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Guillaume Maraud
Abolish this time / Interrupt these places - Chronopolitics I (04.19 – 05.24.2019)
April 19 - May 24, 2019

From January 30 to January 31, 2016
From August 17 to September 14, 2016
From June 2 to July 8, 2017
From September 8 to September 30, 2017
From October 6 to November 18, 2017
From December 1, 2017 to January 12, 2018
From December 7 to December 10, 2017
From January 26 to March 24, 2018
From April 12 to May 19, 2018
From May 25 to July 14, 2018
From July 22 to August 18, 2018
From September 20 to October 27, 2018
From October 12 to October 14, 2018
From November 16 to December 22, 2018
From February 9 to March 23, 2019
From April 19 to May 24, 2019

According to data pulled from popular exhibition announcement apps and online art guides to Western 
art centers, Guillaume Maraud’s first solo exhibition in the United States opens on the same week as 
22 gallery exhibitions in Los Angeles, 37 gallery exhibitions in New York, 65 gallery exhibitions in 
Berlin, 22 gallery exhibitions in London, and 10 gallery exhibitions in Paris. This month, 82 movies 
and television series will be released on Netflix, 63 movies and television series will be released on 
Amazon Prime Video and 46 movies will be released in major theaters across the United States.

A mirrored listing of upcoming projects at Édouard Montassut (Paris), Forde (Geneva), and Shore 
(Vienna) where Maraud exhibited previously, in which he will not be participating, can be found at 
the entrance of the space.

An X shape marks Bel Ami’s central wall, reassembling posters for spring exhibition programs 
at various museums in Paris, the city where the artist lives: Fondation Louis Vuitton, Centre 
Pompidou, Musée d’Art Moderne de la Ville de Paris, Musée d’Orsay, Musée du quai Branly, Grand 
Palais etc. Printed on aluminum, the original posters are cropped to convey brackets of time and 
incidentally, some of the financial supporters of these programs. A video work entitled Preview #2, 
2019, comprises a sampling of trailers for recently or soon to be released television series, movies 
and video games, edited down to their release dates and most spastic frames. While the sensorial 
overload addresses the capitalization of our attention in the digital era, the grouping’s format also 
contends with the interventions of conceptual artists who reveal structural apparatuses as a mode of 

Hanna Hur
Signal at the Wheel, Hover at the Gate
June 7 – July 20, 2019 
 

Making chainmaille is a laborious, yet meditative process. Hanna Hur crafts individual copper loops and weaves them into chainmaille 
using just two sets of pliers and a metal dowel. The result is a malleable grid, a net that changes shape according to the demands of 
gravity. Adjusting one ring causes the entire structure to move. The field expands as Hur adds rings to the chainmaille mesh; some works 
have been growing for five years or more. Two overlapping chainmaille grids on the floor form The Gate iii (2014-19). The top layer of 
chainmaille molds itself around a clay ball nestled in between the two matrices. A work entitled, Mother iii (2017-19), consists of eight 
single strands of copper chainmaille lining the inner corner seams of the gallery walls. The artist indicates that the body of a spider 
connected to these eight “legs” hovers above the gallery ceiling in another dimension, immaterial and unseen. 
 
Through sculpting, painting and drawing, Hanna Hur delineates planes of existence where the unexpected may occur. Locating the grid as 
a site for contending with both materiality and belief, she charts a liminal territory to make way for startling signals and vibrations arriving 
from unpredictable sources.

The chainmaille sculptures, an integral part of Hur’s practice since 2012, provide a driving logic for the wall works. Applying colored 
pencil to paper, silk and cotton, Hur relentlessly generates grids inscribed with circular portals, wheels and spheres. The slow and 
repetitive mode of drawing geometric forms enables Hur to enter into a more a receptive state of mind, opening channels for other 
imagery to come to the surface. 
 
The compositions are at once protective boundaries and inviting through spaces to another realm. In Hur’s largest painting entitled The 
Gate ii (2019), a rectangular configuration of white and turquoise circles resembles a hallway or doorway, but the molecular forms 
occupying every corner of the raw canvas remind one that space is never empty. In other works, plant-like shapes and otherworldly beings 
emerge and insert themselves into the field of vision. The messages they carry may be lighthearted or loaded; we are not given complete 
narratives. Each work has a personal and ritualistic function for the artist, though Hur’s wider endeavor is to convey what happens when 
the unseen makes itself known.
 
