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Solo show | Andrés Barón

YOU, A CIRCLE 
In a saturated blue garden in Tolima, so small it sometimes 
fails to appear on maps, mirrors and glimmering shards 
catch the light. Everything turns. A young man and an old 
man face one another within an almost synthetic landscape. 
Their movement never advances forward: it coils back onto 
itself.
Andrés Barón films time-images. In his work, cinema never 
unfolds linearly; it circles, diverges, folds back upon itself. 
Characters, objects, landscapes, sounds and voices are caught 
within an unstable temporal matter where past, present and 
imagination coexist. This is precisely what Gilles Deleuze 
described as the crystal-image (image-cristal): an image in 
which the actual and the virtual become indistinguishable, 
where one can no longer tell what belongs to memory, 
immediate perception or mental projection. Like a mineral 
crystal reflecting light from within, Barón’s films reflect 
time from their own inner depth.

El ruido metálico de la luna does not reconstruct a memory, 
but rather an inner geography, an unlocatable elsewhere, 
faithful to the logic of Andrés Barón’s films, which resist 
all stable forms of identification. The work plunges into 
a layer of the past where several regions of time coexist: 
the grandfather’s memory, the recollection of the garden, 
that of a rural Tolima, and the gaze of the grandson 
filming, perhaps trying to understand from which level 
he himself is looking. Here, the camera does not locate; it 
suspends. Within this suspension, doubled figures emerge: 
the grandfather and the young man revolve around one 
another in orbit; they seek each other, elude each other, 
hunt each other down. Yet they never follow one another 
chronologically. They appear instead as two points of the 
present, two simultaneous versions of the same being. 
The circle they trace within the garden thus becomes a 
temporal short circuit, a loop in which identity dissolves 
into doubling, reincarnation, or self-projection. One shoots 
at his double, triggering a cascade of mirrors and echoes.

Within this contraction of time, two moons merge, like 
two incompatible presents gathered within the same sky. 
Barón’s entire cinematic language operates according to 
this mirrored structure. The characters are doubles of the 
artist, but so are the objects: mirrors, screens, reflections, 
printed or manipulated landscapes become surfaces upon 
which reality and its projection constantly exchange 
places. Distinct yet indiscernible, the actual and the virtual 
endlessly circulate through one another.

The second film, you, a circle, functions as the virtual image 
of the first, its mineral extraction. What the blue garden held 
dissolved within its humid density rises here to the surface 

in a stripped-down, almost clinical form. A negative space 
in which only residues remain: gestures, breaths, echoes 
and reflections. Where the first film belonged to a vast 
organic circuit, at once vegetal, nocturnal and memorial, 
the second constructs a tighter system, a mental, mineral 
and minimal dispositif. An inner world struck by flashes: 
crystalline images of a decomposing world, fragmented 
visions of taxi graveyards, apparitions trapped within a 
corner of the subconscious or inside a cardboard box. Time 
no longer flows here; it refracts.
The two works communicate underground: certain sounds 
migrate from one film to another, certain frequencies persist 
like acoustic ghosts.

Sound constitutes the true architecture of these films. 
The corneta, a military and funerary instrument that 
normally produces only a single note, becomes, in Barón’s 
hands, a distorted and complex sonic material. Serving as 
sutures between the two films, the grandfather’s breaths 
merge with the improvisations of trumpeter Toshinori 
Kondo, while gunshots trigger digitally transformed 
piano notes. Detonations. One shot per note, one note per 
shot. Each carries a musical vibration, like a subliminal 
communication between two dimensions.
Here, perhaps, emerges a crystal-sound: an acoustic situation 
in which the ear no longer knows whether it is hearing the 
world itself or what the mind makes of it.

Andrés Barón composes his films as sensitive systems rather 
than narratives. A song coming to an end, a running dog, 
a reflection in a mirror, a flickering light: elementary signs 
capable of opening parallel dimensions.
His films thus appear as portals. Passages between media, 
between states of time, between memory and dream. The 
blue garden of Tolima, the Virgin beneath LED lights, air 
bags containing music, abandoned taxis, exploding mirrors: 
so many artefacts suspended within a floating temporality. 
Reality is always in the process of doubling itself. And 
within this decomposition of the world, something 
nonetheless persists: a fragile aura, a breath, a vibration 
that continues to circulate between bodies, images and the 
dead. What remains once everything has refracted.

