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Team (bungalow) is pleased to present a show by LA-based artist Mark
Verabioff. Entitled Poolside Drive-by, the exhibition will run from 06
January through 10 February 2019. Team (bungalow) is located at 306

Windward Avenue in Venice, CA.

Long before the current administration’s ascendancy, the wheels had
been turning in favor of hostile mechanisms of control. The blatant
aggression and fascist broism of the present, however, have thrown
into stark relief how identity and the gaze of another can be weapon-
ized and internalized. Mark Verabioff’s practice is borne of the
conjoined dynamics of identity and imaging and proposes self-
definition as a position of resistance that can challenge cultural and
political power structures. Existing at the intersection of
autobiography and community, Poolside Drive-by is the mapping of an
internal topography that tells us much about the artist’s choices and
frames of reference, but also describes the kind of world in which he
finds himself. Vulnerable, humorous, both reverent and irreverant, the
work is grounded in Verabioff’s appropriative processing of cultural
products and pushes against strictures of authorship, authority, and
objectification. The show’s title, Poolside Drive-by, juxtaposes
positions of blithe passivity and ruthless retaliation; when they

go low, kick ‘em while they’re down.

Grounded in an aesthetic and semiotic engagement with language and
image, Verabioff’s practice finds enduring inspiration in Situationist
tenets. The artist’s earliest works were in the medium of video,
often utilizing a multi-channel format and balance of text and
moving image. The sensibilities and possibilities of video remain
embedded in Verabioff’s canvases and page tears, and in his role as
editor, documentarian, and performer. Fundamental to the artist’s
methodology is film’s potential to complicate and collapse temporal
order, and its structural capacity to map out a configuration rather
than sequential and linear organization. Evidence of this structural
approach is further apparent in the artist’s mining of his own
archive for fragments that are reconfigured and transmuted in new
work. This recirculation of material builds a personal palimpsest
through accrued layers of meaning ultimately descriptive of the
artist’s identity, community, and body politic.
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The links between Verabioff’s distinctive and darkly farcical
configurations of sourced material and quotations are not immediately
apparent, implying that the personal associations of the artist are
the structuring agent rather than any obvious affinity between media.
The common denominator between Vanessa Redgrave, Stranger Things and
the logo for seancody.com is the artist as aggregator and editor,
autobiography as a filter for cultural artifacts. Verabioff establishes
personal subjectivity as a locus from which to critique and subvert
hierarchy and regimentation, offering him the freedom to hijack,
recontextualize, and deconstruct material regardless of its

birthplace or baggage.

The essential foundation of Verabioff’s practice are his page tears,
performative artifacts that become the material substrate for further
edits and interventions. Digital material is also produced as a
physical article, though the artist’s manipulation and editing uses
the original tools and formats to directly implement his own agenda.
The cumulative effect of this processing and imprinting is an
inculcation or re-authorship, wherein the artist’s edits and
interventions ingrain new meaning and recruit the material into

his personal archive.

Mark Verabioff was born in Kingston, Canada in 1963. He has been
living and working in Los Angeles for the past 16 years. Based in New
York until 2001, Verabioff regularly performed guerrilla art actions
and screened single-channel videotapes in museums and not-for-profits
throughout the city. He was featured in the 2016 iteration of Made in
L.A., the Biennial exhibition at the Hammer Museum, and it was this

substantive appearance that galvanized interest in his work.

This is Verabioff’s second exhibition with Team.

Team (bungalow)’s hours are Wednesday through Sunday, noon to 6pm.
For further information and/or photographs, please call 310.339.1945.



