





The exhibition is dedicated to the memory of Jean-Frangois Boclé (1971-2026).






This is a question many people ask when standing in front of a
work of art: am | missing something, or is there more to see?

Sometimes, the answer is straightforward. The work is complete in itself.
lts material, its form, its presence are enough. In other cases, some-
thing seems to be missing, or it appears as part of an ongoing process
or a more complex narrative. The question can also extend beyond
the object itself, touching on the limits of human existence.

For this exhibition, Frédéric de Goldschmidt and Grégory Lang have
brought together a selection by more than 50 artists from the collection,
each offering a different response to this question. Some works are fully
present; others point to what is partial or evolving, or confront the idea
that there may — or may not — be anything beyond.

The exhibition reflects various facets of the collector’s vision, from his early
interest in Minimal art and Arte Povera — with sculptures by Sol LeWitt,
Francois Morellet and Alighiero Boetti, and artists associated with the
ZERO group such as Adolf Luther and Piero Manzoni — to key contem-
porary figures such as Antony Gormley, Tacita Dean, Rachel Whiteread,
and Alicja Kwade.

It brings together a wide range of media, including large-scale photo-
graphs by Boris Mikhailov and Martin Désilets, videos by Guillaume Barth
and Luciana Magno, and a work by Will Kerr using augmented reality.

The artists represented span multiple geographies, from Latin
America (Abraham Cruzvillegas, Oscar Santillan, Gabriel Chaile)
to Japan (Hideyuki Ishibashi) and South Africa (Bronwyn Katz).

Works by: Adolf Luther, Francois Morellet, Sol LeWitt, Dadamaino, Marthe
Weéry, Roman Opalka, Piero Manzoni, Nanda Vigo, Boris Mikhailov, Franz
Erhard Walther, Jacqueline de Jong, Alighiero Boetti, Claudio Parmiggiani,
Mary Corse, Hamish Fulton, Antony Gormley, David Wojnarowicz, Anne
Marie Maes, Roni Horn, Ignasi Aballi, Stefana McClure, Gabriel Orozco,
Rachel Whiteread, Tacita Dean, Nicolas Kozakis, Abraham Cruzvillegas,
Jonathan Monk, Martin Désilets, Germaine Kruip, Jean-Francois Boclé,
Joél Andrianomearisoa, Darren Harvey-Regan, Otobong Nkanga, Will
Kerr, Alejandro Cesarco, Hotel Charleroi, Katinka Bock, Michail Pirgelis,
Benjamin Sabatier, Kapwani Kiwanga, Alicja Kwade, Kate Owens,
Oscar Santillan, Daniel Turner, Gabriel Chaile, Guillaume Barth, Hideyuki
Ishibashi, Julian Charriere, Kirill Savchenkov, Luciana Magno, Nadia
Guerroui, Orso Caél, Nicolas Faubert, Thomas Van Reghem, Bronwyn Katz.



Ground Floor
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Nicolas Kozakis, Aston Martin White, 2011

Nadia Guerroui, Untitled (Card Draw on
Wood) 11, 2019

Nadia Guerroui, Untitled (Card Draw on
Wood) 5, 2019

Nadia Guerroui, Untitled (Card Draw on
Wood) 19, 2019

Dadamaino, Volume a Moduli Sfasati,
circa 1960

Piero Manzoni, Achrome, 1961
Francois Morellet, Sphéere-trame, 1962

Nanda Vigo, Cronotopo, 1963
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13.
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Sol LeWitt, Wall Relief (Double-Sided),
1980

Michail Pirgelis, The Houses I, 2019
Adolf Luther, Untitled, 1969

Mary Corse, Untitled (White Inner Band,
Beveled), 2019

Marthe Wéry, Untitled (Cassel), circa 1975

Rachel Whiteread, Untitled (Silver Pallet),
2021

Alighiero Boetti, Zig Zag, 1966

Yann Vanderme, Hello !, 2016. (until
26/04)



On the ground floor, the focus is on
minimal and geometric forms. The
visual experience—rhythm, repeti-
tion, vibration—is sufficient in itself.
Nothing needs to be explained or
added.

This is evident first in the mono-
chrome white car painting by
Nicolas Kozakis at the entrance.
This minimalist intention is fur-
ther revealed in how light interacts
with the subtle, reflective surfaces
of works by Nadia Guerroui and
Mary Corse. Perception shifts as the
viewer moves, a characteristic also
found in Francois Morellet's Sphere-
Trame (1962), which casts evolving
shadows, and in Nanda Vigo's glass
surfaces.

Vigo, a member of the avant-garde
Group Zero (1950-60)—a corner-
stone of this collection—dialogues
with an iconic Achrome (1961) by
Piero Manzoni. Her shiny Cronotopo
(1963) contrasts with the satin plas-
tic layers of the 1960 stretchers by
Dadamaino, the group’s other prom-
inent female figure.

