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For Roman Schramm, "trust is not an attitude. It is a decision made over and over again — and the
moment it is made, it has already changed." The desire to sustain this state shapes the work, turning
the process itself into a material. It manifests in a persistent impulse to escape what has already
been done. While the art system rewards repetition as a stylistic refuge, Schramm chooses
departure. By suspending aesthetic conventions, he lets the safety nets fall away. Rather than
expressing vulnerability or fear, the images in Trust embrace the inherent creativity of the process
— and the possibility of being surprised by one's own material.

That material begins with the fusion of watercolor and oil paintings through Photoshop, a
collaboration between the artist and the algorithm. Onto the resulting painterly structure, Schramm
layers photographic images and grid-like details. The figures that emerge dissolve into the
background, because no distance separates the observing eye from the imagining one. At times,
monochrome tones prevail; at others, colors merge into a juxtaposed palette. Landscapes, animals,
self-portraits, flowers, fragments of street signage, urban views, architectural structures — none of
these resolve into recognizable images. Instead, they draw us into their transformation: into what
might be called their possible abstractions.

The "disappearance of the image within the image" that Trust proposes invites reflection on the
veracity we ascribe to High Definition images. The quality and technical processes at work allow the
underlying grid to surface and assert itself. From a distance, we believe we recognize something
sharp and legible — but move closer, and we find unfocused planes and scattered dots.
Superimposition upon superimposition produces new structures in which original motifs become
indistinguishable. What Schramm's images make clear is that physical proximity offers no guarantee
of intellectual comprehension. Reality recedes into the surface beneath it.

As in a sequence of daydreams, a certain present keeps returning — staged through glimpsed
images and apparitions. In each of these prints on photographic paper, manually applied layers of
varnish create differentiated levels of gloss and depth. In Trust, we do not only see photographs.
We see what holds them.

Mariano Mayer
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About Roman Schramm

Roman Schramm's practice spans two distinct but deeply interconnected territories. In his visual
work, he develops large-format pieces that layer painting, photography, and algorithmic
composition — surfaces that shift and mutate depending on how they are seen. In parallel, under
the concept of Transformative Play, he investigates how fictional identity can become an
instrument of self-exploration and growth. Both practices circle the same question: where does
identity end, and what opens up when we inhabit the unknown?

Roman Schramm (b. 1979, Pfullendorf, Germany) studied Fine Arts at the Hochschule fiir bildende
Kiinste Hamburg under Cosima von Bonin and Stephan Dillemuth. He lives and works in Berlin.

His work has been exhibited internationally in solo and group contexts, including the
Contemporary Art Museum St. Louis, Galerie Croy Nielsen in Berlin, and Beers Gallery in London,
as well as at the Neuer Berliner Kunstverein (n.b.k.), Kunsthalle Wien, Museum Abteiberg in
Moénchengladbach, and Kunsthaus Graz. It has been shown in New York, Paris, Buenos Aires, and
Mexico City, and is held in the Art Collection of the Federal Republic of Germany.
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Titulos: “Trust” (I, Il... XLVIII)
Impresion de pigmento &acrilico sobre papel Hahnemiihle Baryta. Varias medidas.
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	For Roman Schramm, "trust is not an attitude. It is a decision made over and over again — and the moment it is made, it has already changed." The desire to sustain this state shapes the work, turning the process itself into a material. It manifests in a persistent impulse to escape what has already been done. While the art system rewards repetition as a stylistic refuge, Schramm chooses departure. By suspending aesthetic conventions, he lets the safety nets fall away. Rather than expressing vulnerability or fear, the images in Trust embrace the inherent creativity of the process — and the possibility of being surprised by one's own material.
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