 —
Text by | Tiffany Dornoy Rezaei
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Solo Show | Antoine Conde

YOU LEFT A MARK ON MY SCREEN
 Le souvenir n’a jamais quitté l’esprit d’Antoine 
Conde. Enfant, devant son vieux téléviseur, s’il avait le 
malheur d’appuyer sur le bouton pause de la télécommande, 
il risquait de fixer l’image dans l’écran cathodique, et d’y 
laisser sa trace pendant plusieurs jours. Ironiquement, 
depuis, Antoine Conde a pris l’habitude de mettre sur pause 
séries, films pornographiques, programmes de télé-réalité 
pour en réaliser des captures d’écran, dont il a constitué 
depuis une immense bibliothèque numérique : l’intensité 
d’un regard, la gracilité d’une silhouette, l’harmonie d’un 
objet… Désormais, les nombreux détails qui attirent son 
attention ne le quitteront plus, méticuleusement classifiés 
dans des dossiers. “You left a mark on my screen”, semble-
t-il aujourd’hui leur dire avec gratitude.
 Car ces milliers de captures forment aujourd’hui 
la matière première de ses œuvres graphiques, dont il 
expose un nouvel aperçu dans sa première exposition 
personnelle à la DS Galerie. Sur Photoshop, l’artiste les 
entremêle dans des compositions poétiques, sortes de 
collages où se rejoignent nombre de visages en gros plan, 
de corps toujours fragmentaires, d’éléments du quotidien et 
de paysages croisés lors de ses pérégrinations numériques. 
Mais là où l’écran de l’ordinateur met le corps à distance, 
Antoine Conde l’embrasse à nouveau lors des heures passées 
à reproduire soigneusement ses collages à la main. L’écran 
devient le papier, le papier devient comme la peau. L’image, 
soudainement, reprend vie.
 Lors de ce corps à corps avec la feuille, l’artiste 
dote ses poèmes visuels d’une matérialité et une sensualité 
nouvelles. Avec son crayon, sa gomme et ses doigts, l’artiste 
recrée des effets de texture, de relief et de profondeur. Ici, 
les muscles et la toison pubienne d’un torse masculin sont 
retranscrits avec autant de minutie que les pétales d’une 
marguerite ou la dentelle d’un ruban. Les halos de lumière 
et les gouttes d’eau qui perlent sur une peau nue éclairent 
les nuances de gris de leur blanc éclatant. On croirait 
presque pouvoir toucher ces différentes surfaces, exposées 
frontalement sur la feuille comme plaquées sur une vitre, 
dans des plans souvent très rapprochés sur leurs sujets.

 Diplômé des Arts Décoratifs et des Beaux-arts 
de Paris, Antoine Conde a d’abord fait ses armes dans la 
réalisation vidéo, développant un regard aigu sur le montage, 
le cadrage, la mise en scène. Aujourd’hui, des corps ultra 
désirables des pornos gays vintage aux vues d’un Beverly 
Hills fantasmé croisées dans l’émission Real Housewives, en 
passant par le visage de Britney Spears, l’artiste s’intéresse 
particulièrement à ces scènes et archétypes d’une culture 
visuelle populaire souvent dénigrée, qui livre pourtant 
selon lui les expressions parmi les plus authentiques et 
spontanées de notre humanité. Dans les œuvres exposées ici, 
les regards impudiques, les émotions brutes et les visages 
d’éphèbes au bord de l’orgasme se mêlent désormais à des 
symboles plus romantiques, convoquant inévitablement 
une double lecture érotique : sucettes, étoiles, colliers de 
perles. Et bien sûr les nœuds, fil rouge de ce nouveau corpus, 
devant lequel on ne peut qu’observer le réveil instinctif 
d’une mémoire collective, indubitablement charnelle.

Texte par | Matthieu Jacquet
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Andrés Barón | Biography

Andrés Barón (born in 1986 in Bogotá, Colombia) lives and works in Paris. A graduate of ENSAD Paris, he 
develops a practice at the intersection of cinema, video and installation, exploring the contemporary 
transformations of the image through fiction, perception and visual culture.
His work has been presented in numerous exhibitions, screenings and international festivals across Europe, 
Latin America, Asia and the United States, within institutions, art centres and events dedicated to 
contemporary art and moving image practices. His works are notably held in the collections of the Centre 
Pompidou, the FRAC Île-de-France, the FRAC Franche-Comté and the Ville de Paris.

1	 El ruido metálico de la 
luna, 2025 
Color video, sound, 
13 min 30 sec, loop. 
Édition of 4 + 2 AP.

2	 you, a circle, 2026 
16 mm film transferred to 
2K digital file, 
Color video, sound, 
5 min, loop. 
Édition of 4 + 2 AP.

3	 Jardín K+H, 2026 
Chromogenic print 
on Fuji Crystal Archive, 
40 × 50 cm.
Édition of 3 + 1 AP.

4	 Espejo (Juan), 2026 
Lambda chromogenic 
print mounted on Dibond, 
artist frame, 80 × 65 cm. 
Édition of 3 + 1 AP.




