' ""v % &
B A

3\\

State of the Arts
|
F NYSCA 43 SWISS

FOUNDATION 6 Swiss Re \ ' ;7R

LUMA

@

e¢ -
s f o ‘

A\\“,
/ ANRNEY

<< >
>
o
—1 D
L
[
.
D<E
o
— &
(@]
=
L
'_
w D
o —
[N
) =
=W
o=
o
w
%)
=0
—
=
%)
—1 .
— <
o O
= =
-
o
o O
'_
@]
>
==
=
(@)
[am)
=
T— <<
'_
%)
LT m
= >
=
=
[
n O
——
-
o) ©
=
L‘JD—!
=
'_
o N
o
=0
=
'_
=
— <
a
%]
[a
)
<Z
LI_’_'
L 0O
<C
Rl
1
1
<C
o> .
oD o~
= —
—wun
DO
O
N
[
© W
'_
= D
=
Ll —
=
= um
x =
<C +—
a
[
awm
%)
—
-—
L wm
(&)
L
Y O
o
(@)
> N
[an)
=
= L
L‘_ID—I
= x
L
[
—
— O
=
A <
=
<< .
%)
- =
L
or <
oD
'_
< I
1 <C
w D
—
o =
=
1
L
—
=
<C
'_
D o
(@]
v L
o
(@)
- =
O
2’—!
'_
<
=0
=
L =
O
=2
[
= o
<< T
o
<C
o =
(@)
oD
>
“a
=
= <<
[
o
[em Ry |
= T
< —
Dﬁm
2=
=
e
o <
=
=
o
L o
O L

— 5
o w
(@) Ll
[a % —
a o
oD [}
2 w
1
Ll _1
T <<
= o
o
T L
'_
— Lol
= =
o
Lol
v -
'_
o [
< o
o
o o
I %)
= =
o
a
= w
“ d)
=
—1 —
— —
(@) =
= Lol
) w
o Ll
&) o
a
- =
- =
— )
w L
-
4
o <<
o
> =
=
= o
— [
=
—
)
L L
- [
= —
<C
o
G &)
—1
— wn
O —
=
oD (]
(@] —
= -
—
w —
— w
o =
<C —
w
o s
w
— =
= (2]
(/) .
o
N (W]
< =
e
o
m <
— o
=
o _
— Ll
T =
<
= o
& —
ES %)
<
= wn
o wn
[ —
L =
w
wn [
fan) =
= <C
o
- o
o
wn
(&)
— =
= ==
m
=) (2]
e w
=
= =
i )
- o
= o
a-
'_
o =
< —
== )
o
a
=
= w
<C
Ll Ll
— o
m
— wn
wn w
w —
o =
a %)
= S
fan)
< —
= =
L
Ll
w
e =
Ll
[aa)
(&)
= Z
—
= %)
= —
<C
o =
D o
o
o <C
= <
—
_1
Ll L
= —
e %)
'_
— wn
= L
2 (ds}
= [an)
L— Lol
—
=
2 o
2 =
— N
= (&)
2 <

MATHIS ALTMANN - FOUL MATTERS cohatvetio #UBS crommor #5208

)
§




o xhibition in the United States of ‘
he first inst‘t.ut‘o?fﬂ SS\Efreg, continuing his ongoing matefigl”gh—base.d artist Math
42016 440 preseﬂtt 4 a new series © Scstruction dobris stch as pipes and v toxcavatlon into the ; Altmap,,
23 - N\ 2»@ \S P\6aseann has cred 6Crete, s well as Cor?qanagement of order in human bodies — i]y iCreate fough-hey,, Stry
un - \nstity orS: A\tmor\@ with C\O) ots relating to the soring at the tiny rooms within, Altmann’s cogn fne, Sanitatiop_,, tarch:t 8 .ts_s e}
S rou! i uently R U‘Seho\d \ hole cameras Pl titute, as though pulling out the insides of g p f,éist of interior and o sp
FO‘;manﬂ ¥ aned with hoho\es and P! " banal. At SW|SSt_‘\‘?S modéls made of domestic objects, trash bu,-,L(';,.d'”g’ Altmann has CXxterioy
A at ArS ne A with Peepfocus d oﬂr er works, moun regAccompanying the sculptures is a second-,hand Sngf s“DDIigas and do?/;(,tl‘a e
n fen {’\t’ge{\c yptima s fro fo tective enG\OShU <t to an array of microorganisms, here the base ando 9 ’e.a”’ £ against Ouse furnjy
O N O},euy\s i e\e without ad tless already Occupying vessels, the body casings conflate archite Cushions 4. con, the vy, to Ure on the
a’ior“"a\ \S\tv’ fand OF L Th eh fioning as stagnant, © cture ang anatomy(:red With the “rnish ¢p., nv;/ o
ey T a s . unctl O | for eXOSk a
where ) HIlO \WO ms .des . . a dis ele
the © £ me o NS g NE FOR ALL series at SI. Buildin - : Cursj
(g\ous"c\\" ; 8& ghells with ighth exhibition iajg(e)na solo exhibition in the United Sta%e(s)n\j,mss Institute’s long pjg; Otif:
orapped © S matters B S artist's first ity AWy commisgi, O(;yb rovj
- YO sho © "8 a py
Al ann- °* kS ach of o p atfo,
s AL aristS T gpac rk gp. !
“é\(‘;): emeﬁ(g “r\% C x‘n\b\t\oﬂ P bec ﬁCa//
1ed 1O
cred

“T P
iy X

MAT TERS




