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Aicinam ievérot, ka izstade veltita erotiskam un seksualam
témam. Ta nav ieteicama apmeklétajiem lidz 18 gadu
vecumam. Nepilngadigie drikst apmeklét izstadi tikai
pieauguso pavadiba.

Please note that the exhibition contains erotic and sexual
themes. The exhibition is not recommended for visitors
under 18, and minors may enter only with an adult.
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MAKSLAS MESE

EDENE: Wet Work Over Lap iestudé iekari ka darbu un seksu ka
vienu no visregulétakajam, izsikusakajam un pastavigi nepabeigta-
jam ta formam. Nosaukums EDENE: Wet Work Over Lap atsaucas
uz frazes “wet work” dubulto nozimi, apziméjot gan noziedzigas
operacijas, gan darbibas, kuras atstaj pedas, un sasaista slepto un
redzamo, profesionalo un intimo, skaidro un neviennozimigo. Sa-
vukart “Over Lap” signalizé par atkartosanos un parlaidumiem, kur
darbibas netiek noslegtas vai atrisinatas, bet gan turpinas laika.
Tiesi sadas prakses un sada veida makslas darbi izvers seksualo,
emocionalo un sadzives darbu tados apkopes rezimos, kas savu
nozimi un svarigumu iemanto caur pakapenisku uzkrasanos, sa-
biezésanu un slanosanos.

EDEN: Wet Work Over Lap darba nojegums viscaur iezimejas ka
vienlaikus pienakums un izdzivosanas taktika un tadejadi darbojas
gan ka estétiska forma, gan ka makslinieciskas emancipacijas stra-
tégija. lzstades dalibnieces, intima un/vai radosa darba figlras,
“stradajosas meitenes” (“working girls”), uzmanibas operatores un
tuvibas starpnieces, padara iekari par izplanotu, iestudetu un at-
kartojamu procesu. Vinu (darba) kermenis ka kopums tiek nepar-
traukti trenéts, korigéts un apsaubits; ta vértiba izpauzas izturiba,
nostaja un spriedze.

EDENE: Wet Work Over Lap darbojas gan ka organisms, gan ka sis-
téma: disciplinéta, tacu atsauciga, mitra un pasapziniga, pastavigi
modra attieciba uz savu atklatibu. Seit sekss apzimé mazak atse-
viSku notikumu; tas lidzinas atmosférai — ilgstoSas ietekmes zema
spiediena zonal. lekare ir klimats, kura atrasties, nevis mirklis, ko pa-
beigt; ta izkliedéjas darbos, virsmas un telpas horeografija, uzturot
gaidu spriedzi un smalkas tuvibas un tuvinasanas sarunas. Baudas
dzinulis vel vairak pieaug, ta piepildijums tiek apzinati novilcinats.

Apvienojot jaunus un ieprieks raditus makslas darbus, instalacijas
un performativas prakses, sakot ar analogiem procesiem un bei-
dzot ar “digitaliem wetware”, izstades zonas asociativi partop no
vienas funkcionalas vietas cita: gulamistaba - péc-darba-stundu
(after hours) teritorija — publiskas runas auditorija, mitra vannas is-
taba - atkailinata greksudzes zona, savukart kermena kulta vieta —
sporta zale-naktsklubs parslédzas fotolaboratorijas tumsa. Si kustiba
un uzvedinosie majieni satiekas centralaja “aktu zalée”, kurai ir du-
bulta nozime: akts ka darbiba un kailums. Caur to tiek ieziméti cen-
tieni ar izstades EDENE: Wet Work Over Lap palidzibu izcelt
atklatibas jédzienu ka performanci un stavokli vienlaikus.

Sabiedribas un vides sabrukuma prieksa, ka ari naida, aizspriedumu
un neiecietibas atdzimsanas apstaklos, ipasi saistiba ar erotiskas
un makslinieciskas izpausmes brivibu, EDENE: Wet Work Over Lap
merktiecigi apluko cenzuru, otru senako profesiju, nevis ka aizlie-
gumu, bet ka apzinatu zestu, un gréku — ka sensenu mitu, kas dzi-
mis Edenes darza, uztverot to nevis ka izcelsmes stastu, bet gan ka
parvaldibas problemu.

