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Scarecrow Tactics

Udstillingen Scarecrow Tactics udvi-
der Jasmin Werners undersggelse af
migration, greenseregimer og de mere
subtile former for social afskraekkelse,
der praeger samtidens politiske dags-
orden. Med afseet i Viborg-egnens
landbrugshistorie og kulturlandskab
tager Werner udgangspunkt i fugle-
skreemslet som bade et centralt motiv
og et konceptuelt greb. | landskabet
savel som i udstillingen fungerer fugle-
skraemslet som en figur, der alene gen-

nem sin tilstedevaerelse virker bade Jiit

markerende og afskraekkende.

Jasmin Werner bruger fugleskraems- §
lets dobbelte karakter til at afsgge .
hvordan nutidige migrationspolitik- fi

ker opererer. | Danmark savel som

i resten af Europa viser disse systemer

sig i stigende grad gennem dyrkelsen
af usikkerhed. Midlertidige opholds-
tilladelser, komplekse administrative
procedurer og krav om gkonomisk selv-
forsgrgelse fungerer som forebyggen-
de barrierer, ofte leenge fgr en direkte
kontakt finder sted. Med udstillingen i
kunsthallens @stflgj oversaetter Werner
denne form for indirekte kontrol til et
rumligt sprog, hvor afskraekkelse bliver
noget handgribeligt.

Udviklingen af Scarecrow Tactics er teet
forbundet med en deltagelsesbaseret
arbejdsform, der involverer mennesker
pa tveers af generationer, baggrunde
og erfaringer fra Viborgs lokalsamfund.
Det kollektive format dbner et rum for
dialog om tilhgrsforhold, afstand og

The exhibition Scarecrow Tactics
extends Jasmin Werner’s exploration
on migration, border regimes, and the
subtle forms of social deterrence in
contemporary political space. Drawing
on the agricultural history and cultural
landscape of the Viborg area, Werner
takes the scarecrow as a central motif
and a conceptual device. Both in the
landscape and within the exhibition,
the scarecrow is a figure that func-
tions as both a marker and deterrent
through presence alone.

Jasmin Werner uses the double nature
of the scarecrow to explore how con-
temporary migration policies operate.
In Denmark, as in the rest of Europe,
these systems increasingly manifest
by cultivating uncertainty. Temporary
residence permits, complex admini-
strative procedures, and requirements
for financial self-sufficiency act as
pre-emptive barriers, often before any
direct encounter takes place.

In the exhibition in the east wing,
Werner translates this form of indirect
control into a spatial language, where
deterrence becomes tangible.

The development of Scarecrow Tactics
is closely tied to a participatory pro-
cess involving workshops with people
& across generations and backgrounds
N\ from thelocal communityin Viborg.
The collective format opens a spa-
ce for dialogue around belonging,
distance, and invisible boundaries.

usynlige greenser. For at udvide sam-
talen og involvere mennesker, der er
direkte bergrt af migrationspolitikker-
ne, har Werner inddraget lim collective
og BariBari.

m, lim collective er en kunst-
: platform med base i
Nordjylland, som ar-
bejder med temaer
som migration,
feellesskaber og
bzeredygtighed
gennem del-
tagerbaserde
kunstprojekter
- ‘\\\\Q\\‘\“} og lokale sam-
R arbejder. Heri-
| blandt Bari-
Bari som er
et selvorga-
niseret, beboerdrevet
tekstilveerksted opret-
tet af Alberto Maro,
der har base i Holste-
bro Asylcenter.

Gennem sin deltager-
baserede arbejdsform
undersgger Jasmin
Werner kunstens potentiale til
at skabe faellesskaber og lige-
veerdig dialog. Hendes veerk straekker
sig saledes ud over dets fysiske form i
udstillingen, fordi det i lige sa hgj grad
bestar i de faelles rum, som er blevet
skabt gennem arbejdsprocessen.

Fugleskraemsler skabt pa forskellige

To further the conversation and invol-
ve those directly affected by migration
policies, Werner has collaborated with
lim collective and BariBari.

lim collective is an art platform based
in North Jutland, exploring themes
such as migration, communities and
sustainability through participatory art
projects and local collaborations. This
includes BariBari, a self-organized, re-
sidentrun textile workshop founded
by Alberto Maro and
based at the Holstebro
Asylum Center.

Through her participa-

tory approach, Jasmin Werner explores
the potential of art to foster communi-
ties and open dialogue. Her work thus
extends beyond its physical form in the
exhibition, as it is equally made up of
the shared spaces created through the
collaborative process.

Scarecrows created in the workshops
are placed in the exhibition space as
sculptural figures. They loom over the
visitors both at eye level and from a
raised wooden structure, designed to
blend into the architecture. They mark
the rules and expectations that shape
social relations and can create distance
or exclusion.

Amongst the scarecrows are enlarged
casts of seeds, from plants that move
across national borders through wind,
animals, and human activity. From

workshops er placeret som skulpturel-
le figurer i udstillingsrummet. Bade i
gjenhgjde og som lurende over os fra
en treekonstruktion bygget til at for-
svinde i arkitekturen. De markerer de
regler og forventninger, der former
sociale relationer og kan skabe afstand
eller eksklusion.

