
GALERIE TIMONIER





The Diary of the Rose
June 11th - July 31st, 2026

“My job is not to arrive at a final answer and just deliver it. I see my job as holding doors open, or opening 
windows. But who comes in and out the doors, what you see out the window - how do I know?”

Ursula K. Le Guin in conversation with Arwen Curry

 I think itʼs necessary to begin by saying that the idea for this show should be credited to Calvin. He 
visited the gallery about a year ago and shortly thereafter, he had proposed a polished outline replete with 
the present participants. The title is borrowed from Ursula K. Le Guinʼs eponymous novelette, set in a 
dystopian society where psychiatrists use a machine called a psychoscope to probe and observe thoughts and 
mental processes, a premise through which she explores some of the concerns that preoccupied her throughout 
much of her career: the ethics of knowledge, personal conscience, and the sanctity of the human mind.

 As Calvin and I discussed some of these themes, they began to be likened as devices to explore the 
psychic spaces in the act of making. Le Guin suggests that our inner life - the realm of dreams, memories, 
imagination, and private reflection - is essential to personhood, it also seems inextricably linked to that very 
same act. 

 The exhibition proposes an environment of layered planes which invites close and sustained 
consideration through a kind of physical activation: a curious viewer might kneel, hunch, close a distance or 
crane their neck in an attempt to test the porosity between spaces, attune their imagination and become 
adapted to the cosmos of the room. Much like the architectures of dreams, the gallery space seemed to grow 
and accommodate the works as needed. 

 As I alluded to earlier I prefer to think of the exhibition as organized in stacks rather than to create a 
taxonomy of mediums: Ericʼs bulls and DDʼs soap dish constitute the first level. They made me think of 
Hakenschlagen, a German term to designate the abrupt evasive maneuver performed by hares, in that they 
are elusive and resistant to facile reconciliation. They seem to exist in the contiguous spaces between 
imaginary and non-imaginary, as if in a state of half-awakeness. 

 Just like Hephaestusʼs shield for Achilles which is so meticulously crafted that it comprised a world of its 
own - two nobles cities filled with people, with weddings and flutes and harps and men quarreling over blood 
feuds eventually erupting into a war, lions hunting bulls, lush, green meadows, and roaring rivers on its surface 
- Tonyʼs Contact Lens are like a mise-en-abîme of the exhibition itself: the lens cases are subjected to the same 
principles of verticality as in the gallery space and each cavity becomes an exhibition of its own. Davidʼs twin 
trees draw on “shadow work” which, in Jungian psychoanalysis, refers to the practice of encountering and 
integrating repressed and unconscious aspects of the self. In the context of his paintings, there is a balance of 
attraction and repulsion and subjects of conventional beauty, like a tree, hold multiple, if not conflicting, truths 
at once. When it comes to Calvinʼs work, I often think of the symbol as a container for painting, the painting as 
a container for thought. The title, directly taken from a novella he is currently writing, alludes to the 
interchangeable nature of text and image in his practice: both benefit from a reciprocal relationship. Perhaps 
the most efficient way for me to address the work is simply to convey the methodology by which he likes to 
read a certain kind of theory like a poem, to let it wash over him. To me, his paintings are the most direct 
translation and materialization of inner life. Ericʼs Untitled abides the same logic as the sculptures; the brushʼs 
trajectory begets a pictorial volatility which is systematically recovered as if to be obfuscated, blended back 
into the background. 

 DDʼs spigots, frozen on the precipice of action, act as the exhibitionʼs lid. They often use the familiarity 
of domestic objects to question the imaginal structures of our inner worlds posing questions pertaining to why 
we repress, knowingly or not, within ourselves in avoidance of what?

 While I did not conceive of this exhibition myself, Eric, DD, David, Tony and Calvin have been 
exceptionally gracious in indulging me throughout many conversations, suggestions, inferences and  allowing 
me to share in the ownership of it. Iʼve been looking forward to this show for a long while, I hope you enjoy it 
as much as I do. 
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DD Herschlein
Double Spigot

wood, epoxy putty, gesso, milk paint, extra bond, shellac, 
wax, fishing line, epoxy resin

5 x 7 x 5 3/4 in. | 12.7 x 17.8 x 14.6 cm. | 2026



DD Herschlein
It Wonʼt Wash Off

wood, porcelain, epoxy putty, joint compound, gesso, grout, 
silicone, milk paint, shellac, color  pencil, wax

9 3/8 x 12 1/4 x 4 1/3 in.|23.8 x 31.1 x 11.1 cm. | 2026





Calvin Miceli-Nelson
The garbage patch is like a Rorschach test, because in it you can find anything you desire. Whenever my 
super tells me a new story, or reads a poem of his, I find that it is easy to spot at least one item from his 

descriptions that relates to the landfill. In this way the junkyard contains all of the information in the universe. 
And everything relates to it. There is no story which canʼt be found in the turbulent churn of its detritus. 

acrylic on cotton
48 x 72 in. | 121.9 x 182.9 cm. | 2026





Eric Veit
Bull

enamel, plastic, metal
6 1/4 x 10 1/4 x 4 in.| 15.9 x 26 x 10.2 cm. | 2026



Eric Veit
Bull

oil, enamel, various plastics, various metals
6 3/4 x 10 1/4 x 5 in. | 17.1 x 26 x 12.7 cm. | 2026





David Flaugher
No one knows the color of the duck

oil on canvas
42 x 60 in. | 106.7 x 152.4 cm. | 2026





Eric Veit
Untitled

oil and enamel on panel
36 x 36 x 1 in. | 91.4 x 91.4 x 2.5 cm. | 2025



Tony Chrenka
Contact Lens

contacts, glass, case
2 1/4 x 2 3/8x 5/8 in. | 5.7 x 5.9 x 1.2 cm. | 2026
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