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The title Dream Stream originates from the Eastern wisdom
of “investigating undetlying principles through the observation
of phenomena’and“the unity between heaven and humanity’,
which are embodied in the Dream Stream Essays (is also
translated as Dream Pool Essays) by Shen Kuo of the
Northern Song dynasty. This book records reflections on the
humanities, arts, science and technology, and was praised by
the British historian of science Joseph Needham as“a
milestone in the history of Chinese science’.

In Chinese oracle-bone script, the character yi (7., art)
depicts a half-kneeling human figure planting grain. This

pictographic origin embodies a profound reverence for the

land and conveys respect and devotion towards artistic practice.

This is a time of uncertainty. Art exists within the spiritual
wotld where people enter into dialogue and hearts resonate
across cultures, beneath a vast sky that transcends time and
national boundaries. Through the revitalisation of enduring
traditions and growth rooted in local soil, art journeys across
the expansiveness of the world, breathing in its vitality—an
experience that is profoundly precious.

This is a time of uncertainty. Art inhabits the living world of
spirit, empathy, and compassion, within a reality where chaos
intertwines with hope. Art finds value in overcoming adversity
and awakening a sense of optimism. It is equally precious to

walk through the jungle of life in search of a Lichtung.

This is a time of uncertainty. Art unfolds in a virtual world of
fragmented information and technological mediation, within
an ecosystem of human and artificial intelligence. To liberate
oneself from algorithmic determination and embrace an
inspired encounter with the future—exploring the cosmic
imagination at the confluence of culture and technology—this

remains uniquely precious.

We are currently living in an era where technology is

Wukong

reshaping the world with unprecedented power. The

Chinese classical triad of “Firmament, Earth, and Human”
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is transforming into a new existential framework:
“Firmament, Earth, Human and Algorithms”. This shift does
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not overturn tradition; rather, it grows from cultural roots
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and extends them and opens pathways toward a spiritual

cosmos beyond imagination.
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How to renew tradition through innovation, and how to

%hT+ EBE + TR

Actist: Lining Yao + Guanyun Wang + Danli Luo

integrate art with science and technology, is the “wager” of
this exhibition. It stages an immersive and perceptible

Actist: Hu Yueming + Lin Yuxin + Ji Huanhuan
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Eastern visual system and cognitive schema.

| .
ni.ﬂ‘\wl-; Tk

{

e
ik i ﬁ; 4
gt g La’

&
w1 f‘all:flr
3" 4

el e

AR : NEIRE (£H. BRI |

z
-\:I-'Jiﬂ'l s
s

Yu Xuhong

Curator, China Pavilion

at the 61* International Art Exhibition

— La Biennale di Venezia

President, China Academy of Art

Director, Art Museum of China Academy of Ast
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“Autonomous self-bucying seed cacciecs for aerial seeding”,
Danli Luo, et al. Nature 614, pages 463-470 (2023)

(B%2) (Nature) 5561458, 55463—4705T (2023)

Paper published:
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Liangzhu Highlight
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