The matte texture of Sol LeWitt's
delicate recto-verso relief offers
another contrast to the square, mir-
rored «readymades» by Michael

Pirgelis and Adolf Luther. It also res-
onates with the handmade paper
ensemble by Marthe Wéry on the
left. Wéry's series of sober, irregular
vertical lines was notably featured
at Documenta 6 in Kassel (1977).

Centrally placed, Mary Corse’s
Untitled (White Inner Band, Beveled)
investigates materiality and per-
ception. Like LeWitt, she uses a
minimalist language, employing pre-
cisely geometric painting and glass
panels that refract light according to
the viewer's movement through the
space.

Finally, visitors are invited to redis-
cover Alighiero Boetti’s colorful
sculpture Zig Zag (1966), which plays
with reflections on its metal struc-
ture. This piece was a highlight of
the exhibition Inaspettatamente and
appeared on the cover of Full House,
the book published on this occa-
sion.. As Boetti’s final work before
leaving the Arte Povera movement—
another pillar of the collection—this
found object stands in conversation
with a silver cast of simple cardboard
by Rachel Whiteread.
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19.

20.
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Alejandro Cesarco, Picture #16, 2010

Darren Harvey-Regan, The Erratics
(Wrest), 2015

Darren Harvey-Regan, The Erratics
(Chalkfall in white), 2015

Will Kerr, Folded exercice, 2024

Abraham Cruzvillegas, Blind self portrait
waiting for my musician friends Cocol y
Obed at La Imperial, drinking a suero and
a clamato natural, listening to the album
‘Slight Freedom’ by Jeff Parker, ready to
eat a good guacamole with escamoles
and chapulines, with a salsa borracha, in
some blue corn tortillas, before a good
chamorro taco, just coming back from
the Swamp Summit in Yucatan, reading
the beautiful emancipatory poetry of
Pedro Uc Be, 2023

Bronwyn Katz, Under the Barbés Bridge,
2018
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27.

28.

29.

30.

Ignasi Aballi, Delphine Seyrig in Chantal
Akerman’s Jeanne Dielman, El Pais,
10.12.2022, 2023

Roman Opalka, Detail 3170186 - 3173104,
1965

Roni Horn, Key and Cue, no. 689, 1994

Martin Désilets, Matiere noire, état 28,
2017-2026

Stefana McClure, Les Parapluies de
Cherbourg, 2010

Katinka Bock, 45 minutes | (Paris) & 45
minutes Il (Banlieue), 2006

Kirill Savchenkov, Essay D: Vera’s
Herbarium, 2023

Oscar Santillan, Module for the
Rediscovery of Life (00A), 2021



As one goes up the stairs, the text
in Alejandro Cesarco’s photograph
marks a transition from sensory
perception to a more conceptual
approach, where artists gather,
collect, and index, and where frag-
ments stand for the whole.

In the center of the room hang three
long metal nets filled with pebbles.
On the back wall, an arrangement
of small pieces of paper painted in
two shades of blue. The titles offer
an entry point: Below the Barbes
bridge for the sculptural assemblage
by Bronwyn Katz, and Blind self
portrait.. for the work by Abraham
Cruzvillegas.

The pebbles gathered by the South
African artist were not collected on
a beach, but under the arches of
the elevated metro in Paris, near a
station where many African immi-
grant workers gather, evoking
displacement and discrimination.
By contrast, Cruzvillegas refers to a
moment in his life in Mexico — with
food, music, and friends. Each piece
of paper comes from his everyday
life, forming an accumulation of
experience.

Two rectangular works should
attract your attention: one green, the
other in shades of purple and green.

The first derives from the average
color of a still from Jeanne Dielman,
23 quai du Commerce, 1080 Bruxelles
by Chantal Akerman. Translated into
paint, the monochrome surface
somehow retains the presence of
Delphine Seyrig. Black Matter, State
28 by Martin Désilets results from
the compression of 2,800 artworks
photographed in museums around
the world.

A small work by Stefania McClure
contains all the subtitles of The
Umbrellas of Cherbourg. Nearby, a
black-and-white diptych condenses
the lights of Paris and its suburbs,
captured over 45 minutes from a
moving car. Without the titles, much
of what these works contain would
remain invisible.

This floor is also about fragments:
the first verse of a poem by Roni
Horn, or the sequence of numbers
by Roman Opalka, part of his lifelong
project of writing numbers from 1to
infinity. The sheet shown here spans
from 3,170,185 to 3,173,104.

A work by Will Kerr appears incom-
plete: a folded canvas that can be
virtually unfolded via a chip, reveal-
ing both the gesture and the scenery
that inspired the gesture..
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31.

32.
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40.

Thomas Van Reghem, Eparpillés, 2016
Guillaume Barth, Elina (J+3), 2015

Guillaume Barth / Frangois Klein / Ana
Paula de la Torre, Elina 2015-2025, la
promesse aux Aymaras, 2025

Jean-Francois Boclé, Talking Bundle, 2009
Jean-Francois Boclé, Political Jam, 2022
Hotel Charleroi, 3C-50C (table), 2014

Hideyuki Ishibashi, Untitled (from the
series Latent), 2021

Anne Marie Maes, Untitled, 2023
Hamish Fulton, 74 Pieces of Wood, 1998

Gabriel Chaile, Aguas calientes (Estados
de animo), 2019
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42.
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47.