In her own rituals, Hur uses certain pieces again and again to glean notes from beyond the veil. At Bel Ami she has installed paintings of 
the same scale opposite one another, casting an axis of an invisible grid for a private ceremony before the exhibition’s opening. In this 
blessing, Hur designates and then opens a gate for spirits to enter. The doorway to an alternate world now ajar, a wide range of visitors to 
the gallery may commingle.
 
Hur arrives at her current methodology through a long-term engagement with shamanistic practices from disparate cultures. More recently 
Korean shamanism has opened pathways. When Hur traveled to Seoul in January 2019 to meet with a shaman, or mudang, she was struck 
by the ancient religion’s thorough integration into modern society. Hur greeted a well-known mudang at her high-rise apartment, and later 
traveled to the mountains with two other guides to engage in what would be a seven-hour ritual, or gut, to appease her ancestors. 
 
The majority of the work for this exhibition precipitates from Hur’s discoveries in Korea. The painting, The Wheel (2019), most explic-
itly visualizes gut. In a translucent celadon room, four empyrean figures hover around a wheel-like form as they commune with troubled 
ancestors. Hur began this painting before the planned ritual as a way to predict and heighten the experience; she completed the work after 
returning to the United States. In the process, the imagery and the painting itself became part of the ritual. For Hur, each work is a site for 
communion and shared transmissions with the spirit world. Her enactment of pattern on a plane suggests a wider horizon, making space 
for meanings and beings that remain yet to come.

Signal at the Wheel, Hover at the Gate is Hanna Hur’s first solo exhibition at Bel Ami. 

Hanna Hur (b. 1985, Toronto) lives and works in Los Angeles. She recently received her MFA from the University of California Los 
Angeles. She holds a BFA from Concordia University, Montreal. Recent exhibitions include Four Pillars, L’INCONNUE, Montreal 
(2018); Cupping the Counter, Motel Gallery, New York (2018); undressing a clam, Visitor Welcome Center, Los Angeles (2017); Chance, 
on the edge of a line, The Sunroom, Richmond (2017); Trapdoor (with Michael Kennedy Costa), 67 Steps, Los Angeles (2017); and The 
fraud that goes under the name of love, Audain Gallery at Simon Fraser University, Vancouver (2016). Hur will participate in forthcoming 
exhibitions at Heiwata, Mexico City, and Franz Kaka, Toronto.

Milano Chow, William Leavitt, Nancy Lupo, Liliana Porter, Benjamin Reiss, Paul Salveson, Ana Tiscornia, Eric Veit 
The Props assist the House
August 3 - September 14, 2019

The Props assist the House
Until the House is built
And then the Props withdraw
And adequate, erect,
The House support itself
And cease to recollect
The Augur and the Carpenter –
Just such a retrospect
Hath the perfected Life –
A Past of Plank and Nail
And slowness – then the scaffolds drop
Affirming it a Soul –

- Emily Dickinson, ca. 1863

In Emily Dickinson’s poem, props do many things. They support a house under construction and furnish an analogy about how we mature. Props, 
peripheral by definition, are not usually the main focus. Their labor is often overlooked or quickly forgotten within the framework of a grander 
drama, but here they are recognized as an activating and altering force. 

The artists in this exhibition use elements of domestic and theatrical staging to call attention to the props, imagining new roles for them and leaving 
the wider narrative open to interpretation. Through a variety of media including drawing, collage, lithography, sculpture, installation and 
photography, the works engage surrealist strategies to find the marvelous in the banal and re-assign value to the familiar. Their source materials 
reflect the latent influence of consumer culture on our psyches, ranging from ingestible ingredients such as barley greens powder and jawbreakers to 
household stuffs like ice cube trays, patterns embossed on paper towels, foil from chocolate bars and wine bottles, real estate ads and fashion 
magazines. Architectural figurines, facades and floor plans shift standards of scale and proportion, inviting us to rewrite the scripts that dictate how 
we move through public and private spaces.  

Dickinson implies that certain props are no longer needed after a time, although a house, like a life, is always a work in development.

