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3 ATTENDAIT DEJA
A LINTERIEUR DU 2

[EN]  For along time, 2 accompanied DS Galerie.

It was there from the beginning, even before. In its inherited
name. In its spaces. In this way of approaching artworks
through proximity. 2 did not appear as a constraint, but
as a possibility. The possibility of a gap, a correspondence.
A relation close enough for something to emerge between
forms; or rather, a form of proposition.

The gallery and its predecessors inhabited this space.
Because 2 is inhabitable. One can build dialogues within it,
foster affinities, welcome contradictions.

2 brings things together without confusing them.

We return to it constantly. It has long accompanied the way
we organise the world, produce meaning, and construct
narratives and systems of value. It distinguishes, connects,
assigns positions. It is one of the oldest anthropological
forms through which we think relationships, belonging,
and balance, extending even to the celestial bodies that
continue to shape our mythologies.

But 2 can become too orderly.

In the urgency of the present, amid the saturation of
discourse and the erosion of nuance, the world is once again
being urged to choose sides. Manichean narratives return to
assign places. Yet that which diverges, that which circulates
between categories, that which refuses to remain where it
has been placed, continues to elude them.

This is not about abandoning 2.
It is about refusing to let it become the only way of reading
the world.

In the fold. In the interval.

3 was already there.

In what persisted between two forms without ever fully
belonging to either of them.

3 was already waiting inside 2, as a possibility contained
within the relation itself. In what exceeds the encounter.

With 3, other geographies begin to emerge.
Lines cease to connect points alone. They become trajectories,
constellations, sometimes drifts. Some continue long after

those who traced them have disappeared. Others intersect
without recognising one another. Still others seem to have
neither origin nor destination, as if they had always been
there.

Gradually, narratives cease to belong to those who initiated
them. They pass from hand to hand, from voice to voice,
from body to body. They circulate. The boundaries between
memory, projection, and invention begin to shift in turn,
revealing forms whose origins become impossible to
determine precisely.

Nothing is entirely invented. Nothing is entirely inherited.

Everywhere, lines intersect. Lines of desire and lines of
power. Those that organise cities, narratives, economies,
and forms of belonging. None remains isolated. Each is
already caught within other networks, other circulations,
other becomings.

And it is here that we choose to position ourselves: within
narratives that keep thresholds open; within forms
capable of accommodating ambiguity, displacement, and
metamorphosis. The present then appears less as an era
than as a density.

Fiction accompanies this density. It does not explain it.
It teaches us how to move through it.

Someone crosses the border without crossing it.
Enters the story without having been invited.
Changes their name with every encounter.
Leaves doors open behind them.

We think we have lost sight of them.

They are already moving elsewhere.

Text by | Thomas Havet
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