Pardefinéjot skatijumu arpus kulttras un sabiedribas uzspiestajiem
autoritates modeliem un mantojuma hierarhijam, kas deklarativi no-
saka noteiktas skatisanas un patéerina prakses, izstade pati klust
par aktu. EDENE: Wet Work Over Lap atbalsta un centré sievietes
ka galvenas varones un majas parvaldnieces, radot telpu, kur vinas
var noteikt savu narativu, parvaldit vidi un pec saviem noteikumiem
kuret atklatibu.

Kontrole par ritmu, skatienu un nosacijumiem paliek provizoriska
un prasa nepartrauktu parskanosanu, kamer vara cirkulé ne tikal
caur atklatu apliecinajumu, bet ari caur izméramu piekapsanos. Tas,
kas skietami pielagojas, biezi strukturé mijiedarbibu no ieksienes
un atsedz nevienmérigu uzmanibas, privilégiju un atalgojuma sa-
dali. Sada skatijuma autoritate un ipasumtiesibas veidojas attieci-
bas un prakses, kur izskirosa nozime ir uzmanibai, spiedienam un
llglaicibai, savukart iekare un tieksme paliek ambivalentas, pavedi-
nosas un pasrealizejosas, saistot baudu ar darbu tada veida, kas
nekad pilniba neizzust.

EDEN: Wet Work Over Lap stages desire as labor and sex as one of
its most regulated, exhausted, and persistently unfinished forms.
The title, EDEN: Wet Work Over Lap, draws on the double meaning of
“wet work,” referring both to covert operations and to forms of labor
that leave a trace. It is these practices and artworks which expand
sexual, emotional, and domestic work into modes of maintenance
that accumulate, rather than resolve, into meaning. “Over Lap”
sighals repetition and spill, where actions do not conclude but
instead extend across time, overlapping, leaking, and returning.

Throughout EDEN: Wet Work Over Lap, the notion of sexualized
labor-work functions as both obligation and survival tactic,
operating simultaneously as an aesthetic and a strategy for artistic
emancipation. Exhibition participants—figures of intimate, creative
labor—working girls, attention operators, and mediators of intimacy,
render desire procedural, scheduled, rehearsed, and reproducible.
Theirbody (of work)is maintained, trained, corrected, and optimized,
its value measured in stamina—the capacity to sustain a pose, a
mood, and a charge.

The exhibition behaves like both a body and a system: disciplined
yet responsive, humid and self-aware, and constantly alert to its
own exposure. Here, sex operates less as a discrete event than as
an atmosphere—a low pressure zone shaping posture, attention,
and endurance over extended durations. Desire becomes a climate
to inhabit rather than a moment to complete. It detaches from fixed
endings, dispersing into works, surfaces, and treatments of space,
in waiting, in looking, in the subtle negotiations of proximity and
access, where pleasure accumulates precisely by refusing closure.

With new and existing art works, installations, and performances
spanning from analogue processes to “digital wetwares”, EDEN:
Wet Work Over Lap sustains the infrastructure of desire through
exhibition areas associatively shifting between functional sites:
bedroom-after hour zone into auditorium, bathroom-wet room into
confessional, gym into club into darkroom - all towards a central hall
(“aktu zale”), carrying the double meaning of “akts”, act and nude,
finally climaxing in an exhibitionary attempt to center the concept
of exposure as both a performance and condition at once.

In the background of societal-environmental collapse and
the widespread resurgence of hatred, prejudice, and bigotry—
especially where freedom of erotic and artistic expression is
concerned—EDEN: Wet Work Over Lap treats, firstly, censorship—
the other oldest profession—not as a prohibition but as an
intentional gesture, and, secondly, sin as an age old myth born out
of the garden of Eden, less as an origin story than as a management
problem.

Reframing perspectives from culturally and societally imposed
models of embodied authority and inherited hierarchies that
privilege certain modes of looking and consumption, the exhibition
is an act itself that acknowledges, centers, and supports women
as protagonists and house masters in an attempt to set their own
rhythm, manage their own environment, and closely guarding and
practice exposure on their own terms.

Control over rhythm, gaze, and terms remains provisional, requiring
constant realignment. Power circulates as much through measured
concession as it does through overt assertion, and those who
appear to accommodate often structure the encounter from within,
exposing uneven distributions of attention, entitlement, and reward.
Refusal becomes a technique, and strategic abstinence suspends
completion and holds energy Iin reserve. In this way, authority and
ownership are relational and a practice of attentiveness, pressure,
duration, and resistance, while desire remains ambivalent, seductive,
and self-actualized, binding pleasure to labor-work in ways that
never fully dry.