__

Milano Chow (b. 1987, Los Angeles) lives and works in Los Angeles. She received her BA from Barnard College in 2009 and attended the 
Skowhegan School of Painting and Sculpture in 2013. She has had solo exhibitions at Chapter NY, New York, Galleria Acappella, Naples, and Mary 
Mary, Glasgow. Recent group exhibitions include the Whitney Biennial 2019 at the Whitney Museum of American Art, New York (2019); For Mario 
at Tina Kim Gallery, New York (2019); The Beyond: Georgia O’Keeffe and Contemporary Art at Crystal Bridges, Bentonville, North Carolina 
Museum of Art, Raleigh, and New Britain Museum of American Art, New Britain (2018-19); A Slice Through the World at Drawing Room London & 
Modern Art Oxford, Oxford (2018). She is a 2018 recipient of a Pollock-Krasner Foundation Grant. Her work was recently acquired by the Whitney 
Museum of American Art, New York. 

William Leavitt (b. 1941, Washington, D.C.) lives and works in Los Angeles. Recent solo exhibitions include Greene Naftali, New York (2019); 
Frank Elbaz Gallery, Paris (2018); Musée d’art moderne et contemporain, Genève (2017); Institute of the History and Theory of Architecture, ETH, 
Zurich (2014); Margo Leavin Gallery, Los Angeles (2012); Museum of Contemporary Art, Los Angeles (2011); and LAXART, Los Angeles (2009). 
His work is in the collections of Boijmans van Beuningen Museum, Rotterdam; Hammer Museum, UCLA, Los Angeles; Los Angeles County 
Museum of Art; The Museum of Contemporary Art, Los Angeles; The Museum of Modern Art, New York; Orange County Museum of Art, Newport 
Beach, California; San Diego Museum of Contemporary Art, La Jolla, California; and Stedelijk Museum, Amsterdam.

Nancy Lupo (b. 1983, Flagstaff) lives and works in Los Angeles. Recent solo exhibitions include The Square at Noon, Visual Arts Center, Austin 
(2019); No Country for Old Men, Antennae Space, Shanghai (2018); All Always Already, Kristina Kite Gallery, Los Angeles (2017), and Parent and 
Parroting, Swiss Institute, New York (2016). She has participated in several group exhibitions, including Made in L.A. 2018, Hammer Museum, Los 
Angeles; Los Angeles – A Fiction, Mac, Lyon (2017) and Astrup Fearnley Museet, Oslo (2016); The Poet, The Critic, and the Missing, Museum of 
Contemporary Art, Los Angeles (2016), and Taster’s Choice, MoMA PS1, New York (2014). Upcoming projects include a public commission for 
Pershing Square in downtown Los Angeles as part of CURRENT: LA FOOD, the Public Art Triennial. Lupo’s first solo museum exhibition will open 
at the Museum of Contemporary Art, San Diego this fall.
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Hanna Hur (b. 1985, Toronto) lives and works in Los Angeles. She recently received her MFA from the University of California Los 
Angeles. She holds a BFA from Concordia University, Montreal. Recent exhibitions include Four Pillars, L’INCONNUE, Montreal 
(2018); Cupping the Counter, Motel Gallery, New York (2018); undressing a clam, Visitor Welcome Center, Los Angeles (2017); Chance, 
on the edge of a line, The Sunroom, Richmond (2017); Trapdoor (with Michael Kennedy Costa), 67 Steps, Los Angeles (2017); and The 
fraud that goes under the name of love, Audain Gallery at Simon Fraser University, Vancouver (2016). Hur will participate in forthcoming 
exhibitions at Heiwata, Mexico City, and Franz Kaka, Toronto.

Liliana Porter (b. Buenos Aires, 1941) has resided in New York since 1964. Recent solo shows include those at the Zacheta National Gallery of Art, 
Warsaw (2019); Blanton Museum of Art, Blanton (2018); El Museo de Barrio, New York (2018); The Perez Art Museum, Miami (2018); Galería 
Luciana Brito in São Paulo, Brasil (2018); ART OMI in Ghent, NY (2018); Savannah College of Art and Design, Savannah (2017); El Museo 
Nacional de Artes Visuales, Montevideo (2017); Museo Provincial de Bellas Artes Franklin Rawson, San Juan, Argentina (2016); Museo de Arte de 
Zapopan, Guadalajara (2014); Sicardi Gallery, Houston (2015); Galerie Mor-Charpentier, Paris (2012); and Barbara Krakow Gallery, Boston (2010). 
Porter’s work was featured in Radical Women: Latin American Art, 1960 - 1985 at the Brooklyn Museum, New York and the Hammer Museum, Los 
Angeles (2017-18). In 2017 Porter’s work was included in Viva Arte Viva, La Biennale di Venezia, 57th International Art Exhibition in Venice and 
the 2nd Bienal de Performance, Parque de la Memoria in Buenos Aires. Porter’s most recent theatrical performance, THEM, co-directed with Ana 
Tiscornia, debuted in New York at The Kitchen in 2018. 