Blandt fugleskraemslerne ligger for-
stgrrede afstgbninger af frg fra planter,
der beveeger sig pa tvaers af nationale
greenser gennem vind, dyr og men-
neskelig aktivitet. Fra nogle af frgene
spirer miniature-fugleskraemsler frem.
Mange af plantefrgene stammer op-
rindeligt fra omrader uden for Nord-
europa, men er over tid blevet en del
af landskabet gennem handel, landbrug
og kolonisering. | udstillingen er disse
botaniske migranter placeret over for
afskraekkelsesfigurerne og peger pa for-
holdet mellem naturens bevaegelighed
og menneskets kontrolformer.

Installationen forholder sig dermed til
forestillinger om det hjemmehgrende,
tilhgrsforhold og oprindelse. Jasmin
Werner retter opmaerksomheden mod,
hvordan disse kategorier er historisk
formede og forbundet med skiftende
sociale og politiske sammenhange.
Skellet mellem det, der anses som @gnsk-
vaerdigt eller ugnsket, viser sig saledes
ikke som statisk, men som en vedvaren-
de forhandling.

Udstillingen er ledsaget af et lydveerk af
Bradley Davies (2026). Han har skabt et

some of the seeds, miniature scare-
crows sprout. The seeds originated
outside Northern Europe, have since
become part of the landscape, arri-
ving through trade, agriculture, and
colonization. In the exhibition, these
botanical migrants are placed opposite
the deterrent figures, pointing to the
relationship between nature’s mobility
and human forms of control.

Thus, the installtion
addresses the ideas
of belonging and
origin. Jasmin Werner
draws attention to
how these catego-

ries are historically
shaped and conne- |
cted to changing
social and politi- |
cal contexts. The :
distinction between |
what is considered W
desirable or unde-
sirable therefore
does not appear
static, but as an on-
going negotiation.

The exhibition is
accompanied by

a sound piece

by Bradley Davies
(2026), which forms
a soundscape that repeats hourly and
draws on acoustic deterrents used in
agriculture to direct or repel animals.
The experience is further shaped by

Jasmin Werner

lydlandskab, der bliver gentaget hver
time og treekker pa akustiske afskraek-
kelsesmetoder brugt i landbruget til
at styre eller holde dyr veek. Installa-
tionen er yderligere formet af The Net
(2016), et grgnt sikkerhedsnet anvendt
pa byggepladser, som her begraenser
de bespgendes bevaegelse. Det funger-
er som en konkret rumlig barriere og
understreger organiseringen og orien-
teringen i udstillingen.

Med Scarecrow Tactics seetter Jasmin
Werner fokus pa beveaegelsesfrihed, til-
hersforhold og de synlige og usynlige
strukturer, der definerer, hvem der er
inkluderet, og hvem der bliver holdt i
udkanten.

Den tysk-filippinske kunstner Jasmin Werner
er baseret i Berlin og Hamborg. Hun uddannet
fra HFG Karlsruhe, Gerrit Rietveld Academie i
Amsterdam og Hochschule fiir Bildende Kiinste
Stadelschule, Frankfurt am Main.

Hendes kunstvaerker er tidligere bl.a. blevet
vist internationalt pa museer, kunsthal-
ler og gallerier i Tyskland og Danmark.
Werner udforsker magtarkitekturer og
statusobjekter og henleder opmaerksom-
heden pa transnationale beveaegelser, nar
hun indtager rum med produktion og for-
brug.

Udstillingen er stgttet af Statens Kunstfond,
Det Obelske Familiefond, Augustinus Fonden,
Aage og Johanne Louis-Hansens Fond og Viborg
Kommune. Med supplerende stgtte fra Goethe-
Institut Danemark, Grosserer L. F. Foghts Fond
og Fake Foundation

The Net (2016), a green safety net used
at construction sites that restricts visi-
tors” movement. It functions as a tan-
gible spatial barrier and emphasizes
the organization and orientation within
the exhibition.

With Scarecrow Tactics, Jasmin Werner
frames freedom of movement, belong-
ing, and the visible and invisible struc-
tures that define who is included and
who is kept at the margins.

The German-Filipino artist Jasmin Werner is
based in Berlin and Hamburg. She istudied at
HfG Karlsruhe, the Gerrit Rietveld Academie in
Amsterdam, and the Stadelschule (Hochschule
flr Bildende Kinste), Frankfurt am Main.

Her work has previously been shown internatio-
nally at museums, art institutions, and galleries
in Germany and Denmark. Werner examines ar-
chitectures of power and objects of status, tra-
cing transnational movement through interven-
tions in spaces of production and consumption.

The exhibition is supported by Statens Kunst-
fond, Det Obelske Familiefond, Augustinus Fon-
den, Aage og Johanne Louis-Hansens Fond and
Viborg Kommune. With supplementary support
from Goethe-Institut Danemark, Grosserer L. F.
Foghts Fond and Fake Foundation.
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