
From January 23 to February 15, 2020, Converso presents «The End», a solo exhibition by London-
based artist Michael Dean. 

The exhibition takes its title from a new work written by M. Dean. «The End», a broken
conversation of attempted red echo synchrony between two voices, written in response to the two-
room former church, and its histrionic architecture divided and united by a semi-circle geometry of
heaven for singing and listening. Books of diminishing pages (that the audience are invited to tear
out and take away) deliver this new writing in space, as does the recording of writing read by both
male and female talking in the protagonistic attitude of multifarious emotions, delivering a simple
conversation both seriously and seriously funny at the same time, completing each other’s sentences
at a distance. 

«The End» presents a reading in space by way of the physical properties available to a holding on. A
written and a spoken recorded. Read and heard. 

THE FIRST TIME I MET MICHAEL DEAN IT WAS IN PARIS ON APRIL 21ST 2016, THE
VERY DAY OF PRINCE’S DEATH. IT WAS DURING THE OPENING OF AN EXHIBITION
DEDICATED TO ONE OF MICHAEL’S LIFELONG IDOLS, THE FRENCH WRITER AND
PLAYWRIGHT PIERRE GUYOTAT. I ASKED HIM WHICH OF PRINCE’S TRACKS WAS HIS
FAVORITE TO DATE, AND WITHOUT SURPRISE HE ANSWERED: ALPHABET STREET. 

"ALPHABET STREET" BECAME THE SUBJECT LINE OF MANY EMAILS THAT
FOLLOWED, AND FOUR YEARS LATER THE BRITISH ARTIST KNOWN FOR HIS ROUGH
AND TENDER CONCRETE SCULPTURES, ALWAYS CLOSELY LINKED TO HIS WRITING
PRACTICE, IS OPENING A SOLO EXHIBITION AT FONDAZIONE CONVERSO IN MILAN. 

THIS 16TH CENTURY-OLD FORMER MANNERIST CHURCH THAT LIVED MANY LIVES
AFTER IT’S DECONSECRATION IN 1808, BECAME A MAJESTUOUS RECORDING STUDIO
BETWEEN THE 70’S AND THE 80’S USED BY MARIA CALLAS AND MINA. THE FIRST
TIME MICHAEL DEAN VISITED CONVERSO, HE SCREAMED HIS ICONIC ANTHEM
"FUCKSAKE" UNTIL HIS VOICE BROKE. THAT WAS HIS OWN SINGULAR WAY TO
MEASURE THE LIMITS OF THE SPACE. THERE WAS NEVER A DIFFERENCE IN MICHAEL
DEAN’S WORK BETWEEN THE INSIDE AND OUTSIDE, WHAT COMES FROM INSIDE THE
BODY NEEDS TO REACH THE SAME LEVEL OF INTENSITY IN THE OUTSIDE. HOW TO
FIND SOLACE FROM THE POWERFUL RHYTHM OF A SCREAMING BLOODY MURDER? 



ALL OF HIS SCULPTURES WERE ALWAYS TRANSMITTERS AND RECEIVERS IN THEIR
OWN TERMS. THEY FOREVER CONVEY THE HIDDEN TEXT / ALPHABET / VOICE THAT
BODY LANGUAGE CANNOT REPRESS. SCULPTURES AS MESSENGERS FROM ONE
NILE’S BANK TO THE OTHER, FROM ONE EMOTIONAL STATE TO THE NEXT. HIS
WORKS ALWAYS BEING ON THE BRINK OF COLLAPSE AND JOYFUL MADNESS. «THE
END» IS THE TITLE CHOSEN BY MICHAEL DEAN FOR THIS EXHIBITION. THE
AFTERIMAGE HERE IS BENITO MUSSOLINI’S CORPSE WITH CLARETTA PETACCI’S :
«THE CORPSES WERE PELTED WITH VEGETABLES, SPAT AT, URINATED ON, SHOT AT
AND KICKED; MUSSOLINI'S FACE WAS DISFIGURED BY BEATINGS » WIKIPEDIA
RECALLS. THE IMAGE OF MUSSOLINI’S CORPSE HAUNTED THE ARTIST DURING HIS
STUDY OF ITALIAN HISTORY, CIRCLING BACK TO ART WITH ITS FAMOUS FUTURIST
INCARNATION «PROFILO CONTINUO» BY RENATO GIUSEPPE BERTELLI IN 1933. 

FINALLY, MICHAEL DEAN PLACES ON THIS HOLY FLOOR SOME HEART-SHAPED
DOORMATS, A PATTERN THAT HE ALREADY USED IN THE PAST, A MANUAL ON HOW
TO STEP ON SOMEONE’S HEART. 

JULIE BOUKOBZA 
Michael Dean (b. 1977, UK) lives and works in London, UK. In 2001 he graduates from
Goldsmiths, University of London with a BA in Fine Art. His artistic practice investigates the
relationship between the three-dimensional possibilities of language and physicality, using different
media: sculpture, text and typography.His most recent solo exhibitions include: Tu texto aquí,
Museo Rufino Tamayo, Mexico City, Mexico (2019), Contemporary Sculpture: Sam Anderson &;
Michael Dean, Boca Raton Museum of Art, Florida, US (2019), Having you on, BALTIC Centre for
Contemporary Art, Gateshead (2018), Analogue LOL, ShanghArt Gallery, Shanghai (2018), Four
Fucksakes, Herald St | Museum St, London (2017), Teaxths and Angeruage, Portikus, Frankfurt
(2017), Sightings: Michael Dean or Lost True Leaves, Nasher Sculpture Center, Dallas (2016) and
Qualities of Violence, De Appel, Amsterdam (2015).
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