Benjamin Reiss (b.1985, Los Angeles) received his BFA from the School of the Art Institute of Chicago and is currently an MFA Candidate at the 
University of California, Irvine. Recent exhibitions include Deeper Than Inside, High Art, Paris (2019); Angel’s Share, FLAX @ Tin Flats, Los 
Angeles (2018); U, Utopian Visions, Portland (2018); Package Factory (Natural Marriage of Natural Resources), Bel Ami, Los Angeles (solo) 
(2018); Nut Art, Parker Gallery, Los Angeles; Pleasure Principle; Release and Exhibition, Actual Size, Los Angeles (2016); No Free Tax Art Month, 
247365, New York (2016); Louie, Louie, Human Resources, Los Angeles (2014); and Rogue Locomotives; new work by Benjamin Reiss and Connor 
Thompson, Actual Size, Los Angeles (two person) (2014).

Paul Salveson (b. 1984, Washington, D.C.) received his BA from Bard College and his MFA from the University of Southern California. Salveson 
has presented projects at AWHRHWAR, Los Angeles (2017); JOAN, Los Angeles (2015); Favorite Goods, Los Angeles (2015); Carnegie Museum 
of Art, Pittsburgh (2014); and Human Resources, Los Angeles (2013). Past group exhibitions include Things Themselves, Vernon Gardens, Vernon 
(2016); Chewing the Scenery, Icebox Project Space, Philadelphia (2016); First Book Award Showcase, Media Space, Science Museum, London 
(2015); Louie, Louie, Human Resources, Los Angeles (2014); Three Themes: Contemporary Connections With Paul Strand, Philadelphia Photo Arts 
Center (2014); Itinerant Belongings, Slought & University of Pennsylvania, Philadelphia (2014); Reading Photographs, Centre for Modern and 
Contemporary Art, La Spezia (2013); Photography For The Next Generation, Swiss Institute, New York (2009); Newest New York, Prague Biennale 
4, Karlin Hall, Prague (2009); Altered, Stitched, and Gathered, MOMA PS1, New York (2006). A book of his photography, Between the Shell, was 
published by Mack Books in 2013.

Ana Tiscornia (b. Montevideo, 1951) has resided in New York since 1991. Her work has been shown internationally in various solo shows at OMI, 
Ghent, New York (2018); Galeria Nora Fisch, Buenos Aires (2017); Galería del Paseo, Lima (2015); Galería Nora Fisch, Buenos Aires (2013); 
Museo Gurvich, Montevideo (2013); and Josee Bienvenu Gallery, New York (2013). Additionally, Tiscornia has participated in group exhibitions 
such as Latinoamerica: Volver al futuro, Museo de Arte Contemporaneo Buenos Aires (MACBA) (2018); Jesualdo: la palabra mágica, Museo 
Figari, Montevideo (2017); Márgenes, Museo de Historia del Arte MUHAR, Montevideo (2017); Mujeres en el arte. Museo Nacional de Artes Vi-
suales, Montevideo (2015); and Doing and Undergoing, Columbia University, New York (2013). She represented Uruguay in the II and IX Bienal de 
La Habana (1986 and 2007) and in the III Bienal de Lima (2002), and participated in the Bienal del Fin del Mundo, Mar del Plata, Argentina (2014). 
Tiscornia is Emeritus Professor, State University of New York, College at Old Westbury. She is the author of the book, Vicissitudes of the Visual 
Imaginary: Between Utopia and Fragmented Identity, published by White Wine Press in collaboration with Distrito Cuatro. 

Eric Veit (b. 1986, Napa, California) lives and works in New York. His work has recently been shown at Motel, New York (2018); Boatos Fine Arts, 
São Paulo (2017); Carl Louie, London, Ontario (2017); Rear Window, New York (2016); Exo Exo, Paris; Parisian Laundry, Montreal (2016); Jack 
Hanley, New York (2015); SpazioA, Pistoia (2014); Interstate Projects, New York (2014); Yerba Buena Center for the Arts, San Francisco (2014); and 
Institute of Contemporary Art, Philadelphia (2012).