Mark Verabioff
IN L.A., 2018

acrylic on canvas, page tears, HP-564, spray paint,
dupli-color clear coat, artist tape, gum
72 x 54 inches; 183 x 137 cm
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HARD FUCK, 2018

acrylic on canvas, page tears, HP-564, spray paint,
dupli-color clear coat, artist tape, gum

72 x 54 inches; 183 x 137 cm
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ABLED WOMAN, 2018

acrylic on canvas, page tears, HP-564,

dupli-color clear coat, artist tape,
72 x 54 inches; 183 x 137 cm

spray paint,
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Mark Verabioff
LIVE AND DIE, 2018
acrylic on canvas, page tears, HP-564,

spray paint,

dupli-color clear coat, artist tape, gum

72 x 54 inches; 183 x 137 cm
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ANTIFA, 2018 i Tjh
page tear, acrylic medium, HP-564, artist tape, spray paint, [ EL O, Jdav e
black zig memory system B S -

12 x 9 inches; 31 x 23 cm
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ANTIFA (part-time), 2018

page tear, acrylic medium, HP-564,
black zig memory system

12 x 8 inches; 30 x 21 cm

artist tape,

spray paint,
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ANTIFA, 2018
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Mark Verabioff

Yellow Hole, 2018

page tear, acrylic medium, HP-564,
black zig memory system

12 x 8 inches; 30 x 21 cm

artist tape, spray paint,
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Mark Verabioff

1963
Born in Kingston, Canada

Education:

1985
Nova Scotia College of Art and Design, Halifax, Canada

1984
The Banff Centre for the Arts, Banff, Canada

Solo Exhibitions:

2019
Team (Bungalow), Los Angeles, CA, Poolside Drive-by

2018
Team Gallery, New York, NY, TEARS

2017
The Pit, Los Angeles, CA, Civil Piss War

2016
Private Places, Portland, OR, Fascist/Gerd/Private

2014
356 S. Mission Rd., Los Angeles, CA, Mark Verabioff: Seminal Videotapes 1984-1992

2013
Night Gallery, Los Angeles, CA, Breakdown (performance)

2012
Night Gallery, Los Angeles, CA, Crack Attack
Artist Curated Projects, Los Angeles, CA, Mark Verabioff: Page Tears

2010
LAND (Los Angeles Nomadic Division), Los Angeles, CA, Secret Spill: 2010 (performance)



DAN GRAHAM, Los Angeles, CA, mark verabioff abled woman train wreck hard fuck hairy la

2009
Eighth Veil, Los Angeles, CA, Outward Model (performance)
Contemporary Arts Forum, Santa Barbara, CA, Forum Lounge: Mark Verabioff

2008
Angstrom Gallery, Los Angeles, CA, OVERAWE

2007
Mandrake, Los Angeles, CA, mark verabioff oinks faculty insurgent phyllis allen 570-6 for model pleasure III

2002
Clifford Smith Gallery, Boston, MA, mark verabioff helen keller and another abled woman

2000
San Francisco Museum of Modern Art, San Francisco, CA, DART-ACTION (performance)

1997
Knitting Factory Video Lounge, New York, NY, Mark Verabioff: Selected Works

1995
The LURE, New York, NY, porkvideostall

1992
Video In, Vancouver, Canada

1985
Anna Leonowens Gallery, Halifax, Canada, de-constructing sexual spectacle quality control performance desire of SKIN

Two-Person Exhibitions:

2015
Ditch Projects, Springfield, OR, UNZIPPED: Mark Verabioff and Bobbi Woods

Selected Group Exhibitions, Screenings:

2018
Roberts Projects, Los Angeles, CA, Tragedy Plus Time



M. LeBlanc, Chicago, IL, Annunciations: Michel Auder Darja Bajagi¢ Rosalind Nashashibi Mark Verabioff

2016

Hammer Museum, Los Angeles, CA, Made In L.A. 2016: a, the, though, only (curated by Aram Moshayedi and Hamza Walker, with catalog)
Arturo Bandini, Los Angeles, CA, Brancusi 2.0

LAND (Los Angeles Nomadic Division), Los Angeles, CA, Rob Pruitt’s Flea Market (curated by Shamim Momin and Rob Pruitt)

2015
Arturo Bandini, Los Angeles, CA, Tomb Raider

2014
Martos Gallery, New York, NY, Another, Once Again, Many Times More (curated by Walead Beshty and Kelley Walker)
356 S. Mission Rd., Los Angeles, CA, Another Cats Show (curated by Laura Owens)

2012

J. Paul Getty Museum, Los Angeles, CA, Pacific Standard Time Performance Art and Public Art Festival: Blackbox (curated by Liz Glynn)
Night Gallery, Los Angeles, CA, Spare Me (curated by Mark Verabioff)

Charlie James Gallery, Los Angeles, CA, A Romantic Measure

2010

Francgois Ghebaly Gallery, Los Angeles, CA, Perform! Now!

