus
vairoties to iegrozot.

Silogika top taustama izstades telpiskaja un
procesualaja uzbuve, kurd radiSana un radiSana
nav nodalamas: improvizéts veikals ar
T-krekliem, ziniem, kasetém un iespieddarbiem,
kas tapusi gan uz vietas, gan citur, sagaida
apmekléetajus un vinu brivos lidzeklus pie ieejas;
darbnicas zona atsedz radosa procesa aizskatuvi
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un priekSmetu cirkulaciju autora uzmanibas
hierarhijas skala; koprades stiris kalpo par vietu,
kur klausities, dZemot, iegiit tetovejumu,
atjaunot manikiru, neformali socializéties, caur
to saistot privato un kolektivo pieredzi; citviet —
uzstasanas vai vel tikai tas méginajumi norit ka
viena no izstades darbibas papildu formam
kopé€jo publisko-privato aktivitasu spektra; lidz
beigas — no otrreiz izmantotiem materialiem
buveta gulamzona piesaka atpiitu un
atjaunosanos ka neatnemamu dalu makslinieka
vienotaja “funkcionéSanas rezima”. Seit ta ar
nodomu integréta plasaka radisanas lauka.
GrosSeva darbiba plesas talak par pasu izstadi un
ietiecas infrastrukturas, kuras to uztur, izvers —
neatkarigas telpas vadiSana, kuresana, makslas
producésana un miuzikas radiSana. Lidzas Sim,
ari Skietami klusaka, klatbutne balstita
pedagogiska loma, mijiedarbojoties ar zinasanu
parnese ieintereséto skolu un ne-skolu
auditoriju. Ekonomiskie un materialie apstakli,
kas ieskauj vina un domumiedru dzives prakses,
nemitigi par sevi atgadina ka virsslani, tuvu adai
esoSs neatnemams fona troksnis. Ta ietekme
nosaka darbibas virzibas trajektoriju ka tadu
iespeéjamibu diapazonu, kas veidojas, no vienas
puses, ilgstosa spiediena un, no otras, —
pasapripes centienu rezultata.

GrosSeva izmantotie analogie mediji un atvertiba
procesualitatei kalpo ka darba riki, ar kuru
palidzibu autors ievie$ un uztur ilglaicibu,
pretestibu un berzi citadi uz atrumu un
(at)risinajumu orientéetaja tagadne. Tas lauj
uztverei paléninaties tiesi tik daudz, lai ta
saglabatu jutigumu un reagetspéju iepretim
Skietami fiks€tajam un neapstridamajam.
Plasaka nozimé GroSeva prakse taktilitate,
nepilniba, neértums un daudznozimiba darbojas
ka sistémiski nosacijumi, kas ietekme to, ka
darbi tiek ieceréti un izplatiti, uzturot to nozimi
pastavigi svarstigu un atvertu arvien jauniem
lasijjumiem atkariba no mainigajiem
kontekstiem.

Infrastrukttras limeni “Dzivo ar/Doma par”
novirza uzmanibu no apraides méroga
izplatiSanas uz mazakam, intimam apmainas
konfiguracijam, kur tuvums klast par metodi un
attiecibas, objekti un darbibas ievietojas vienota
lauka, izvérsSoties par dzivu sistému, sava veida
refleksivu dzives straumeéSanu.
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From 30 April 2026 to 7 June I will mostly be found at
Kim? Contemporary Art Centre in Riga — for a while I
will be “living and working” here.

This is not an exhibition, performance or action,
it is a small sketch of life:

for a while my apartment is available for
short-term rent

for a while I sleep and walk here, sit on the
internet and paint

for a while I listen to music and play music
for a while I think about art and create art
for a while I exhibit artworks

Jfor a while I sell art and exchange art

Jor a while my living and working space is
open to the public

for a while I make mistakes

for a while I “live and work” here

K G.

Live With/Think About functions simultaneously as
proposition and condition: a way of remaining
within perception while also examining how it is
produced and sustained. In Kaspars Grosevs’
exhibition at Kim?, marking the artist’s return
thirteen years after his last solo presentation
here, sound, image, display, and social
infrastructure merge into a continuous
environment where separation into discrete
mediums dissolves. What is presented appears
less a collection of finished works than a situation
actively shared and persistently reconfigured
through use.

“Living with” and “thinking about” operate as
interlacing modes of attention that hold
experience at the point of ongoing formation,
where repetition begins to accumulate weight,
where attention drifts and returns, and where
fatigue or small intensities become part of the
material itself; thinking moves within this field,
slightly out of phase, while what is perceived
sustains legibility but never stabilises.

This logic becomes concrete in the exhibition’s
spatial and procedural setup, where production
and display are deliberately entangled: a small
shop awaiting visitors at the entrance extends the
system outwards, through T-shirts, zines, tapes,
and printed matter produced on and off-site and
immediately circulated; a workshop area keeps
the creative process exposed, maintaining
visibility of processes so objects remain legible as
unfolding operations; a shared room functions as
a space for listening, jamming, performing,
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tattooing, getting one’s nails done etc, and
informal exchange in which private reference
and collective attention continually intersect;
elsewhere rehearsals are held as a working
condition within the same continuum of activity;
and a sleeping zone constructed from reused
materials folds rest back into the same
operational rhythm, integrated within the
broader field of production.

Grosevs’ practice extends beyond the exhibition
itself into the infrastructures that sustain it —
running an independent space, curating,
producing art and making music — roles
interwoven across a shared continuum,
alongside a quieter pedagogical dimension
grounded in proximity, where knowledge
circulates through doing. The economic and
material conditions surrounding this work
remain close to the surface, shaping how the
system functions and becoming part of its
internal logic as a practice formed under
continual pressure of self-maintenance in which
making, organising, and sustaining blur into one
another.

Analogue forms such as tapes and materially
grounded processes serve as working tools that
introduce duration, resistance and friction into a
present oriented toward speed and resolution,
allowing perception to slow enough to remain
unsettled and resist fixed clarity. More broadly,
tactility, imperfection, inconvenience and
ambiguity operate as structural conditions
shaping how things are produced, circulated and
encountered, keeping meaning slightly unstable
and responsive across shifting contexts.

At the level of infrastructure, Live With/Think
About shifts attention away from broadcast-scale
distribution towards smaller, embedded
constellations of exchange in which proximity
becomes a method, and relations, objects and
actions share the same field, enabling direct
mutual influence across layers of mediation. The
exhibition ultimately stages a continuous state of
working-through across resolution. It unfolds as
a live system, a life livestream of sorts shaped by
use, co-presence and ongoing adjustment.
Within it, persistence, production and reflection
circulate in the same loop — an ongoing
negotiation with the conditions of making and
staying afloat.
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