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The Props assist the House
Until the House is built

And then the Props withdraw
And adequate, erect,

The House support itself

And cease to recollect

The Augur and the Carpenter —
Just such a retrospect

Hath the perfected Life —

A Past of Plank and Nail

And slowness — then the scaffolds drop
Affirming it a Soul —

- Emily Dickinson, ca. 1863

In Emily Dickinson’s poem, props do many things. They support a house under construction and furnish an analogy about how we mature. Props,
peripheral by definition, are not usually the main focus. Their labor is often overlooked or quickly forgotten within the framework of a grander
drama, but here they are recognized as an activating and altering force.

The artists in this exhibition use elements of domestic and theatrical staging to call attention to the props, imagining new roles for them and leaving
the wider narrative open to interpretation. Through a variety of media including drawing, collage, lithography, sculpture, installation and
photography, the works engage surrealist strategies to find the marvelous in the banal and re-assign value to the familiar. Their source materials
reflect the latent influence of consumer culture on our psyches, ranging from ingestible ingredients such as barley greens powder and jawbreakers to
household stuffs like ice cube trays, patterns embossed on paper towels, foil from chocolate bars and wine bottles, real estate ads and fashion
magazines. Architectural figurines, facades and floor plans shift standards of scale and proportion, inviting us to rewrite the scripts that dictate how
we move through public and private spaces.

Dickinson implies that certain props are no longer needed after a time, although a house, like a life, is always a work in development.
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