At a time when the photographic production of images feels more taken for granted and public than
ever, Josh Brand’s peculiarly private way of creating and thinking about photographs is refreshing.
Indeed, where most contemporary images seek to communicate or generate some form of desire or
envy (for oneself, the good life, things, etc), Brand’s images all but withdraw into themselves,
insisting on their own making, mystery, and hieroglyphic privacy. It’s as if his photographic images
reserved the right to eschew their primary function —representation— in favour of evocation and that
contemporary bugbear, autonomy: the relative autonomy of procedure, chance, and finally what the

image itself wants.

Dignifying the desires of his medium, Brand's method is not about pointing and shooting, but rather
about a process that takes place almost entirely in the darkroom and includes everything from the
photogram, film, photocopy, collage and other techniques and materials. Enigmatic motifs, or
“characters” as Brand calls them, such as the folding room, the broken room, the Horus eye figure,
red seed, plant, Horus eye scale, among others, are subjected to a series of procedures in which they
both appear and become all but unrecognisable. In this way, these new works draw upon and
synthesise Brand’s three previous exhibitions at Herald St while looking back to the sometimes
esoteric origins of photography and its relationship to film, constructivism, and image making. The
photos collected here can almost be seen as instances of animation, punctuated by large gaps,
conceivably projected by a magic lantern or a camera obscura. As such, Brand’s photographs bring
to mind the materially complex origins of photography as well as the potentially evocative nature of

images themselves, as an ideal.
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