LAND (Los Angeles Nomadic Division), Los Angeles, CA, The Secret (Still) Knows

David Castillo Gallery, Miami, FL, Chained to a Creature of a Different Kingdom

LAND (Los Angeles Nomadic Division), Austin, TX, The Secret Knows (curated by Shamim Momin)
Contemporary Arts Forum, Santa Barbara, CA, FAST-FORWARD: A Screening of Contemporary American Video Art

2009
China Art Objects Galleries, Los Angeles, CA, Extra Extra

2007

Carpenter Center for the Visual Arts/Sert Gallery, Harvard University, Cambridge, MA, Existencia: Modes of the Body: Teresa Margolles Mark Verabioff
Lawrence Weiner (curated by Dmitry Mironenko)

Los Angeles Contemporary Exhibitions (LACE), Los Angeles, CA, Artslut Video

2006
New Langton Arts, SF Camerawork, San Francisco, CA, the backroom L.A. (curated by Magali Arriola, Kate Fowle and Renaud Proch)
Lizabeth Oliveria Gallery, Los Angeles, CA, Brave New World



2005
Artists Space, New York, NY, Log Cabin (curated by Jeffrey Uslip)

2004

e-flux, New York, NY; Fondazione Giuliani per I'arte contemporanea, Rome, Italy; The Miicsarnok, Budapest, Hungary; Fundacao Calouste Gul-

benkian, Lisbon, Portugal; Salon Nacional de Artista, El Saléns, Cali, Columbia; 9e Biennale de Lyon, Lyon, France; Extra City, Antwerp, Belgium; KW

Institute for Contemporary Art, Berlin, Germany; Portikus, Frankfurt am Main, Germany; The Moore Space, Miami, FL, e-flux Video Rental (selected by
Lauri Firstenberg, with catalog)

1997
Mount Saint Vincent University Art Gallery, Halifax, Canada, Queer Looking Queer Acting: Lesbian and Gay Vernacular (curated by Robin Metcalfe and
Jim McSwain, with catalog)

1995
Centro Cultural Ricardo Rojas, Buenos Aires, Argentina, Maricons: Un Comunicado de América del Norte (curated by Bill Arning)

1993
Andrea Rosen Gallery, New York, NY, Performances
Centre Regional d’Art Contemporain, Nantes, France, Tattoo Collection

1992

Andrea Rosen Gallery, New York, NY, Tattoo Collection

Akademie der Kiinste, Berlin, Germany, 42.Internationale Filmfestspiele Berlin
White Columns, New York, NY, Performance (behind the curtain)

Wonder Bar, New York, NY, East Village Video

1990
Andrea Rosen Gallery, New York, NY, Video Library

1989

Collective for Living Cinema, New York, NY, How Do I Look? (curated by Bill Horrigan and Martha Gever, with book publication)

Center for Contemporary Art, Ujazdowski Castle, Warsaw, Poland; The Miicsarnok, Budapest, Hungary; Canada House, London, UK, Aurora Borealis:
Canadian Video Art (with catalog)

1988

The Kitchen, New York, NY, New-Erotic Video

The New Museum of Contemporary Art, New York, NY, Nitelife: Three Evenings of Experimental Performance (curated by William Olander, with brochure)
Artists Space, New York, NY, Other Versions (Perversions) (curated by Dan Walworth, with catalog)

Directors Guild of America, West Hollywood, CA, 6th Annual Los Angeles International Gay & Lesbian Film & Video Festival



