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life and 1imbs is the fourth exhibition in Swiss Institute’s Architecture and
Design Series, curated by Austrian artist Anna-Sophie Berger. Considering
corporeality as a primary concern for design, Berger here assembles a group of
works that register the body as a habitat that can be imaginatively stretched,
altered, modified, adorned, replicated or destroyed. Including works from a variety
of disciplines, movements and periods, Berger takes as a starting point two designs
for necklaces by the Swiss surrealist Meret Oppenheim: one resembling a baby’s legs
wrapped around a neck, and the other featuring a pendant with a grinning toothy
mouth smoking a cigarette, designed to hang at the softest part of the throat.
Combining morbid humor with glee, vulnerability with threat, Tife with Timbs, the
drawings represent prevailing concerns within Berger’s art practice and the
constellation of works in this exhibition.

Berger originally trained in fashion and has explored issues of protection and care
- as they might refer to clothing, housing, public space and law - in her work as
an artist. The exhibition’s emphasis on risk, alluded to in its title, relates to
the idea that the human body, as Jean Paul Sartre described it, symbolizes “our
defenseless state as objects,” and that getting dressed means to camouflage this
fact: “to claim the right of seeing without being seen; that is, to be pure
subject.”!

Simultaneously, Berger often invokes transgressive figures such as fools, Jjesters,
and artists who test social boundaries or are given license through states of
exception such as carnivals, costumes and theater, and the design tradition of the
grotesque. Such themes are synthesized in the seventeenth century engravings of
Nicolas de Larmessin named Costumes of the Trades, in which the professions become
wearable garments. An architect’s apparel is constructed from pillars and bricks,
while a confectioner’s dress is made from decorative boxes of almonds and
chocolates, so that the bodies become hybridized into buildings or foodstuffs.
Like these figures, each work in the exhibition troubles the limits of what a body
can consume, process, reach and become, from the metamorphosis that comes from
wearing a garment to complete transfigurations into surreal, new beings.

! Sartre, Jean-Paul, and Hazel E. Barnes. Being and Nothingness: an Essay in Phenomenological
Ontology. (New York: Washington Square Press 1992), 289.
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ST gratefully acknowledges the support of the Vienna Tourist Board as Presenting Partner of
life and Timbs. Generous support is provided by the Federal Chancellery Republic of Austria,
the Austrian Cultural Forum New York, the SI Architecture & Design Council, and Sister City
as Hotel Sponsor. SI extends its deepest gratitude to the artists and the lenders to the
exhibition: Claudia Berger; Christina and Oscar Castellén, Miami; collection Design Museum
Den Bosch / NL; Collection Ph. Konzett, Vienna; Estate of Madeline Gins; The Estate of Sarah
Charlesworth and Paula Cooper Gallery, New York; Galerie Buchholz, Berlin/Cologne/New York;
Galerie Hubert Winter; Gems and Ladders; Greene Naftali; Birgit Jlrgenssen Estate;
Landessammlungen Niederdsterreich; MAK - Museum of Applied Arts, Vienna; Martos Gallery, New
York; Northampton Museum and Art Gallery; Petzel Gallery, New York; Michail Pirgelis;
Reversible Destiny Foundation; Salon 94, New York; Sprith Magers; The VERBUND COLLECTION,
Vienna. Anna-Sophie Berger wishes to thank Benjamin Hirte, Laura Mclean-Ferris and Alison
Coplan.

About Anna-Sophie Berger

Anna-Sophie Berger (b. 1989, Vienna, Austria) is an artist Tiving and working in New York.
She has had solo exhibitions at Cell Project Space, London (2019); MUMOK, Vienna (2016);
Kunsthaus Bregenz (2016); Ludlow 38, NY (2015); White Flag Projects, St. Louis (2015);

and Belvedere2l, Vienna (2014); among others. She has recently participated in group
exhibitions at MAK, Austria (2019); CACBM, Paris (2019); PS120, Berlin (2018); Frans Hals
Museum, Haarlem (2018); S.M.A.K., Ghent (2018); Contemporary Art Centre, Vilnius (2018);
Kunsthalle Wien, Vienna (2017); Kestnergesellschaft, Hannover (2017); and Kunstverein
Munchen, Munich (2017). She is the recipient of the 2017 Ars Viva Fine Arts Prize in Germany;
2016 Kapsch Contemporary Art Prize, Austria; and the 2013 Swiss Textile Award. In 2020, she
will have a solo exhibition at Bonner Kunstverein in Bonn.

About Swiss Institute

Founded in 1986, SI is an independent non-profit contemporary art institution dedicated to
promoting forward-thinking and experimental art making through innovative exhibitions and

programs. Committed to the highest standards of curatorial and educational excellence, SI

serves as a platform for emerging artists, catalyzes new contexts for celebrated work, and
fosters appreciation for under-recognized positions. Open to the public free-of-charge, SI
seeks to explore how a national perspective can foster international conversations in the

fields of visual and performing arts, design and architecture.

SI Programming is made possible in part with public funds from Pro Helvetia, Swiss Arts
Council; the New York State Council on the Arts, with the support of Governor Andrew Cuomo
and the New York State Legislature; and the New York City Department of Cultural Affairs in
partnership with the City Council. Main sponsors include LUMA Foundation and Friends of SI.
ST gratefully acknowledges Swiss Re as SI ONSITE Partner, Vitra as Design Partner, and SWISS
as Travel Partner.
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