48.

Nicolas Faubert, Essai Coupole n.2, 2024
Kate Owens, The Old You # 8, 2012

Benjamin Sabatier, Peinture en kit (série:
OBBW 5412, 2008), 2008

Jonathan Monk, 1171, 2019

Alighiero Boetti, Raddopiare dimezzando
(Doubling by halving), 1975

Franz Erhard Walther, Wandgesang, 1990

Germaine Kruip, Double Brass Line (Thein
No. 183114), 2018

Daniel Turner, Particle Processed
Cafeteria, 2016



All the works on this floor share a
common thread: they represent
specific steps or phases of a larger,
performative process.

This is first seen in Eparpillés, a
tondo by Thomas Van Reghem cre-
ated from the residues of a political
performance held on the frozen
border between Finland and Russia.
Similarly, Guillaume Barth’s photo-
graph Elina (2015) documents an
ephemeral sculpture installed on the
Bolivian Salt Flats in accordance with
cycle of rain and local traditions,
while his video Elina 2015-2025:
La promesse aux Aymaras (2025)
captures his return and the public
presentation of his publication ten
years later.

The ensemble by Jean-Francois
Boclé stems from an early
performance using banana pack-
aging—symbols of colonialism and
the ecological destruction caused
by the insecticide Chlordecone. In
a later, culinary, performance, he
transformed the fruit into political
marmalade.

Political themes also drive the
wooden installation by the Ho6tel
Charleroi collective, which repur-
poses furniture from Art Brussels,
and the archaeological project of
Hideyuki Ishibashi. Ishibashi’s cya-
notypes of grenades are made using

black ash from the Japanese kilns
where these wartime ceramics were
rediscovered. Gabriel Chaile’s alumi-
num pot functions similarly, serving
as the "leftover” of a social action
supporting indigenous communities
in Argentina.

Biological process defines the half-
filled aquarium by Anne Marie Maes,
which evolves as bacteria slowly
transform its content —producing a
new work during the exhibition.

In contrast, the more intimate work
of Hamish Fulton poetically sym-
bolizes a long walk through Nepal,
acting as a record of a personal per-
formance —much like the prints of
traces left after a dance by Nicolas
Faubert. A gesture may have already
occurred, as seen in the fabric folded
and carried in the back pocket of
Kate Owens, or in a sheet of paper
hand-cut into diminishing pieces by
Alighiero Boetti.

Ultimately, works by Benjamin
Sabatier and Jonathan Monk are
protocols with instructions, while
those by Franz Erhard Walter and
Germaine Kruip only fully exist when
activated by the viewer.
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Boris Mikhailov, Untitled, 2015
Luciana Magno, Transamazénica, 2014
Claudio Parmiggiani, Untitled, 1974

Gabriel Orozco, Another shower head,
2010

Jacqueline de Jong, Objet de Jong, 2021

Otobong Nkanga, Midnight Study |,
2021

Caél Orso, Purple @ bees, 2022
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Kapwani Kiwanga, Vumbi, 2012

Alicja Kwade, Transfer - Guardian, 2018
Tacita Dean, Paradise: Angels, 2021
Antony Gormley, Test I, 1996

Julian Charriere, An Invitation to
Disappear, 2018

Joél Andrianomearisoa, Antidote for a
sentimental solitude, 2019

David Wojnarowicz, Untitled (Face in
Dirt), 1991



The question also extends beyond
the works themselves and points
to limits. The resources of our
planet are not endless, as reflected
in Otobong Nkanga’'s woven work
inspired by marine debris, or in
Luciana Magno’s video showing an
act of resistance along the Trans-
Amazonian route. All forms of life
and matter eventually decay and
transform — despite attempts to
preserve them, whether in Alicja
Kwade's copper-cast domestic plant
or Jacqueline de Jong's shriveled
potato turned into a gold jewel.

Echoing the chorus of the song
popularized by Peggy Lee, the exhi-
bition concludes with a photograph
by Julian Charriere of multicol-
ored lights from a dystopian rave
in a deserted palm oil plantation,
alongside a bottle of gin by Joél
Andrianomearisoa lying on the floor.

In this context, the cast body of
Antony Gormley can be read in
different ways, from vulnerability
to ecstasy. The exhibition closes
with the iconic self-portrait by
Peter Wojnarowicz, his face emerg-
ing from dirt as he was dying of
AIDS. An abstract evocation of the
entrance to Paradise by Tacita Dean
may, perhaps, offer a form of solace.

“Is that all there is?

If that's all there is, my friends, then let’s
keep dancing

Let’s break out the booze and have a ball
If that's all there is”









Open Tuesday-Saturday 14:00 - 18:00
18 April - 11 July 2026

Quai du Commerce 7, 1000 Brussels
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