1987
The Western Front, Pitt International Gallery, Vancouver, Canada Visual Evidence (curated by Sara Diamond and Karen Knights)
American Film Institute, Los Angeles, CA, Only Human: Sex, Gender, and Other Misrepresentations (curated by Bill Horrigan and B. Ruby Rich,
with catalog)
London Filmmakers Co-op, London, UK; The 10th Tyneside Festival, Newcastle-Upon-Tyne, UK; Canada House, London, UK; The National Film
Theatre, London, UK, Underground Canada (curated by Richard Fung, with brochure)

1986

Videonale.2, Bonn, West Germany (catalog)

Walter Phillips Gallery, Banff, Canada, Poetic Signals (curated by Daina Augaitis and Manon Blanchette, with brochure)
Cinéma Québécois, Montreal, Québéc, 15th Festival International du Nouveau Cinéma et de la Vidéo Montréal

1985

Museum Ludwig, Cologne, West Germany, Video Kanada (curated by Jeanette Reinhardt)
SAW Gallery, Ottawa, Canada, Exhibition of Canadian Video Art

Artists’ Centre d Artistes (Galerie 101), Ottawa, Canada, Images of Sexuality

1984
AIR Gallery, London, UK, British/Canadian Video Exchange (curated by Jane Wright and Jeremy Welsh, with catalog)

A Space, Toronto, Canada, Wendy Geller, Jan Peacock, Mark Verabioff
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Mark Verabioff
at team (bungalow)

January 30, 2018
Taxt by Christie Hoyden

Mark Verabioff, Poelside Drive-by (2019) (installation view). Image courtesy of the
artist and team (bungalow). Photo: Jaff McLane.

As the search for the 2020 opposition to our current disaster-in-chief ramps up, Mark Verabioff’s current exhibition at
team (bungalow) meets political turmoil where it's at. The exhibition, titled Pooiside Drive-by, borrows language
directly from the president’s fumbled condemnation of the viclence at the 2017 Charlottesville rally. Taking his own
interest in queer culture and feminism as a tool for understanding present-day systems of oppression, Verabioff
submerges the viewer in an autobiography-meets-critique.

An obvious motif across the exhibition is the word “Antifa.” Entering into the gallery, one first sees a wall of several of
the artist’s signature magozine pages of famous actors and models —called page tears—with the word ANTIFA
collaged over each image. |t was a month after the Charlottesville rally that the president called Antifa “pretty bad
dudes,” proclaiming that there was "blame on both sides,” essentially equating the anti-fascist group Antifa with neo-
Nazis. Coming of age in New York in the ‘90s amid the AIDS crisis, Verabioff's work has taken cues from political
feminist work of the era, such as that of the Guerrilla Girls and Barbara Kruger. The female-presenting bodies in his
magazine glossies become weapons against this year’s brand of bigotry; a page tear depicting Lauren Hutton in a
plunging white dress, titled ANTIFA (all works 2018), suggests that to be female and to be sexual can be an act of
defiancs. In contrast, all of the male-presenting bodies in the page tears (mostly nude or leather-clad models that
insinuate queer culture) are titled ANTIFA (part-time), asserting that to be male is a privilege tied up with
performance, but a privilege nonetheless. Verabioff champions the sexuality of the marginalized, though his usags of
classically beautiful, young celebrity imagery in almest all page tears detracts from his stance of opposition to
standing systems of power.

The works on canvas in Poolside make the personal connotation of the page tears more apparent. In the painting IV
L.A., spray painted abstractions rasembling either bullet holes or nipples accompany a page tear of an ANTIFA-sd
Mariel Hemingway and the quote: “l can’t afford ta be hurt by people who don't like me and what | do...” This sentence
reframes the content towards the artist’s autobiography. One now imagines him cathartically pouring over magazines,
identifying portions of himself therein, and aligning the imagery with his personal pelitics, Through the combined
elemeants of the axhibition, the artist draws himself and the obsarver into the visual universe of his own affirmations
and commentaries—relishing in personal identity in the face of intolerance.

Mark Verabioff: Poolside Drive-by runs from January 6—February 17, 2019 at team (bungalow) (306 Windward Ave.,
Venice 90291).
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